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Abstract

The central core of the preseseaech work is to depict the role of dialect

use in literature, taking the Algerian novel Rih Bjanoubwritten by Abd Elhamid

Benhadouga as a field of study. Based on a séeaduly, linguistic and sociolinguistic
approaches, the available cultural and linguistitadn the novel have been analysed
and interpreted to unveil the real and ordinarg bf the novel’s fictional characters
with an aim to raise dialect awareness among reaofeliterary dialect. In fact, the
study of the insertion of dialectal features ie#ry style does not only draw beautiful
portraits about the characters’ behaviour, mentalitd life style, but also offers a

special elegance and charm for literary works.



General I ntroduction



General Introduction

General Introduction:

Dialect as a complex variety has attracted theresteof dialectologists,
but recently it has captured the interest of otlisciplines mainly sociolinguistics

and literature.

Dialect use in literature has insg different authors from all over the
world since, it is a helpful tool and a major teicjue which helps them to make
their fictional characters well rounded as well tashighlight their social and
cultural background moreover, it serves them tavdifge reader’s attention as if he

is really involved in the story.

The present research work penegtridie role of dialect in literature. The
term literature here does not mean the folk liteea{totally written in dialect) but,
the use of dialect within the standard languageretiore the author is put in a big
ambiguity of whether being faithful to the rhetorianguage by making an
uneducated character speaks a high variety or $erves the original words of
characters. This research work is also concerndd twe sociolinguistic influence

on the characters’ use of language.

Thus, the following questions are sought:

 What does prompt the authors to use dialect whiiéing in the standard

form of language?

* Is the value of the literature that includes dialese less prestigious or more

realistic than exclusive use of standard Arabic?

* Does the author of Rih EI Djanoub really succeecoinvincing the reader

and, in transmitting the message through the usieeodlialect?

2



General Introduction

The preceding aforementioned goastare going to be answered via the
study of Benhadouga’s novel Rih El Djanoub therefdahe following hypotheses

are made to be checked later on throughout the/sieaif the novel:

» Dialect use in novels serves the author to diffeeats between characters by

focusing on their social and cultural background.

 Dialect use in literature is to increase readevgaraness because it is an

indirect way of criticism as the author wants tepaome hidden messages.

« There are some artistic and technical reasongdthad the writer to employ

dialect in writing.

As the necessity of the reseaetjuires a sample novel our choice falls
on an Algerian Arabic novel, that is our researaduld have other dimensions if
the study tackles a British or an American novekmhthe linguistic diversity is
deeply investigated as the works of Mark Twain Hutkleberry Finn”, in
William Faulkner's who succeeded to create aditgrdialect which is relatively
consistent throughout all his stories, and alsor@e Eliot who made use of dialect
in her novels such as “Silas Marner”. It does nenate that we lessen from the
Algerian novels, but just to mention that dialeseun literature has long been

questioned by different authors from distinct paitshe world.

Still, the analysis of Algerian ket in the novel has major benefits to
reflect our socio-cultural background and demomstthe usefulness of dialect in
the standard Arabic text in duplicating the modeh gpecific society that has lifted

a period of time which Algerian history has recatde
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The research methodology adopted@thering and analysing data relies

on the following approaches:

Literary Approach: Rih El Djanoub by Benhadouga the main field of
investigation. This novel is chosen because itfexi@e land of study, rich of
various cultural elements used by characters whieh exposed to study
moreover a summary of the novel to present thengedind main events

provided in it.

Sociolinguistic Approach: at this phase we will ttg stress on the
characters’ use of dialect in relation to some @owuistic variables (age,
gender, social context, and cultural backgroundhabwhen we speak about

dialect, we refer to people by whom we mean a gsmgech community.

.Linguistic Approach: the study is going to fall awo linguistic levels
phonological and syntactical to best understand dhterent linguistic

variables the novelist infers to.

The work is divided into three ctep; the first one contains definitions

of dialect and some key concepts related to diatetiterature and to show how

sociolinguistic variables influence literary dialedJnlike the first chapter, the

second one includes the novel's summary and tha madiural elements used in it

such as proverbs, popular songs, popular gameselief in sorcery, the belief in

folk medicine and, the belief in destiny which #re main source of gathering data.

Finally, the third chapter is mainly concerned wathalysing and interpreting the

literary dialect in Rih El Djanoub at both the pbtogical and syntactical level in

order to be well introduced to the dialect of tlegion especially when such

dialectal forms are composed with the Standard i&rab
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Chapter One Literature Review

1-1- Introduction :

Dialect was considered as a louai-prestigious variety of language
that is dismissed from a concrete research. Yatech has attracted the interest of
different disciplines as dialectology and sociolirggics. Moreover, its use has
shifted from the traditional narrowed scale to ifd@ee into other fields mainly
literature however, dialect use in literature hasgl been neglected, but recently, it
has been questioned seriously as a scientific elethat requires investigation and

writers have welcomed to use dialect in the wrif@mm.

In the chapter chapter, our main concern is tacthice the term dialect
as it appears in the literary works and to give sdwy concepts concerning dialect
use in literature as well as to depict its role am@éee how sociolinguistic factors

can affect this role.

1-2-Dialectology and Sociolinguistics:

The relationship between dialectology and socialistics is a complex
and intricate subject, the problematic nature o tklationship clearly has to do
with what is exactly sociolinguistics? and what egactly dialectology? Is

dialectology a part of sociolinguistics or are tlseparate disciplines?

Language as a complex phenomeeoves multiple roles and it is not
merely a means of sharing information in betweerpfee but also as an important
means of maintaining relationships between themguage is then a social

behaviour.

Sociolinguistics is defined as #tedy of language in relation to society
Gumperz (1971:223) observes th&Bociolinguistics is an attempt to find
correlations between social structure and linguist structure and to observe
any changes that occur”.The complexity of such relationship which attrattte

attention of sociolinguists as Duran Eades (20])0dgglares: Sociolinguistics is
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Chapter One Literature Review

concerned with the complex relationship between lgguage and society”In the

same context Chamber (2002:03) claims that:

Sociolinguistics is the study of the social uses of
language and the most productive studies in the
four decades of sociolinguistics research have
emanated from determining the social evaluation
of linguistic variants. These are also the areas rsb
susceptible to scientific methods such as
hypothesis-formation, logical inference, and

statistical testing.

Holmes (1992:16) says:

The sociolinguist’s aim is to move towards a theory
which provides a motivated account of the way
language is used in a community, and of the

choices people make when they use language.

Sociolinguistics, then attemptsstody speech variations in relation to a
given social context. In other words, a persontstirom one repertoire to another

depending on the social context.

On the other hand, dialectolaggefined as the study of the way words
and grammatical forms vary within a language, ite.has focused on the
geographical distribution of different accents ahalects. In sum, dialectology is

the area where language is examined in its reglsoantext.
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Dialectology has passed through prnominent episodes: ‘traditional and

modern dialectology’.

Traditional dialectologists wareinly concerned at producing dialect
maps whereby imaginary lines called isoglosses weae/n over maps to indicate
different dialect areas. Dialect studies begarh@latter half of the ¥®century by
George Wenker (1876) who sent postal questionnainesver Northern Germany,
these post questionnaires contained a list of seagewritten in standard grammatr,
these sentences were then transcribed into thé domiact. Wenker’s studies did
not stop at this level but he carried on gatheqgungstionnaires, and made them
available to other scholars. In France, the Frdimgjuistic survey began in 1986 by
the Swiss director Jules Galleon; this survey eratterized by its efficacy and the
high quality of its results for this reason, it @ms the touch stone for subsequent
surveys. In England Joseph Wright carried on thekway editing ‘The English

Dialect Dictionary’.

Yet, some dialectologists beganreécognize that the sole study of
regional variation led to the exclusion of the sbgariation. To some, this was felt
to be a deficiency, since social variation is awg&ve and important as regional
variation. In this respect, Chambers and Trud@®l98:45) argue thatAll dialects

are both regional and social”.

Most dialectologists agree that modern dialectolaggrted with the
empirical surveys focusing on the urban speakerslwtted by Labov in The
United States, going under several labels so, nmodiatectology has gone beyond
traditional dialectology, which tended to restritself to lexical issues and was
solely focused on rural areas, and has looked maditee relationships that obtained
between language and social features. This shifinterest from traditional to
modern dialectology gave birth to sociolinguistiglich is an admixture between
dialectology and social sciences. In this respiéatjould be unfair to deny that
dialectology has contributed to the emergence cfofinguistics. In this line of
thought, Chambers and Trudgill (1998:187) claint:tha

9
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For all their differences, dialectology and
sociolinguistics converge at the deepest point. Bot
are dialectologies, so to speak. They share their
essential subject matter. Both fix the attention on
language in communities. Prototypically, one has
been centrally concerned with rural communities
and the other with urban centers ... Dialectology

without sociolinguistics at its core is a relic.

Finally, one may admit with linguistsatithe relationship between the two

disciplines is complementary since each one sehasther in one way or another.

1-2- Dialect Defined:

Dialect is a term that comes fridme ancient Greek word ‘dialektos’
which means ‘discourse’; it is often defined asaaiety of language spoken in a
given area or used by a particular social groupsThit is a complete system of
verbal communication, i.e. it has its own vocabylgrammar and syntax as Peter
Trudgill (1992:23) defines it:

A variety of language which differs grammatically,
phonologically and lexically from other varieties,
and which is associated with a particular area/and

or/ with a particular social class or status group.

Romaine (2000: 19) adds in the same context:

10
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Dialect is a variety of language or a system of
communication which varies from other dialects of
the same language simultaneously or at least three
levels of organization, pronunciation, grammar or

syntax, and vocabulary*

The above definition means tha tanguage can have different dialects

which differ from each others.

According to the American Heritdgietionary of the English Language
dialect is:

A regional or social variety of language
distinguished by pronunciation, grammar or
vocabulary; especially a variety differing from the
standard literary language or speech patterns the

culture in which it exists.

In the same vein Adrian Akmajiaet al (2001:275) add“Dialects are
group of idiolects with a core of similarities in gonunciation, grammar and
vocabulary”.

On the other hand, dialect i®onfseen as a variety of language which is
usually stigmatized and attributed to the local and-written forms as Chambers
and Trudgill (1998:03) view:

A dialect is a substandard, low-status, often rusti
from of language, generally associated with the

peasantry, the working class, or other groups

L www http://www.e English.on /dialects/dialect:html

11
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lacking in prestige. Dialect is also a term whichsi
often applied to forms of language, particularly
those spoken in more isolated parts of the world,

which have no written form.

In the same stream, Haugen (1966)ts out:“A dialect is a language
that is excluded from polite society”.Haugen'’s definition means that dialect is a
deviation of language and it is equivalent to a-staimdard. Adrian Akmajiaat al

(2001:275) share the same idea in presenting diasec

In popular usage the term dialect refers to a form
of language that is regarded as “substandard”;
“incorrect” or “corrupt” as opposed to

“standard”; “correct” or pure form of language.

Dialects are classified in terofsregional or social dialect as Trask
(2005:49) saysthat dialect is“A more or less identifiable regional or social
variety of a language”.Carolyn Temple Adgeet al (2007:01) stress on the same
idea by mentioning the term as follow3:he term dialect is generally used to
refer to a variety of a variety of a language assated with regionally or

socially defined group of people”.

Henceforth, the person’s speech isitiled via two main cues either

socially or regionally.

12
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1-3-1 Regional Dialect vs. Social Dialect :

Regional dialect or dialect geography refers to them of speech
limited to a given area or region as distinguishedn other forms adjacent to it.
Chambers and Trudgill (1998:21) define dialect gepgy as follows:*Dialect
geography is disarmingly simple: it seeks to provid an empirical basis for
conclusion about the linguistic variety that occursn a certain locale”.

Regional dialect ties the person to the place a/imer lives. Wardaugh
(2006:45) argues in the same contékialect geography is the term used to
describe attempts made to map the distributions ovarious linguistic features
so as to show their geographical provenance»t means that traditional
dialectologists tended to plot their results olgdiron maps hence, the speech of
every dialectal feature has its own boundary liakked an isogloss, i.e. the study of
regional dialect has to do with natural boundasesh as: mountains, rivers and
borders. He (2006:43) adds:

Regional variation in the way a language is spoken
is likely to provide one of the easiest ways of
observing variety in language. As you travel

throughout a wide geographical area in which a
language is spoken, and particularly if that

language has been spoken in that area for many
hundreds of years, you are almost certain to notice
differences in pronunciation, in the choices and

forms of words, and in syntax.

Gerard Van Hark (2012:25) maintains in the samentpdhat:

“Geographical location is probably the most studiedsocial factor affecting

13
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language variation (and really any study for speechcommunity implies a

physical location”.

In this respect, one isoglosa clifferentiate between one area and
another so that, the more you move forwards, theentibe speech differences
enlarge.

Whereas, social dialect or soabls a term used to describe differences
in speech associated with different social groupslasses This latter is used by
dialectologists when they investigated languagéig cities where the linguistic
variants are so complex. Trudgill (1992:68) defisesiolect as‘A variety or lect
which is thought of as being related to its speakst social background rather
than geographical background”. Wardaugh (2006:49) claims in the same point
that:

The term dialect can also be used to describe
differences in speech associated with various sokia
groups or classes ..... Social dialects originate
among social groups and are related to as variety
of factors, the principle ones apparently being

class, religion, and ethnicity.

Therefore, differences in speeahnot be only regional but also social
conditioned by some social factors as age, geredbnicity, and background for
instance, speakers of certain social class, agelegend occupation speak the same
way. As Hudson (1996:42) outlines:

Because of these other factors, a speaker may be

similar in language to people from the same social

14
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group in a different area than to people from a

different social group in the same area.

Sociolect is a symbol of belonging as Chambers Bnalgill confess:
(idem)

All dialects are both regional and social. All
speakers have a social background as well as a
regional location, and in their speech they often
identify themselves not only as natives or
inhabitants of a particular place but also as

members of a particular social class.

To conclude, we can say that gaplgical dialect shows the person’s
locale, i.e. the place where he lives and socioEuws the person’s social
belonging.

1-3-2- Dialect Continuum:;

Dialect continuum is a networkdidlects which are geographically near
and mutual. Yet, as the distances become largemtltiaal intelligibility deceases.
The term is defined by Bloomfield (1935:51) &4 range of dialects spoken
across some geographical area that differ slightligetween neighboring areas’
1-3-3-Dialect vs. Language:

Haugen (1966) has pointed tlamiglage and dialect are ambiguous

terms“The terms represent a simple dichotomy in a sitution that is almost

infinitely complex”.

15
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Language Dialect
Formal Informal
Written Spoken

High Status Low Status
Elite Popular
Prestigious Stigmatized

Table 1-1 Differences beten Language and Dialect

Thus, a standard language is kectighat is supported by the institution
including government recognition being the corratl the only written form used
in schools, published grammar and dictionariesontr@ast, dialect is a dialect like
the standard one, it has its complete vocabulagmmar and syntax ,but it lacks
the beneficiary of institutional support. Moreoviamguage is believed to be bigger
than dialect since language is the sum of its dialeas Haugen (idem) argues
“Language can be used to refer either to a singléniguistic norm or to a group
of related norms, and dialect to refer to one of t norms”. In this respect,
dialect is considered as a subcategory of languBgsides, language is seen to be
more prestigious than dialect since it is usedh& written forms and the more

formal situations as stated by Dani Mason

16
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For most people (at least in Britain), the level of
prestige a variety has is dependent on whether i
used in formal writing. Varieties which are
unwritten are commonly referred to as dialects
whereas those used in writing are considered to be

proper language?

To sum, the differences between dialect and langaggpear to be due
to social and political factors rather than lingisones. Thus, linguistically
speaking, no variety is inferior or superior to thtber one at this phase Trudgill
(2000:08) claims that:

The scientific study of language has convinced
scholars that all languages are correspondingly all

dialects are equally good as linguistic systems.

In the same sense, Max Weinr€l®@45) states that:*A language is a

dialect with an army and a navy”?

1-4- Speech vs. Writing:

Speech and writing share a common purpose of contadion since we
use both in daily life then, they are forms of anooon language though, they are
used in different ways. It is agreed that speedhissorically prior to writing, and

people speak long before they can write.

> Brief Summary http://www squido-com/language-and-dialect
* http//wiki.answers.com/o/what is dialect
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Speech Writing

Living Dead

Present Absent

Heard Silent

Proper Improper

Discreet Indiscreet
Strengthens memory Weakens memory
Distinguishes Can’t distinguish
Legitimate lllegitimate

Table 1-2- Differences betem Speech and \iting

J.C. Carothers (1959:314) mairgaihe difference between the two

terms as follows:

Few people fail to communicate their massages
and much of themselves in speech, whereas
writing, unless produced by one with literary gifts

carry little of the writer and are interpreted far
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more according to the reader’s understanding or

prejudice .

David Crystal highlights some characteristics dwplwith written vs.

spoken language.

A- Speech is time bound, dynamic and transiens. plart of an interaction in which
both participants are usually present and the sydads a particular addressee ‘s’ in

mind.

* Writing is space-bound static and permanens the result of a situation in which
the writer usually distant from the reader androflees not know the reader is.
B- Speech because participants are typically ie fadace interaction, they can rely

on such extra- linguistic cues as facial expressant gestures to aid meaning.

*(Writing) lack of visual contact means that pagents cannot rely on context to

make their meanings clear; nor there is any immedeedback.

C- (Speech) many words and constructions are clesusteccs of (especially
informal).Length co-ordinates sentences are norarad, are often of considerable
complexity. People are more likely to use nonsemsabulary, profanity and slang

in speaking than in writing.

*(Writing) some words and constructions are chamastics of writing such as

multiple instances of subordination in the sameesere.

D-Speech is very suited to social or ‘phatic’ fuoos. It is also good at expressing

social relationships and personal opinions antLdts.

* Writing is suited to the recording of facts artetcommunication of ideas, and

tasks of memory and learning.

E- (Speech) there is an opportunity to rethink siarance while the other person is

listening however, errors once spoken cannot bkdnaivn; the speaker must live
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with the consequences. Interruptions and overla@pgipeech normal and highly

audible.

* (Writing) errors are other perceived inadequadreswriting are often reduced

through drafts without the reader being aware thasted.

F- Unique features of speech include most of tlesqguty. They many nuances of
information, as well as contrasts of loudness, ®mipythm, pause, and other tones

of down cannot be written down with much of effroog.

* Unique features of writing include pages, lineapitalization, spatial organization

and aspects of punctuation.

We can resume the differencesvéen speech and writing in the

following table:

Speech usually Writing usually

Acquired in L1 by every one Learned in L1-not neaey

by every one

Speakers and listener share Reader and writer separated

same time/place in time/space

Speaker and listener can see oORemader and writer can’t see

another, meaning may be carried |lpne another -all meaning

gestures, facial expression must be conveyed by text
Takes place in shared context Has to create its own context
Speaker and listener may Reader and writer may not
know one another already know one another

Speaker and listener may No immediate interaction or
interact and change roles exchange of roles between

reader and writer
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What is spoken is temporary
and transient

What is written is permanent

and retrievable

Not planned in advance

May be planned and edited

Utterances may contain
strings of claques with little

subordination

More subordination and

complex sentence structure

Grammatically incomplete or
inaccurate utterances
accepted, contain,
hesitations, paused, fillers,

repetition

Higher degree of accuracy

expected

Contractions used

Full formused

Boundaries of utterances

marked by intonation, pauses

Grammatical boundaries of
sentences marked by

punctuation, layout

May show marked regional

variation

Little regional variation

Changes more quickly

Changes more slowly

Basic unit phonemes

Basic units morphemes

Table 1-3-The Common Differences bedé&n Speech and Writing.
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1-5- Eye Dialect:

The term was first coined in 1925 by George Krappthe English
language in America. It is used to describe thenpheenon of unconventional
spelling used to represent ‘colloquial usage’, mprecisely, in orthography, the
term refers to the use of non-standard or spelloogsidered incorrect to create the
effect of a dialectal, foreign or uneducated speaks Michael Ellis (1994: 128)
defines it“An extensive common stock of spelling pronunciatio and non-

standard grammatical features used to represent rug speech in general”.

In other words, the term is a spelling device oféemployed by authors
for the sake to show the reader that the preseaftahcter is illiterate and boorish.

In this respect, Frederic Miller (2010) argues:

Eye dialect is a spelling device often employed by
authors in order to establish a systematic sense of
superiority between themselves and the reader as
contrasted with the non-standard speech of the
author such spellings are mainly to denigrate the

so represented by making him or her appear

boorish, uneducated, rustic, gangsterish , and so

on.

Frank Nuessel (idem) points outhe same stream thdlhe use of eye
dialect closely interacts with serotypes about vaous groups, both relying on

and reinforcing them in an attempt to efficiently daracterize speech”.

It means that eye dialect acts as a faithful repredion of a non-

standard pronunciation for example presenting tloedwenough’ as ‘enuff’, for
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instance: Charles dickens employed eye dialectarfdmous noveBleak House
when he presenteib a miserable and uneducated boy who sweeps a paibsax
street. “There wos other genlmen come down Tom- all Alcm@ayin but they all
mostly sed as the t' other wuns prayed wrong , alhdnostly sounded to be a-
talking to theirselves , on a passing blame tottlmeher, and not a -talking to us.”
If we look at this example we can find samples y# dialect like ‘wos’ for ‘was’,

‘prayin’ for ‘praying’ and ‘sed’ for ‘said’.

1-6- What is Literary Dialect?

Dialect in literature is termditerary dialect; it is a pronunciation
spellings frequently used in narratives to represeon- standard dialects or

idiolects, often to create an impression of backiwass or illiteracy.

1-6-1- Literary Dialect Definitions Across Multiple Scholars:

Azevedo Milton (2002:05) defind® tterm as: For centuries authors
have sought to evoke orality through a variety oféchniques, generally known

as literary dialect, aiming at capturing salient fatures of speech”.

Literary dialect is also used bythaws for the sake to represent

indirectly a given character’s background to theedex. She adds at this phase:

As a stylistic construct, it is a marked code that

invites readers to go beyond denotative meanings

to seek the specific connotations of the speech

depicted.

Azevedo, following Sumner Ives (1974:201) defimtiof the latter term

“An attempt to represent in writing a speech that s restricted regionally or
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socially or both”. It means that literary dialect helps authors ndidgate a
characters’ social or regional status, since # t®ol which differentiates between

characters.

The aim beyond the interplayingween standard and non- standard
varieties in a writing artistic form is to have &le range of readers; since while the
author is giving his characters unique voices hsugplying at the same time his
readers with an enjoyable and smooth reading extpezihence the writers matter is
artistic not scientific as Sumner lves restatebtearly all examples of literary
dialect are deliberately incomplete; the author isan artist not a linguist or a
sociolinguist, and his purpose is literary than seintific’. Shorrocks (1996:386)

agrees with her:

The representation of non- standard speech in
literature that is otherwise written in Standard

English ... and aimed at a general readership,
(dialect literature) aimed essentially, though not
exclusively, at a non- standard dialect speaking

readership.

Many writers use literary dialant their works for the reason to be
faithful to the characters original words in thespect, they choose carefully the
words they put on each characters mouth. Lori kel @005) states thdfThe use

of proper dialect helps to vividly express a charaers’ identity”
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1-6-2- Literary Dialect Use:

It sounds bizarre for the firstilgrto link the study of dialect with all its
complexities and variations to an artistic diseiplias literature with its diversity. In
this spirit Riley (1982) declares:

Since literature must embrace naturally existing
materials —physical, mental and spiritual- we have
no occasion to urge its acceptance of so called
dialect, for dialect IS in literature, and HAS been
there since the beginning of all written thought

and utterance.

Riley supports the use of dialecliterature and views that dialect has
been used in literature from the onset of writisgexially during the Renaissance
era which has quickly flourished. Poussa (1999r&8ijces thatEnglish regional
dialect was always socially marked in Shakespeare’slays whenever or
wherever they were set”.

All over the world, people spedikerently; in other words, every one
speaks a dialect. So, here, the literary writer toabe prudent of the characters’

words and the way he presents them.

A literary dialect was not to create an accurate
record of regional speech but rather to define the
social position, or perhaps the social divergencd o
fictional characters, contrasts between dialects

speakers and non- dialects speakers delineated
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broad cultural differences rural (or frontier)

versus urban, uneducated versus rationd.

In the same stream, Riley (idem) confesses:

The real master not only knows each varying light
and shade of dialect expression, but he must as
minutely know the inner character of the people
whose native tongue it is, else his product is sifyp

a pretense, a willful forgery, a rank abomination.

In Riley’s point of view, in ordéo capture the flavour of a literary
work; a good writer needs to modify imaginationdanway that suits reality by
presenting his fictional characters in a realigti@ge via giving cues about their
age, gender and background.

Jones considers dialect in dtere as“The sub-voices in which
alternative versions of reality were engendered’lt means that writers try to
reproduce real life via literature which include8eatent variants and styles. In this
sense, Macaulay (1993: 111) claims:

There is nothing more complex, structured, and
revealing of our human nature than ordinary talk
and nothing more interesting than learning to

notice it and understand it as an object of beauty.

Dialect use in literature did moime out from the blue; it has a purpose
to convey. It transmits the character’s attituéegel of education; it has then a sense
of place and background. As Liza Cohen Minnick0@2Q49) states:

4 http://ut press.org/applachia.enry Disply php ?Enry .D 26.
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In order to give thorough evaluation of an artist’s
work with respect to literary dialect, neither
exclusively linguistic nor exclusively literary tha
incorporates imaginative recreation of the sounds
of the language along with the social themes

surrounding the places in time that are recreated .

A literary dialect author may ubes own dialect in his novels, for
instance, William Faulkner through his works givas excellent sample of the
Southern language, which is used to be his owrmé&mplies multiple dialects as
Mark Twain in ‘TheAdventure of Huckle-berry Finnthere he usetlhe Missouri
Negro Dialect and ‘The ordinary Pike Country Diafecd/erlog Konigshewsen and
Neuman Gmtt, Wurzburg (2006:24) states:

Then, the literary dialect has regional
significance; the novel narrowly the region of
overlapping can be delimited from the features in
the literary dialect, the more regional significane

the literary dialect has.

Every writer has a reason toudel dialect in standard literary texts like

setting or characterization.
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1-6-2-1- Characterization:

Characterization is a very important element in kteyary work; it is the
process by which a writer makes a character soeadl to the reader. Karen
Bernardo (2005) states that characterization:

Allows us to empathize with the protagonist and
secondary characters and thus feel that what is
happening to these people in the story vicariously
happening to us; and it also gives us a sense of

verisimilitude, or the semblance of living reality.

For Karen characterization is mportant component of modern fiction
because it conveys information about charactergeifitetts a sense of realism, this

Is why some characters still alive in our memomuidh they are fictional.

Historically speaking, realisticachcterization has been considered as an
essential part of good writing as in ‘Chaucer’s éTRanterbury Tales’ where

characters are presented in a realistic fashion.

Characters’ thoughts, attitudesc..@te transmitted to the reader via a
fundamental part of characterization which is dja in this stream Bernardo
(idem) out lines: It is both spoken and in word dialogue that affords us the
opportunity to see into the characters’ hearts andexamine their motivations”.
Yet, characterization is not easy to master. Skis:ad

Unfortunately, characterization in one of the most
difficult aspects of creative writing to master,

because authors tend to naturally fall into the fal
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trap of creating two dimensional, cardboard

characters.

Authors have two methods of presenting characfergiretly or
indirectly) either by showing or telling, the firgine involves that the author
presents a character’'s speech and actions ariceleeader deduces what type of
characters he/she is. Whereas, in the secondlmejriter intervenes by describing
all the details about the given character and somestevaluates the character for

the reader.

1-6-2-2- Setting:

Setting plays a crucial role in literature as chaes and plot. It is
considered as the fundamental pillar where evexs place, each author creates a
setting that fits the mood of the story in an dffiar make it believable since, he

imagines scenes to be happening in a given platmerthat is rooted in his mind.

Setting includes the time, thealban and everything in which a story
happens. Hence, it is the mirror which enablesréaeler to better understand the
atmosphere of the story and the development oftevien example: in Dickens’
‘Oliver Twist’ the Pauper House reflects the social statue ofeDis an orphan,
poor child. At this phase Eudora Weltry (1998:78f&xes:

Every story would be another story, and
unrecognizable if it took up its characters and
plot happened somewhere else... Fiction depends
for its life on place. Place is the cross roads of
circumstances, the proving ground of what

happened? Who’s here? Who’s coming.
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This means that the setting is dtege where characters move and act.
Moreover, it has a big influence on the whole storgcisely on the characters’ as
ctions i.e. what do they do? And their backgroumdh@ regional or urban and
even, on the reader. In this respect, the socikéundemonstrates the character’s

values

Indeed, setting helps the readeuriderstand the characters feelings in
one side and in the other one it bridges the gdawdsn the characters and the

reader even the author.

Some authors give a detailed digson of the setting, but others prefer

to leave the details to the readers’ imagination.

1-7- The Advantage of Literary Dialect:

For one reason or another, the literary writer raftis to intervene

dialect in his work among these reasons to Kris{@¢889: 287):

The privileged realm, in which language is
exercised, clarified and modified ... from myth to
oral literature, from folklore and the epic to the
realistic novel and modern poetry, literary

language offers diversity.

The mixture between two varieties the prestigions ghe low

variety in a literary work shows the beauty anddhersity of literary dialect.
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1-7-1- Phonological Representation:

As we have mentioned before that dialogue is arortapt element in
reflecting the character’'s thoughts, ideas since,ainovel various sounds of
different ways of speaking are exposed and the lisb\adtempts to use the dialect
for altering the written system of the standardrforia the use of contractions,
slurred sounds, fragments of words. The literasledit depends on respelling to
represent phonological characteristics. In doing Is® tries to approximate the
accent of an actual region to make the novel souralsstic. Carteet al (1989:33)
say: “Such artistically organized system for bringing diferent languages in
contact with one another”. Carter's view means that phonological representatio

reflects natural speech by bringing multiple largggin contact.

1-7-2- Construction of Alliances:

Dialect is considered as a soeédivork it bears feelings of intimacy, it
unites between members of the speech communita. hovel it shows a strong
relationship between characters belonging to timessocial or regional group as
illustrated by Minnick (2004:45):

How spoken language variation can function as
tools for maintaining solidarity or distances or
collective versus individuality between and among

characters within a text.
The Victorian novelists could msicape the use of dialect which gives a

vivid image of their social problems including GgerEliot, Thomas Hardy, and
etc. Labov (2001; 229) argues:
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If the use of a linguistic form acts to effectively
decrease social distance and increase solidarity,
this will lead to an increase in the amount of
interaction among the speakers concerned and
consequently raise the quantitative level of the

variable with an increasing local maximum.

The use of some linguistic featuin each character’s speech bridges
the gap between those characters and readers whimeisame linguistic features
because the deeper readers understand the chsraspeech the deeper they
deduce the meaning that the writer wants to cortieyugh in this sense Poussa
(1999:28) states:

For nineteenth — century London writers, cockney
was both a regional and a social dialect, and this
was highly suitable for depicting comic low life

characters.

Authors exploit literary dialecorf the sake to accomplish different
purposes either comic as traditionally held by litexary theory however, it has
been changed to be used in more serious and tpagposes as in Hardy's and

Eliot’s works.

1-7-3- Realism:

Realism is a movement which represents realitytas, iit began in
France in the 1850’s. It was a reaction against &udimism. “Realism is the

quality of the universe existing independently ourslves”..
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Realism as a literary techniqgus haed by many writers mainly the
Victorian novelists as Dickens and Eliot. Amy Kaplaighlights thatRealism as
a strategy of imagining and managing the threats o$ocial change® So, to be
realistic means to portray objectively the sociasyit is in reality as the American
novelist William Dean Howells did in his noveA‘Harvard of New Fortunes’

where he captured the American life during the IGar.

The aim of using realism is to oarrthe gap between fictional and real
world via a realistic portrait of characters andtisg. In this vein C. kramsch
(1998:03) out lines:

Words also reflect their authors’ attitudes and
beliefs, their point of view, that are also those fo
others, in both cases, language expresses cultural
reality... language embodies cultural reality

...language symbolizes cultural reality.

Kramsch sees that language shbeldound to realism by giving each

character the appropriate language he uses.
1-8- Literary Dialect and Social Variables:

The language used by the speaker is in fact infleéroy a number of
social factors, these factors make such speakstinai from each other, so, each
speaker's speech varies according to age, genderal scontext and cultural
background. In this case, when addressing a p&veamust take into consideration
his age, level of education and the social consaxte, speaking to an educated

person differs from addressing a layman.

> Books google.com.books. ? ISBN=0226454308
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Tackling the domain of literatunee find that the above mentioned
factors have an impact on determining the charsictéoice of particular variety.
When a writer decides to use literary dialect heesaof course the social variables
into account in order to show differentiation betwecharacters (old vs. young/

Rich vs. poor). Ferguson (1998:02) in this congtates that:

To understand how dialect works in the novel we
must understand how it fits within the
sociolinguistic system constructed by the novel (&
ficto- linguistic) as well as how it responds to th
sociolinguistics expected by the world outside the

novel.

According to her to understand the role of dialach novel, we have to

know the sociolinguistics system constructed byrineel.

1-8-1- Age:

Variation in speech behaviounlso reflected in age. If we notice that
everywhere the speech of an older man is distiraeh fthat of the younger one.
Romaine (2000:82) believes thé&fhe age attribution of a variable may be
important clue to ongoing change in a community”lt is very noticeable that the
old generation usually tends to preserve the ah@peech in contrast, the new
generation always wants to be different and fetdloesnew ways to renew its

speech. Trudgill (2003:06) asserts that age grading

A phenomenon in which speakers in a community

gradually alter their speech habits as they get
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older, and where this change is repeated in every
generation [...] Age grading is something that has
to be checked for in apparent time studies of
linguistic change to ensure that conclusions are ho
being drawn from differences between

generations.
Age plays an important role in the way people aheir speech through time.
1-8-2- Gender:

Wardaugh (2006) points out: that gender is a keypmnent of identity
hence, do men and women speak differently? In swstties the speech of a man
differs in certain respects from a woman’s spdeomaine (ibid: 78) claims that:
“A number of sociolinguistic studies have found thawomen tend to use higher
status variation more than men”.In the sameange Lankoff (1973) claims that:
“Women use color words like mauves, beige, aquamane; lavender, and
magenta but men do not” Lankoff maintains that women tend to adorn their
speech by using beautiful adjectives ,but it isyv&ldom by menLinda Thomas
(2004:86) also agrees with him when states thaimen’s talk is plentiful rather
pointless”. Haas (1944) observes in his turn that Kousati aredndian language
in Southwestern Louisiana men often pronounce ‘aat He end of verbs, whereas

women do not.
1-8-3- Social Context:

Language also use differs adogrdo the social context, the speaker
switches from formal to informal or vice versa degi@g on the social context for
instance the speaker uses the low variety in cagpedch with friends and the high

variety in a formal conversation with the teachmrdxample.

The social environment of theager is very important in determining

his social class (lower versus higher class). Qofb@73:25) maintains that:
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We communicate with people only because they
share with us a set of agreed ways of behaving.
Language is this sense is the possession of social
group, an indispensable set of rules which permits
its members to relate to each other, to interact
with each other, to cooperate with each other, itsi

a social institution”.

Hence, using dialect in literavgrks helps the author to reflect a given
character’s background. In other words, novelisesthe Standard form in narration
or when referring to non-dialect characters butemheferring to dialect characters

they use the dialect.
1-8-4- Cultural Background:

The cultural background gives cuesout the speakers’ level of
education; interests, attitudes and so on for mt&taan educated speaker uses more
formal style than the illiterate speaker. Welleld aWarren (1978:105) point out:
“Literature is a social institution, using as its nedium language... literature
occurs only in a social context, as part of a culte, in milieu”. i.e. literature
reflects society and the cultural milieu in whidte tauthor builds his story around
using for this the adequate language to represencharacter’'s’ speech in their

cultural milieu.
1-9- Criticism Upon Dialect Use in Literature:

Though many authors urge the necessity to impliedian literature,

others deny its use for many reasons as Luigi Bom#&1997:279) declares:

Any critical discussion of works written in dialect
Is destined to run up against the heavy legacy or
prejudices and mis-understanding that has
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historically weighed upon literature in dialect,
often considered as ‘ minor’, subaltern, marginal

language even coarse and plebeian.

These are some reasons why novdligttrated and avoid using the

dialect in the novel such as:
1-9-1- Unintelligibility:

Many novelists ejected the useiafedt in their literary works because
of its complex orthography, and the use of différpronunciations and several
meanings which is hard for non-native or non-regiaeaders to understand in
this case they misunderstand the writer as the afisthe cockney dialect in

dickens’s ‘Oliver Twist’ which cannot be understaaaless by its cockneys.
1-9-2- Accuracy:

Many critics and novelists suspect about the exasstof dialect use in
literature and the way it should be written for myde in Dicken’s ‘ Oliver Twist’

does the Artful Dodger speech really sound likedisent in actual region.
1-9-3- Modernization:

The use of dialect in literatiseseen as a nuance rather than enjoyment
as Trudgill (2002:29) asserts That dialect use iterdture is “impeding
communication, delaying modernization, damaging edtation and slowing
down nation_ building” It means that the scientific study of dialect ischéhough
many scholars are still searching for concretestooldevelop it and to make it a

clear cut matter.
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1-10- Conclusion:

This chapter aims at presenting some key conceprted to dialect use

in literature.Moreover; it focuses on the roleitdriary dialect.

Benhadouga’s novel ‘Rih El Djnoutais been chosen as an example to

illustrate literary dialect in depth.
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2-1-Introduction:

The following chapter is devoted give a glimpse on the different
cultural elements which are the core of the Algerialklore spotting the main
ones included by Benhadouga in his nokgi EI Djanoub ,and used by dialect
characters such as: proverbs, popular songs, pogataes, the belief in sorcery,

the belief in destiny, folk medicine and the belremyth and legend.
2-2- The Algerian Literature:

The Algerian literature has been largely influenbgdifferent cultures
as: the Roman, the Arabic, the French and the Spaliiis necessary to mention
that it plays a significant role in the Arabic tié¢ure and it has a remarkable
influence on the African /Maghrebi literature thbutigts progress has been

somehow postponed.

It is worthy to mention then, tlilais a rich and a diversified literature.
It is derived from socio-cultural environment, alifeé experiences. It is written
either in Arabic -the mother tongue- or in Frenttte second language- writings in
this latter is former than the first. Without fottyieg that many writers are very
famous for writing in Berber like Mouloud Faroun avtvas praised for writing in

his mother tongue.

The main feature of the Algeriaterdature lies in its realistic view. It
adopts a very rapid rhythm after the Second WorldrWand nowadays it
continues to play a dynamic role. Many figures haeen starred in Algeria for
instance Kateb Yacine, Mohammed Dib, Albert CamAssia Djebbar, Rachid
Boujedera, Abd elhamid Benhadouga and Tahar Wattar.

2-2-1- The Pre-independence Algerian Novels:

During the Algerian war, a neweldture appeared the writers used
their pens as a sharp weapon to fight the Frendon@®, and they protested

against the colonist’s injustice so, they revedlss suffering, discontent of the
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whole population as well as envisioned its drearmsahieving independence.
Several authors were very famous at that era likendd Rida Houhou (Ghada
Umu Elqura 1947), Nour Eddine Boujedra ( Elhar®$1) and Mouloud Faraoun
(The Son of the Poor). It is worthy to mention teatme novelists scarified their
life for seeing their Country an independent oneRaa Houhou and Mouloud

Faroun.
2-2-2- The Post-independence Algerian Novels:

After independence and all the changes that fokkbtiies period, a new
élite emerged in Algeria notably in literature sfter years of suffering it knew
vitality, and began to achieve an internationaksss. In this era, writers tended to
portray the new life with all its good and bad agpen various domains treating

different topics as agricultural revolution, uneoyhent, illiteracy ..... etc

The post independence period igeAh as in any other newly
independent state was marked by ‘huge increase in the power and

pervasiveness of the state apparatusOwen (1992:32).

2-3 Benhadouga'’s Biography:

Benhadouga is among the well known Algerian Aralmmehnovelists
and since he was great he really deserved withamubtdo be named ‘the father of

modern Arabic literature’.

Benhadouga stressed from the oofléis career to found an Arabic
national culture in literature and media. His kigr career started while he was
studying in Tunisia where he published articlestive Tunisian newspapers
advocating the cause of the Algerian revolutiontetan; in 1952 he started to
write short stories and to translate some Algeriaancophone literature

particularly the works of M. Haddad, K. Yacine didMammeri.
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Benhadouga’'s works bore a socatiptic sense; they rooted the
Arabic literary traditions in Algerian reality. Tee works range between poems,

plays, short stories and novels among them:

“Seven Rays” (1962), “Lyrical Souls” (1975) and thee famous novels “ The
Beauty and the Dervishes” (1983), “ The End of ¥sfty” (1975), “ The Rising
Morning” (1980) , “Tomorrow is Another Day” ( 199&nd “Southern Wind” /
“Rih El Djanoub” ( 1971).This latter which will bmvestigated throughout this

work.
2-4- Rih El Djanoub Summary:

Rih El Djanoub was published in 1971 during thetymmdonial era. It is
widely acknowledged as the first major Arabic novelis characterized by its
irregular story, which takes place in one of thgeXlan villages, and the use of

symbolism which gives the story its particular tav.

Benhadouga in Rih El Djanoub steglson two main things the portrait
of woman and feudalism; the novel is of social @ncsince, it reflects the true
conditions of the Algerians’ life in the transitiqgmeriod from colonial to post

colonial.

The novel is translated into tanduages such as French, Spanish and
German but, unfortunately not to English, and it slso made into a successful

Algerian film by Salim Ryad.

Benhadouga resumes the villagéfe’ by showing their customs,
traditions and beliefs which permit the reader &véha perfect image of their

simple life.
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2-4-1-Rih El Djanoub: the Title.

The reader may ask himself wignBadouga named his novel Rih El

Djanoub.

The author starts and ends they $y mentioning Rih El Djanoub or
Elgabli as it is named by the villagers, since wied plays an important role in
the whole story; it can be considered as an antsgcharacter; it denotes the

villagers’ agony and poverty.

ka:nat ri: hu Paldzanu:bi gad sakatat murdu ran

talafa ?awalu fu§a:§in li Palfadgri °

wa taharrakat orri: hu wa Paxada dawijjuha:

jatas:raxu bajna ziba:li Palgarjati ’

For villagers El gabli is an evil omen since theysider it as the major
reason for their poverty moreover, it is the ongsponsible for showing the

village in such disgusting image.
The novel's title is strongly tied to the setting.
2-4-1-1- Time:

The author named his novel Rih El Djanoub sincesummer’s time the

village notices a very hot wind which turns it aslesert.algabli: huiwa sababu

xara:bi ha:3ihi Palqarjati ®
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rida: taharrakat rihu Pald3anu:bi Pallati: jusammi: ha:
sukka:nu Pannarhijati olgablii wa kama Tralfaglu
sajfan(....... )tumaeeilu liz:?iri PalPajnabi: mafhadan

hazziinan ju?limu Pannafsa wa ?annadara’

2-4-1-2- Place:

The novel’s story took place in one of the villagdsch is situated in a
hilly place near the Djurdjura mountains so siekposed to wind which makes
its soil drier and drier.that is why the author m@med some projects as

Agricultural revolution , Elardou li man yakhdon®hElislah aziraai.
2-5- Characterization in the Novel:

The reader of the novel feels certain homogeneastyvben characters
and he/ she can notice that they range between marah minor characters.
Whereas, via their speech they are classified @salicharacters and non-dialect

characters.
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Main Characters Minor Characters
Abed Bnu EIl Qadi Abd EIl Kader
Nafissa Kheira
The Old Woman Rahma Si Tahar
Malek El Hadj Qwider
Rabeh the Shepherd Sheikh Essadek
Sheikh Hamouda
El Imam
The Café Players

Table 2-1- Characieation in the Novel.

The above table shows the differemmhes of characters who take part in

the story moreover, it classifies them in termsnafor and minor characters.

2-5-1- Dialect Characters:

The Old Woman RahmaThe pottery woman, the author describes her

as a beloved- wise person. She is the symbol dftieeBedouin woman.

jawma ran kuntu gahi:haton kuntu la: Paya:fu

sffawka wa la: shdaruhu *°

kaburtu...kaburtu wa raxfa: Pan Pamu:ta gabla

sunSi ?al?awa:ni :**
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Kheira: Nafissa’'s mother the author describes her as a-wat@kperson.

la:ba:s, slhamdu i sllath Sal: ma: gaddara slla:h*

eumma haja:tuha: ozzawzija lam tuSawwidha:

olhadi:e bi gadri ma: Sawwadatha: agsamt™®

Rabeh the ShepherdThe author describes him as a strong naive person.

Anna: myallaq la: Pafrifu fajPon Pazhalu haja:ti

wa haja:ta Panna:s™

Sheikh Qwider : The Café owner a wise person:

Ma:da: rPassa: olbaladjijatu ?an tafmala didda
a88aba:n™

Sheikh Hamouda :the village’s taleb or imam.

tbaxxar (naf:sa) biwaragaton kulla Iajlatin

muddata salfiati ?Pajjam maSa fajPin mina

alza:wi: '

In the above mentioned step, we extracted someckBperamples of

dialect characters, these latters are generallyactexized by their simple speech

12 160a 4 L3l e d aaallt G Y
B 190e el lgiase Lo ik Cuaalilas gas ol Ao s L o

¥1310a olisla 5 s deal lad el Y Bl Ul
1578 (a0l 2 Jass o ) e 13

21 Ua sslall e et e ol Ran 5 AL S A ) 5y (Rnl) L3S

46



Chapter Two : Benhadouga’s Use of Literary Dialect in Rih El Djanoub

and they are often illiterate. Whereas, the constap is going to focus on the

non-dialect characters to show the divergence leetweth characters.

2-5-2- Non- Dialect Characters:

Nafissa: A beautiful charming lady of 18 years old, the autbdescribes her as a

rebellion against all the village’s old beliefs.

kullu fajPen huna: juharrimu Palyxuru:z  hatta
?Paffams'’

Malek: The mayor, the author describes him as an edugsesbn. He is the

symbol of fidelity and fighting.

ana: (.....) néham ferxu baladija, judaffinu
ralmaqga:bira badala ?almaSa:mili 'ha:da: huwa

ana: Palhaqi:qiju *°

Si Tahar : Malek’s friend, he is a teacher.

haja:ti Pabfafu: min haja:ti ?alfala:hi Palmagri: *°

El Imam : One of the villagers’ educated persons .He is camed as a non
dialect character though his speech is somehompligied in order to be

understood by laymen .

rinna Tralzisra ralladi: jamuru bihi Palmawta:
jawma ?Palhisa:bi wa ralSiga:bi rahaddu mina

?assajfi wa?aragqqu mina ?affasrati %
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Dialect characters appear to be educated persoriBesospeech seems
to be somehow refined.

In order to know a country’s cultuyou ought to look at its popular

culture which tells you about its richness and glam

2-6- Popular Culture:

Popular culture may be defined as the differingn®iof expression and
identity which are characteristics of particularcisty (whether local, regional,
national, racial or ethnic). As Williams (Thom Storl993) suggests that it is a

culture actually made by the people for themsetves

The concept is also defined asnaantion made from ways of seeing
the culture of the men and women (and their fasjilwho worked the land as
agricultural laborers. It was their stories thelexdbrs called “Folk tales”, their

dances they called “folk dances”, their tradititimsy called folk-lore™?

John Carey (1992:105) observes ititatlectuals of the late nineteenth
century.

They preferred peasants to almost any other
variety of human being since they were
ecologically sound , and their traditional qualities
of dour endurance respect for their betters and
illiteracy meant that the intellectuals superiority

was in little danger from them.

The 19century intellectuals respect popular culture siitdés pure and
does not threaten them.

' An introductory Guide to Cultural Theory and Popular Culture by Thom Story 1993
> popular Culture as Folk Culture www.blackwellpublishing .com/content Bpl...Store/.../.../05-001.pdf.
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2-7-The Elements of Popular Culture in Rih El Djanab:

The reader of Rih El Djanoub observes that it isyw&ch of cultural
elements which are parts of the Algerian culturehsas: proverbs, popular

songs, popular games, the belief in sorcery, the Il in destiny, folk medicine

and legend and myth.

The Cultural Elements in the Novel

Proverbs

Popular Songs

Popular Games

The belief in sorcery

The belief in destiny

Folk medicine

Legend and myths

Table 2-2 The Main CulturaElements in the Novel.

The previous table sheds lightl@main cultural elements used in the

novel which resume the characters beliefs.
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2-7-1- Proverbs:

A proverb is a phrase, saying, sentence, statearegxpression of the
folk that is transformed from one generation totaapand which contains a piece
of advice, truth, person experience and moral lessmncerning life. It is also
popularly known, and some proverbs are universahld as it is explained in the

following quotation by Donald Hasse (1990):

Proverb (from Latin porverbium) as simple and
concrete saying popularly known and repeated,
which expresses a truth on common sense or the
practical experience of humanity ... A proverb
that describes a basic rule of conduct may also be
known as a maxim, if a proverb is distinguished by
particularly good phrasing, it can be known as an

aphorism.
Miedier (1993:24) comments that:

A proverb is a short generally known sentence of
the folk which contains wisdom, truth, morals, and
traditional views in a metaphysical, fixed and
memorizable form and which is handed down

generation to generation.

Proverbs can be considered asmaltiheritage so, the same proverb is

known all over a country with slight differencedexis.
Obeng (1996) adds in the same vein:

Proverbs are used by speakers for a variety of
purposes, sometimes they are used as a way of

saying something generally in a varied.
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A proverb is not said randomlyt itucarries a specific meaning and

transmits wisdoms or advice.

Proverbs are found in well-knownrikgof Old Russian literature as
The Tale of Igor's Campaign for instance, Russiangbe say “without corners the

house is not built, without proverbs speech issaad”.

Many writers used proverbs ieithworks as J.RP Tolkien in “The
Hobbit and the Lord of the Rings series” also, @egf Chaucer’'s “Troilus and
Criseyde plays”.

In the novel there are thirteeoverrbs which tackle different topics; the
main ones are said by the old woman Rahma duertioihg experiencéma:jadri
belmazwad ¥i:r alli andrab bih/ *’this latter has another equivalemha: jhas b

/24

sldzmra vi:r olli ga: Yad Ssliha:/“" it means that no one can feel the true pain of

the person except himself. She adds mmlu: folqu:t w nastanu: olmu:t/* due
to her old age Rahma becomes so weak and lessuhdpe$ she just waits for
death that no one can escape frédime third one is a kind of advice about Kheira’s

treatment to Nafissala: takun hulwan fa tubla§ wa la: murran fa tudfa$/% it

means the person should be nor rude neither tod nkurad while treating people.

The fourth one is also a piece of advice givehafissa about the importance of

/27

work taSallam gsanSatan wa?ixfi:ha:/“" Rhama advises Nafissa to learn a given

craft it may be beneficial some daand the last one is when she welcomes the
invitation of Nafissa and Kheirala: tamfi: Palrardzulu illa: hajeu juhibbu

/28

ralgalbu/ “° it means that the pereson’s feet guide and taketbiims beloved
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persons. While the other set of proverbs are sgpillleira since she is so upset

from her daughters bad behaviourgurhu olkabidi la: jadurru illa:
sa:hibahu/*® Kheira here shows her sorrow and suffering from tiaughter
stiffness. She addsnian la: juhaddieuhu galbuhu la: jufi:du ta 8ki:ruhu/ *°. It

means that the person who has no desire to changac positively there is no

need to advise him.

There are also other proverbscivhare said in the café on the mouths

of players for instance one of the players sa@lilueu sbona:t wa majssaon/ 3

he continues furs wa xaja: tat bajt/ * this latter is explained by Sheikjaraba
Susfurajni bi hagaratin /*. It means when the person achieves different goals

via one way.

In the novel exists also a humproverb /ida: fabSat olkar{ tqu:l Li

34

rarars yanni li:/°". When the person is satiety he is expected to dthangyand he

is ready made to enjoy himself.

Another proverb is about how woman badly treated ?idrib
rimrarataka dar?iman fa ?in lam takun ?anta tafrifu lima: da: fahija
taSrifu/. > It means that the woman is so marginalized in thddBin society so

that, she does not deserve anything she was bdyrtambe a housekeeper and to
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satisfy the man’s needs. And the last one is sdig Sheikh Saaid when he wants

to humiliate In El Qadidlju:m §andi w yadwa Sandak/.*®

Popular songs are also heavily gl in the novel since; they are

more meaningful in certain contexts.
2-7-2-Popular Songs:

Popular songs are generally the ancestor's heritagey are

transmitted from one generation to another.
Berbero (1993:112) states that:

The songs of the folk allowed middle class
intellectuals to imagine a lost national and naturh
identity and to dream of the possibility of a new
« authentic » national unity of a people bound at
once again by the organic ties of land and

language.

In the same spirit, Cecil Sharp(QZ35) confesses thaEolk songs
stimulate the growth of the feeling of patriotisim’ Hence, popular songs unify
between members of the same community and stremgfiedr ties to the mother

land.

The first popular song in Rih El Bgaub is said by Ehadj Quider when
he is informed about Rahma’ s death.

mada: taddi: ja: tra:b m an azzijni:n

ja: dara: g wzu: h ?al?ahba: b ysa:ra ¥

263 Ua dic 553 5 s3ie pll
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He adds too:
olmu:t nmu:t la: natmu:{i: hajji:n

la:zom &i:k adda:r ra:hi: tafnizha:

These two songs mean that degpgiath takes our beloveds it is

obligatory and no one can change this fact.

The other song is said by théagitrs in Rahma’s funeral, which is

Elbosayri's.

raman tadkuru zi:ra:nan bi8i: silmin
muzizat dam§an zara: min muglatin bi dami
am habbatrarrizhu: min tilga:?in ka:dimatan
wa Pawmada ?albarqu fi: Padalma:?i min ?idamin®

Death is harsh,it takes our deard leaves for us only memories and

pain. They add too in their way to the cemetery.

m:ja galli wa sallim da:?iman Pabadan

Sala: habi:bika xeiri ?alxalqgi kulihimi *°
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In this verse they asked Allah to send his peacena@rcy on the final

prophets Mohammed the best mankind.

The author has mentioned that tedw da?iman'/ is pronounced by

some Vvillagers due to their illiteracy as followsla?imun/*?

The other song is Abd Arrahman Elmadfds; it is said by Nafissa to
show the woman’s humiliation in Bedouin life, deess in the man’s eyes a slave

who must obey all his orders without any reclaim.

su:gpnsa: su:qyarra:r ja: daxl: rudda ba:lak

jwaru:lak men orbah ganta:r ¥asru:k fi: ra Ps ma:lak®

Here the poet advises men to befehwhile dealing with women

because they are untruthful and no one can staimdninof their tricks.

Popular games are so well knowmrmgnAlgerians so, the writer does

not exclude them in the novel.
2-7-3-Popular Games:

The word game is defined by Katie Salen and Eriarderman (2004)

as follows:

A game is a system in which players engage in
artificial conflicts, defined by rules that result in a

quantifiable outcome.
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Greg Costikyan (2005:78) adds too that:

A game is a form of art which participants, termed
players, make decisions in order to manage
resources through game tokens in the pursuit of a

goal.

In the novel the author mentioned two popular gambgh are so

famous among Algerians namely card games and dice.

The first one is a game in whiclygrs use a deck of cards as their
central tool whereas, the second one is a gaméhichwplayers use a number of

dice as their central element.

Benhadouga mentioned the first gamehe players’ mouths and, its

language seems somehow bizarre it looks like reddle

One anonymous player shoat§am mafwi:** and he is replied by
another one:mafwi felgmar 'ha:iti eala:ea,™ the third one saidParbafal
eulueu sbona:it wa majssabn , he addsfurs w xaja:tat bajt. In fact the

player here does not mean only that he withe game but also refers to the

rumour of Malek’s marriage to Naffissa.

Benhadouga mentioned that the game’s language hasged so

despite that the old man plays well he misundedstéime new language.

tabaddalat lu:yatu rallaSibi!.....ka:nat luyatuna

yajra ha:8ihi. kuna: nusammi: «olqgira:t »
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« gira:t » wa « suta» «suta »'® amma: ?al?a:n

zaddat luyatun Puxra:....maSa man?alfab 7’

Whereas, dice is a kind of enterteent game; it is much known among

old and young.

wa fagratan saraya rahadu la:Sibi: addu:mi:nu:
fi. waghi mugabilihi  ?aftajtu laka olla:z

za:wabni :*®

The belief in sorcery is not typigan Algerian feature since it is used
across different cultures but, Algerians believeits efficiency due to some
circumstances even the literate élite. This is wBgnhadouga tackles this

phenomenon.
2-7-4 -The Belief in Sorcery:

Sorcery is the use of supernatural powers and sersed usually to
control people. George Webs defines the term a&e“art of summoning
demons»®. Sorcery is used to realize personal wishes aspprity, success and

love matters.

Sorcery is also defined by NornJahn Granville Pounds (1994:380)

as the:

Belief in the existence of spirits, in witchcratft,
sorcery and demonology lay at the root of

popular culture in traditional societies.
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Benhadouga shows the total belfeRin El Djanoub’s characters on

saints ‘power and spirits.

fi. raldijati ja Stagidu Panna:su anna ralzinna
tusa :kinuhum wa tula :zimu haraka:tihim wa
sakana:tihim wa Pannaha: la: tugharu villa:
bitila:wati ralra:ja:t wa rattafa:wi: 0

Palmuytalifati *°

It means that in country side peopélieve that spirits live with them

and they cannot get rid of them unless by readieglifferent verses and charms.

The first example appears in the novel for instangken Nafissa
pretended that she was ill; her parents thougtt gha had the epilepsy and in
order to cure her they called Taleb of course t& bne is Sheikh Hamouda as
Kheira said:

{eikx hamu:da jaktab zajjidan galla man la: jazidu
?affifa: ?a Tala: jadajhi>".
When Sheikh Hamouda examined her; he confessed that

rinna zinijjan min sula:lati ?ibn ?altahmar Paga:baha: Sindama: taxattat

maka:nan bihi ma:?°% He confessed that Nafissa got the epilepsy becsiuse
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passed by place contains water as a river or a Bd&edded that it is necessary to

do ‘El Azima® to cure her.

tazibu Palfazi:ma (.....)Pixtar maSzatan sawda?
fasdbahha. sula:latu ?ibn ?al?ahmar la: taxruzu
bidu:ni ?ira:gati damin. wa ?Pa:tuni: bimahbasin
min zamrin>*,
Sheikh Hamouda asked then, to cure Nafissa it isrgent for EI Azima so, he

asked them to slaughter a black goat since jinsldvaot disappear unless by

seeing blood.

The author seems that he is aware of every ddt&il Azima because,

he portrays it perfectly.

At the end Sheikh wrote for Nafissa wisacalled ‘hjab’and told to her
mother that she must burn each night one papegaewen days; concerning the

amulet she ought to put it in a red cloth and hiting

tbayxar (nafi:sa) biwaragatin kulla Iajlatin
muddata sabhati Pajam maSa faj?in mina
ralza:w: amma: olhiza:b fatadatuhu fi: zildin

Pahmar wa tuSalliquhu >

>3 A kind of a complex incantations.
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The second example appears Whamma explained to Rabah that
the cause of his mother’s illness is ‘tifus’ oriag popularly known ‘ rih tarika’

so, though all her family’s efforts to save her Without any result.

katabu: laha: wa nafaru: wa bayyxaru: wa
raxaduha: ?la: hamma:m ?aga:lihi:na wa

la:kin kulu da:lika lam janfa§ *°

Due to villagers’ ignorance aifideracy they reflect any illness to

jinn’s powers.

As part of our religion Algeriaase great believers in destiny as a sign

of their daily life.

2-7-5The Belief in Destiny:

Rih El Djanoub’s characters believe so much inidgstven in simple
matters; Kheira for instance in front of her hustiansevere treatment and her
daughter’'s disobedient could not do anything juayirsy: rabbi: qgaddar

hada:,eumma: haddi: ?alfa:eir®’. So, she reflects her weakness to elmaktub

then; Rahma when she wanted to prepare coffeehieudlisl not find any matches

she attributed this to elmaktub haJma: kattaba ralla:h .lan ?afraba

ralgahwata®

The other case of the total belief in destiny wh@nold woman Rahma

complained her bad situation and life’'s agony todead husband as if he heards
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Chapter Two : Benhadouga’s Use of Literary Dialect in Rih El Djanoub

her: ha:da: ma: qaddar rallah ! tazri: Pal?taja:m wa nagri: wa kulun jaltaqi:
bi jawmihi fi: mi: §a:dihi®®. Due to their disability people tend sometimes to

relate every detail of their life to EI Maktub.

Folk medicine is also presentethe novel as part of our heritage this

is why Benhadouga stressed on it.
2-7-6- Folk Medicine:

The world Health Organization (WHO) defines follkedicine as:

The health practices, approaches ,knowledge and
beliefs incorporating plant, animal and mineral-

based medicines, spiritual therapies, manual
techniques and exercises, applied singularly or in
combination to treat, diagnose and prevent

illnesses or maintain well- being.

Arvilla Payneet al (2004:228) assert that:

Folk medicine, which overlaps with traditional
Ayurveda in its herbal remedied relies on the oral
tradition for its transmission through the
generations and it distinguished by its continued
use of magic and supernatural elements in its a

etiology and therapy.

The concept is also seen by Ingid Kuschick(1989. 853
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Chapter Two : Benhadouga’s Use of Literary Dialect in Rih El Djanoub

It forms a part of tradition which relates to
concepts of sickness, possibilities of diagnosisdan
treatments through certain natural (herbal,

mineral, and organic and magical means.
Jessie Carney Smith (1991: 915) agrees too thaethemeans:

The subject of folk medicine includes methods,
objects, and natural substances believed to prevent
illness and restore health...Folk medicine identify
the source of the complaint use a variety of
treatments including plants, roots, seeds, animal

plants droppings.

The villagers are very famoustloéir use of folk medicine to cure
different illnesses; even now this belief still €%i among Algerians. In Rih El
Djanoub the author focused on this point to mentibe strong tie between
characters and the use of traditional medicine idensg it as the best therapy.
The most famous is the ‘chicken soup’ there isranst belief among Rih El
Djanoub characters that the sick person would nes@vered unless he eats this
soup , and this is very obvious when Kheira taupht her daughter is ill she
resumed to prepare for her the ‘chicken soup’ asompletion to Sheikh
Hamouda’s remedy. Even Rabeh’s mother preparedNébissa ‘the beans soup
with chicken’ when she was ill due to a snake’sasitit is used by the villagers in

these occasionskama: zarat Sa:datu suka:ni ha:gihi ralgarjati fi: mi el
ha:8ihi ?almuna:saba:f° .In another case of using folk medicine when Rabeh

cured Nafissa from the snake’bit by splitting giiace of the bit with his knife and

put on it a herb used for this purpose.
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raxraza bisurfa mu:sahu fdaqga maka :na
ralladyi faggan xafi:fan fasa:la minhu damun
garalgatra:ni sawa:dan ..... wa raha jabhatu fan
Sufbin jaSrifuhu justa Ymalu li hada : Palyarad ,wa

huwa ?anzafu min kulli dawa: ?%*

Then, his mother renewed for her the medicamerdadaing garlic to

the plant brought by Rabehirida:fati Paesawmi lirannaba:t slladi: za:?a bihi

(ra:bah) mina Pal¥a:bati lihada: Palvaradi®

Another example appears in theehdor example when Rahma’s arm
and neck hurted her she decided to put a bandageabbbw before sleeping:

saradaju damma:datan mina?alyaba:zi fi: Palmasa?i gabla Pan Pana:m®.

Then, when Malek was injured Rahma cured him witallow by
saying that mallow is a good substance it lightdres inflation and cleans the

wound without causing any inflammatigagibu ?an Paxli: Palyaba:z litabdi:li
dama:dati 8ira: Sika ?Paljusra:® she declared als@inna ?alyaba:za juzi:lu
?al?intifa: xa wa jutahhiru ?alzurha bidu:ni ?an juhdiea ?aj Riltiha:b °°. She
added tooralyaba:za Pahsanu marhamin didda rttafafuni . huna:ga man

jasta§milu ?albagal wa lakkini: ?akrahu ra: ?ihatahu.?®
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Chapter Two : Benhadouga’s Use of Literary Dialect in Rih El Djanoub

Legends and myths reflect a gigemmunity’s cultures then, they are

part of its popular heritage so we find the anasstpeak proudly about them.
2-7-7- Legend and Myth:

Myths are generally considered to be traditionabries whose
importance lies in their significance whereas; tetge can be merely famous
deeds.

In the novel we can distinguishvieen true stories as that of Rabeh’s
mother illness and the one about Zoulikha’'s deatid ;fictional stories as the
strange one of El Hadj who sold his head forghke to bring rain. It is told by
Rahma:

lam jasqut ralmatar (...... )Ymma: raddunja:
faka:nat fahba:?a lahba:?a mugdibatun wa
karalfa:dati fakkara raddara:wi:fu Pan juqgi:mu:
hadratan jarqusu:na ficha: Thatta: jasquta
ralmatar wa zamasu: kulla ma: jalzam (........ )i
rivda:di ozzarda (PP )wa ragasa
raddara:wi: fu wa saraxu: bi duSa:?ihim sa:?ili:na
ralrawlija:? wa ralbudala:? wa ragsa:lihi:na
(ceveeen )wa lamma: qaruba ralfagr daxala
ralhadra ralhadz hamuda (coeee ) faragga wa
baka:(.......)wa ka:na raena:?ra da:lka la: janfaku
jatlubu ralmana:jila fajalhasu bilisa:nihi

ralwarhida bafda raltaixar (....... )saraxa
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birasla: sawtihi ?ifhadu: Salaja ?ajjuha:
ralha:diru:na wa ralya:tibu:na fannani: biStu
rarsi: min ?agli fan jahja: na:si: (....... )min ?azli
ran jasqut  Palmataru raxyma;san fi:
rasda:sin(......)wa min @alika raljawmi lam
jarahu ?ahad wa Oaita jawmin Sueira ralajhi
majjitan (........ ywa fir Oailika ralfusbul sabbat

?al?amta:r Pajjaiman wa lajarli: ®’

Via this story, Benhadouga presents for us the oustrand techniques
that villagers use in aridity to bring rain moreeovhe shows their simplicity in
believing everything.

Another odd story is about coffee &s origin also the first person who
drank it; as it is known that villagers are verpyn of drinking it, they think that
it is good for health even if they drink it a latcathe novel's characters name it
bint Elhasan Ashadli or Ashadlia for instance,whiifissa advised Rahma for not

drinking a lot of coffee , Rahma repligaintu ?alhasani: ?affa:dli: la: ta dur®®

Sheikh Qwider is a beloved persmte he respects his prayers’ times

so, villagers thought that it is due to coffee they saidta:hira tuhibbu

Pattaha:ra ®°
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Chapter Two : Benhadouga’s Use of Literary Dialect in Rih El Djanoub

It seems that the above mentionedies are considered for Rih El

Djanoub’s characters as real ones and they willamtept any discussion about its

accuracy.

2-8-Examples of Literary Dialect Used in the Novel:

There are some foreign words that are used in RiDj&oub as it is

shown in the following table:

Borrowed Phonetic The meaning | Number in the
Arabized Words | Transcription Novel
in Rih El Djanoub
ol /albu mn/ The receipt 25(1)
/alpla:sti:k/ Plastic 30(1)
Sl
ia S| /slku:mandu:/ A military | 53(1)
rank
bl /onna:ba:lm/ A bomb 53(1)
S 5 larru:ki:t/ Rocket 54(1)
g\ sal lolmu:ntag/ Mounting 62(1)
<l [frank/ A currency 73(1)116(2)
Sl /alhi:liku:btor/ Helicopter 75(1)
o s /ki:f ki:f/ The same 114(1)
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A 5l ) [ottiknu:lu:zja/ Technology 161(1)
el Iolmi:r/ The mayor 194(1)
S lalla:z/ A card number  114(4)
siza sl [oddu:mi:nu:/ Domino 113(1) 1(76)
IS Isi:ka:ra/ Cigarette 77(1)
o 8l [ottifu:s/ An illness 18(1)
oY) [olaspi:ru:/ A medicament| 143(1)

Table 2-2 Borrowed Wordssed in the Novel

The wordlku:mandu:/ ‘Commando’ is a military rank with aatictal
pronunciation also the woralmi:r/ * Maire’ is a political rank used too with a

dialectal pronunciation.

As for the words #rru:ki:t/ * rocket , hnna:ba:lm/ ‘napalm’,
/alaspi:ru:/ ‘aspiru’ ,and /pla:st:kk/ * plastic’ atbe names of some products and

inventions which keep their names in Arabic.

Unlike, the wordslhi:likubtar/ ‘helicopter’ hlmu:ntaz/ ‘* montage’
and httiknu:lu:zja/ ‘technology’ and /si:ka:ra/ ‘ cigarette’ theye words which

have arabized and adopted to Arabic language.
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Instead, the wordslbu:n/ ‘bon’ , /framk/ ‘franc’ , /ki;f ki:f/ ," kif
kif/ olla:z/ 'az’ , kddumi:nu:/ ‘domino’ and attifuis/ ‘typhus’ ,they are loan

words included in dialectal Arabic.

There are some other dialectal terms that are imsBth El Djanoub , it
iIs necessary here to differentiate between words d@he used in narration and

characters’ conversations and the ones impliedlium@l aspects.

Arabic Dialectal | Transcription The Meaning Number in the
Terms Novel
asa\l lolmrah/ Hall 15(1) 168(1)
121(1)
e Ishizha/ Healthy 16(1) 146(1
257(1)
B ltaqray/ Study 123(1) 2(50) 16(1)
Bl Imyallag/ Stupid 131(1)
by [battalt/ Stopped 115 (2)
Hisle /Sa:wni:ni:/ Help me 144 (1)
25l Jolmaerad/ A kitchen tool 17 (2)
> sedl lolgahwaji:/ The café owner 113 (1) 114 (W)
159(2) 161 (1)
163 (2) 164(2
165(1) 166(1) 167
(2) 172(1) 182 (1
193(1) 222(2)
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4l sedl lslgahwaygija/ People who stay76 (1)
in café to drink
coffee
Liga ozzami:ta/ A traditional dish | 125(1) 132(1)
133(1)
3230 lozzarda/ Banquet 130(1)
8_pasll lolhadra/ Meeting 130(1)
Gl juanl) [olhadra:t/ Meetings 132(1)
28 /gaddi:d/ A dried meet 138 (1)
5 sl Jolfadwa/ Charity 168(1)  169(2
170(1) 198 (2)
) lotta:lab/ Imam 210 (3) 211 (1)
gl lalza:wi:/ A kind of incense | 212(1) 213(1)
JasY) Jal?akhal/ Black 231(1)
gl /slhandi:/ Fruit 259 (1)
sl /slqabli:/ Southern wind 75(1) 101(1) 187
(2)
4all) lollagja/ A sickness 133 (1)
daall) [allahfa/ A kind of veil put| 244 (1)
by woman
3yl [odd&ra/ Village 112 (4)
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Jsud g juadll [alf tizr w qsu:l/ A kind of Bedouin| 38 (1)
food
= / jssabl/ Rain 131 (1)

Table 2-3 Dialectal Terms Udén Rih El Djanoub

We can notice that for some wadikks /ozzami:ta/ anddfti:r w qsu:l/

which are traditional popular dishes known in sopagts of Algeria. Another

word which has no equivalent in English / fadwa//gadaka/ ; it is a kind of

charity done for certain circumstances as ‘deatso for the word dllaggja/ a

kind of illness known in popular regions.

Instead of the above mentioneddspthere are other set of dialectal
terms which are heavy presented in the folklomesi

Dialectal Trancription | Meaning The Cultural | The Page
Terms Used Aspect Number
in  Cultural
Aspects
35 5all /olmazwad/ | A tool used tg Proveb 16

prepare sour

[PANK /na:klu:/ To eat Proverb 16
(PRI /nastanu:/ To wait Proverb 17
s falliz/ Who Proverb 16
Ll /ansa:/ Women Popular Song| 203
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) slala [dazxlu:/ To enter Popular Song| 203
Ay, liwarru:lek/ | To show Popular Song 203
5 /taddi:/ To take Popular Song| 164
k1B /darra:g/ To hide Popular Song 164
<l 13i:k/ That Popular song | 165
ey Ira:hi:/ It is Popular Song| 165

Table 2-4- Dialectal Terms Used in the Cultural Aspcts

The term / si:/ is repeated selvémaes in the novel ; it is a contracted

word * sidi’. It is used for the sake of respectvibeen characters.

The use /si:/ Transcription N° of times Number in the Novel
Used
ye /si : Sa :bad/ 08 55(2),17(1),58(1),66(1)

167(1),226(1),
225(1),262(1)
e as /si: ma:lak/ 13 60(1), 61(1),113(1), 163(1)
, 167(1), 181(1), 196 (1)
225(2), 226(1), 234(1)
oatlll o /si: ?tta:har/ 04 58(1), 167(1), 226(2)

Table 2-5 The Usk/si:/ in the Nove
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The word /si:/ is used as a formespect between men in almost all the
Maghreb countries as the case of ‘lala’ among wqmaed these are just titles to

show that the person is important or rich.

2-9 Conclusion:

In this chapter, we have discovered the main calltelements included
in Rih El Djanoub, which range between proverbguytar songs, popular games,
folk medicine, the belief in destiny, the belief sorcery and myth and legend.
These elements are going to be analysed in depihgh the third chapter at the

level of phonology and syntax.
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3-1- Introduction:

The third chapter aims at analyzihg different dialectal elements
presented in the novel Rih ElI Djanoub at mainly tlewels phonological and
syntactical; after this an interpreting phase isngdo be done of those elements

related either to society or to culture.
3-2- The Analysis of Dialectal Features:

The main purpose of chapter three is to provideallastration of the
distinct phonological and syntactical forms of d@luse in Benhadouga’'s novel
who tries to modify and simplify some standard veordo be close to the dialect in

an artistic way.

Though our focus falls heavilytbie phonological and syntactical levels
aiming at distinguishing dialectal forms from teostandard ones, the lexical level

Is not completely marginalized since some wordgiirethe lexical analysis.
3-2-1- The Phonological Level:

Forms of non standard language are apparent imdkel and what is
exclusive in it that these latters appear not amiythe characters’ speech but, used

also by the author in narration.
3-2-1-1- The Drop of the Glottal Stop:

In the novel, the drop of the glottal stop app@aialectal forms as

shown in the following table:
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Structure in Arabic

Dialectal Expressions
with the Glotal Stop

Standard Arabic

Expressions

Ll Caae Sl Al s,

ollati: ?uSiddat liaffajji/

Dropped
2l (e /Sabed bnwlga:di/ /Ya:bid Pibnuslga :di/
A& el WL Y /la: ba:s olhamdu li /la: ba’s olhamdu lisllah/
allah/
Gl 8180 Wb Y /la; ba:s na :klu fislqu:t/ | /la: bas n&kulu fi:
alqu:t/

il yal oyl | adrabomrarataka/ I?idrib Pimrarataka/

/jatafaqgadwlyira:f /jatafaqaduolyira:fa

ollati Pufiddat li

raffiwa:?ri/

gsall se sa Gddl b

/ja: bniolfars huwa

Saduwwuoalzu:s/

/ja : ?ibni : olfa?su huwa

faduwu alz3u:Si/

/mtalakahuolYazab/

Ll [fi:ra:nan/ [fiPra:nan/
Al cul / onti muytiva/ [Panti mytita /
Ol 5l GRS /kabf aw rienajni/ /kaldanraw rienajni/
Caall aShie

RimtalakahuslYazabu/

Table 3-1- : Dialectal Expressions vhithe Glottal Stop Dropped
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As it is mentioned in the previdable the {]glottal stop is dropped in

some words for the sake of rapidity and facilitgtthe speech which is a feature of
dialect. So, the words /laba:s/, /bnu/ ,/na:gfitfain/, /mtalakahu/, /fiajji/,

/lamrarataka/ and bnti/ are pronounced without?//hence, the glottal stop, in

Arabic , is a plosive —like consonant sound whdssure is produced and released
in the glottis. This sound is referred to as theyrigeal plosive, which makes it

difficult to pronounce.
3-1-1-2- Negation:

Negation in dialectal Arabic is presented by thbjection off/ “or /fi:/

to words it is adopted from the woggds which means nothing in the standard form

/71

of Arabic as in the word shown in the novel /latmafi/*~ means | will not die /

lan Pamu:t/"? hrere there is also a metathesis of the /t/énpllace of /m/ presented

in the popular song:

Elmu:t nmu:t la: natmu: {i hajji:n la:zam &i :k oddar rahi tafni:ha :

Also it is observed that /laffwhich is a negative tool used in Standard Araiic
the dialect is substituted by /ma:/ as in the word s, kin the following

proverb :

ma: jadri bo slmazwad i alli andrab bih™

Other feature of Algerian dialect is also foundtl® novel as for the

addition of gi:/”> to some words to name some jobs or occupatiores;wibrd
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/qahwagzi: /”® which means a coffee owner or the waiter anig, fresented several

times in the novel. As /btazi:/’” which means a shoemaker or as a kind of insult

as the word /su:kar/"® the person who is addicted to wine.

Another peculiarity of the Algani dialect is the over generalization of

the plural as shown in the following words /na:klu:/ as tlseandard /ngkulu/"®

and /nastanu:/ as for the standard fema:?° even in singular it is used as follows
/ n:akal/ instead offA:kul/ #and /nastana/ instead dfata’anaf? it is the case too
for the word daxxlu:/ in the standarddA:xilahuf? , these are general phenomenon

of the imperfective.

3-1-1-3- Other Characteristics:

Many non - standard forms appe#he dialect characters’ speech.
Some words have been annexed to some syllables wtstnguish them from the
standard. While others have been either totallyaotly changed as it is shown in

the following table.

76 3

77 >3k
78@ S
79 JSL/}EL‘
80 iy gy
81 J<if s
82 iy s
83 1513/ Jlald

77



Chapter Three: Data Analysis and Interpretation of Rih El Djanoub Literary Dialect

The Forms of the | Standard Non-standard Arabic
Feature Utterances Utterances

Replacedd/ lallagdi:/ [alli:/ s
Contracted /d/ [si:di/ Isi:/ PR
Contracted /n/ /sini:n/ Isni:/ ] O
Annexation of /n/ | /Pamu:tu/ Inmu:t/ Cigal [ gal
Phonemic change| /?annisa ?/ /ansa:/ Luall/¢ Luaill
Phonemic change| /?addaba:b/ la88uba:n/ G/l
Phonemic change | /taPxudu/ /taddi:/ PETERE
Phonemic change | /yadan/ ¥adwa/ 5 gaeflae
Phonemic change | /nat@ana:/ /nastanu:/ i/ s
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Phonemic change | /la:budda/ Nla:zam// ao¥/ay
Phonemic change | /tilka/ /i kI eyl
Phonemic change | /?innaha:/ Ira:hi:/ i il Ll ol
Phonemic change | /?atalna:/ tawwalna:/ W g/l
Phonemic change | /bana:t/ / abna:t/ [l

Table 3-2- Phonological Features of Non-Standard tdrances

Examples of contracted forms are presented in okelpwhich is a feature
of the dialect since of rapid speech, as in saysig rather than /si:di/ and also

when saying /sni:/ instead of /sini:n/ or amga:/ instead offAnnisa?/.

Whereas,alli:/ is used differently in our dialect( the Algan one)

because :

- It has no dual/mesanna:}*orm as in the standard.

- Itis used with all the forms singular, dual andrpl.

¥ Muthana /mueanna:/ as in Arabic il
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There is no difference between masculine and feraim the use oblli:/
in the Algerian dialect since, we sallifjagra/, hlli tagra?® in the contrary in the

standard they are distinguished so, we sdldhi: jagqra?/**for the masculine

singular and for the feminine we say /allati: taqra?/ 87

/allii/ as it is mentioned has no dual form in the dialect so it is the same as

the singular yet, in the standard we say /ollada :ni jaqrarani/ for masculine and

/allata:ni taqra?a:ni /% for feminine.

For the plural form in the dialect for both femiaiand masculine, we say

I5lli jagra: wP® however in the standard we saitadi:na jagr@u:na/ for masculine
and hllaw:ti: jagra?na/?%or the feminine The following table is going tdudtrate

these specificities.

/alli:/ Dialect Standard
Singular [alli:/ /alladi:/ , lallati:/ SV
Dual [alli:/ [allada:nil,

[allata:ni/ ol ol

Plural [alliz/ [/ allawati/ or hlla:ti:/,
[alladi:na/

Table 3-3- The Dialectal and Standard Variation ofalli: /

85)%9J‘ i @“
0 4
87 B S
88 e Ul yle iy oM
89 Ol G
%0 s 0ol iy el
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It is so crucial to mention that the origin efli:/ comes from 'J" meaning
‘¢’ in standard hence, in the dialeéf Is altered by /I/.As well as in the word
/adouba:b/ the /b/ in the standard is changed by /tliendialect hddaba:n/.

18i:k/°* has also some specificities in the dialect:

- It has no dual similarly as in the standard.

- Itis used for both singular masculine and feminine

In the dialect we uséi:k/ with masculine and feminine singular
therefore we sayditk olwald/ % or /3i:k olbant/>* in contrast, in the standard we

;94

say for masculine singular /da:lika olwaladu and for the feminine/tilka

olbintu/.%®

/8i:k/ has no dual form/maanna/ it is used the same as in the plural form tout
refer to the dual form /maanna/ in the dialect we add the number34tiona:n®/
‘two’/,/ du:k zuz obna:t?’for feminine anddu:k zuz owla:d® for masculine dual

however, in the standard we say ftilkébinta:ni”® for feminine and Jalika

olwalada:nit®

3-2-2- The Syntactical Level:

Some dialectal expressions arecesl in the novel, the author uses
several utterances which are grammatically notove#ld the standard Arabic

sentence structure.
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3-2-2-1- Verbal:

Benhadouga uses various expressions that are mehe wialectal form
and they range between verbal and nominal senteBogghe verbal ones follow

the standard Arabic sentence structure ‘Verb Sulipdgect’ as the table resumes:

Verbal Sentences Phonemic The meaning in| Number of the
Used in the Novel | Transcription English Page
Ol ale 8 il /ma:t fii Sa:m|He died in the 25
Slbun/ receipt’s year
S /lam tatakalam/ She did not speak 68
Sl A1E | ftagrd fi: She studies in61
o3azarir/ Algiers

/[faSaltazamidlan/ | You have done192
S ulad well

aul, el /baSa ra&sahu/ He sold his head 130

Table 3-4- Verbal sentences in the Novel

The above sentences though they are simple dibséences but, they

respect the structure of the standard form SVO.
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3-2-2-2- Nominal Sentences in the Novel:

Nominal sentences are also present in the novethwhre unlike the
standard Arabic form i.e. * Subject, Verb Objaastead of ‘Verb Subject Object’

so, in the dialect whether the verb precedes thgsuor vice versa the meaning

does not affected then the * SOV’ form is more awon in spoken speech. As in

the following table:

Subject Verb Object | Verb Subject The Meaning in | Page Number in
Word Order as it is Object Order English the Novel
Used in the Novel after

Transformation

/jatahakkamu Rida jokes 228
Irida: jatahakkamu/ | rida:/
[razbd kabura/ /kabura ra:bla/ Rabah grew 113
lalaf olzaza&irijJi:n | /jaSmalu ala:fu | Thousands of | 116
jasmalu:na fi: olzazairidjicna | Algerians work
. . In France
firansa:/ fi. firansa:/
[faema:nuha: Itaxtalifu T_heir prices _ 117
taytalifu bivixtila:f | ?aema:nuha; bi | differ according

: T to their sizes

rahza:miha:/ rixtila:fi

rahza:miha:/

[hattamaha: Her father 189
[?abu:hahatammabha: ?abu:hasalajhi/ obliged her to
Salajh/ marry him

Table 3-5- Nominal Sentences in the Novel
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Nominal and verbal sentences are also presentbe iRolkloric side
as in following examples:

Expressions in the The meaning in English | The Number in the
Proverbs Novel
/Surs wyajatat bi:t/ To do several things in | 45/46

one time

/3urhualkabidi la: jadquru | The person is the only the28

illa: sathibahu/ one who feels his agony

17/16
/na:klu: fi :alqu:t w We are just eating and
nastanu slmu:t/ waiting for death.

46
/darabaiusfu:rajni bi Stroke two birds with one
hagaratin/ stone
/tafallamsaniatan w 34
oxfizha:/ Learn a job/craft and hide

it

Table 3-6 Nominal and Verbal Ex@ssions in Proverbs

Dialect speakers do not care whether the sentenoeminal or verbal

their only aim is to convey the message

3-2-2-3- Interrogative Sentences in the Novel:
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In the novel some sentences are used in the igaive form without an

interrogative tool to mention that; as it is theeaf dialectal forms (an auxiliary or

a wh question).

Expressions without an

interrogative tool

Expressions with the
Presence of the

interrogative tool

The Page Number

/waslyanamu ja : /wa ma da : Yani 113
ra :bé ?/ olyanamija : ra :be ?/
/battalt ossaha ja : /hal?abtaltassarhaja: | 115
rabéh ?/ rabeén?/

/tbaddabklYamal ?/ fatubadiluslfamala ? 134

Table 3-7- The Interrogate Sentences in the Novel

As it appears whether the sentences contain arrogedive tool or not
the meaning does not change since the speaker mmegare of using any
interrogative tool; he just uses the right tone iagnat sending the message

correctly.
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3-2-2-4- Arabized Terms:

The novel contains many words which are arabizetliategrated in the

dialect as it appears in the table:

The Meaning
Borrowed Words in the Phonetic Transcription
Novel
Slandull Plastic [olpla:sti:k/
i Sl A military rank /olku:mandu:/
Mounting /mu:ntaz/
zlse
ALl A bomb /onna:pa:lm/
helicopter /hi liku:btor/
iz gl Domino /oddu :mi:nu:/
e sl an illness /att :ifuzs/
‘ A tablet /sl?aspi:ru:/
oY)
A cigarette Isi:ka:ra/
3 S
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A reciept /albu:n/
Ol

mayor
) /olmi:r/

A card number lalla:z/
U

Table 3-8fabized Terms

Concerning the above mentionednserthe writer refers to a very
permanent period in the Algerian history whiclthis post independence era so the
country was a newly independent and it remaineceutite French influence, as a

result the population was influenced by the Frdaolguage. For several reasons:

1- The ‘National Service’ that was obligatory for @ik Algerians.

2- The French policy which aimed to vanish the Algeridentity by banning
Arabic and obliging people to attend French schools

3- Working with the French.

3-2-2-5- Other Characteristics :

Blessing expressions are also present in the nawel dialect speaker uses
them either to be blessed or for other reason® asyplore God or to beg. The

following table presents them:
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Dialectal Expressions of The meaning in English | The  Expressions in

Blessing Arabic
/ollah jsatrek ja] May Allah protect you e b i A
bunajjati:/

To ask Allah the rest far <ball s &l as

[rahima ollah wa:ldi:k/ your parents
/ba:rakaollah fi:k/ May the Almight Allah| <kl &L
bless you

Table 3-9- Dialectal Expssions of Blessing

As it is mentioned in the table dialectal expressiof blessing range
between nominal and verbal sentences and oftenwisedhe word allah or some
words like baraka or hafida as well as with refeeeto some persons’ names or

saints.As the case of swearing when saying /wiaja/8%", /uk sidi bu:medjarif?

or /sidi: 033i:la:li/ 1%

There are in folkloric elements g@eted in the novel expressions that

approach to the dialect as follows:

101 |
SRS

02. -
Ode g3 (5w (3o
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88



Chapter Three: Data Analysis and Interpretation of Rih El Djanoub Literary Dialect

The Expressioins| The Expressions The Cultural | Number in the
Arabic Transitelaterated | Elements Novel
Y ds Y s Y | flatandic olor3ulu | A Proverb 31
lal) >
TR illa: hajtu juhibu
olgalb/
e /Surs  wyajatat| A proverb 45/46
bi:t/
Jds& B8l Gl 13| /o3a: fabSat olkarf | A proverb 57
et es tqu:l 1 ra?’s yanni:
liz/
/na:klu: f olqu:t w| A proverb 16
Gl A IS nastanuslmu:t/
Cigall 5T
Jloe G bl 39w | /swtk  onsar  suiq | popular song 203
Yyarra:ir/
e @b L g3 L | /ma: taddi: ja: tra:b A popular song 164
ol mon ozzi:ni:n/
O sy Qisall | folmut la: | A proverb 165

natmufi hajji:n/

Table 3-10- Dialectal Expressions in CultulgAspects of Rih El Djanoub

89




Chapter Three: Data Analysis and Interpretation of Rih El Djanoub Literary Dialect

These folkloric elements and othare used in the dialect and not in
standard Arabic because folk people usually refethem in dialect as Pound
(1945:151) states:

Folk and folk song and the peculiarity of folk

speech pr dialect start in many ways, from sources,
among many classes, and in many regions , and
they should no longer be defined by hypothetical

anonymous beginnings among the lowly.

In this vein, folkloric elementseansually shaped through dialect which
“has not been associated with one vague assembfgugrsons, the masses”, “and
the folk”, “the peasantry”, the “common people”, has so often folklore in
general». Dialect is often related to folk cultgiece “our vague conception of the
folk, folk song, folklore in general should be daeiied, as for dialect, this especially
when the question of folk origins as well as follegervation is bought up”. Pound
(1945:145).

3-3 Data Interpretation:

Dialect data collected in the novel interpret ttieg use of dialect in Rih El
Djanoub intensively put in the different culturadpacts constitute the Algerian
folklore the novelist Benhadouga endeavors to shi@pbroadest meanings to the

reader.

The dialect is mirror that referram the educational background of an

illiterate character as /rabg /rahma/ and /gwider/,/kheira/.

After the linguistic analysis of thatd, it appears that the different
dialectal variables included in the novel refledstidctively the identities of
characters using the dialect. Thus; the culturakgeound which is a primordial

parameter of sociolinguistics dominates our disomsh the interpretation of data.
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3-3-1- Dialect vs. Standard:

The case of gathering between high and low vatietyore intricate and
difficult when it is used in a literary text, asetmovel where dialect is not
welcomed. As Azevedo (2002:506) declardsterary dialect operates primarily
on the contrasts between nonstandard varieties antthe standard language in
which most mainstream literature is written’. Novelists like Benhadouga who
determine to use dialect in their writing have ® dareful to the way people use
their dialect i.e. the dialect that the writer warib represent and he tries to
understand every detail of the characters’ innelirigs, beliefs and thoughts , via
the exact knowledge of the dialect used that thlecsls message can be transmitted

easily through his writings.

The fact the written standard is based prestigious spoken variety fosters
a link between spelling and pronunciation: acceetn to depart from the written
standard. Azevedo (2002:02-506).

The difference between the standard hedlialect in Rih El Djanoub lies

- The non use of vowelling in the dialect.

- The exchange of /hamzaimuda :r&ia/*®* with/nu :n/® in the

Algerian Arabic. For example in the dialect /rlginstead of
[Raqra/.*%

- The role and the identity of the subject appeahiwithe verb itself.

We infer that it is the feminine form with the @dded to the verb as

Itamfi:/*° 1t/ refers to he». She goes.

91



Chapter Three: Data Analysis and Interpretation of Rih El Djanoub Literary Dialect

3-3-2- Dialect and Speech Community:

Speech community is a term in sociolinguistics thia@sents a group of
people who use a given mutually agreed languagengntibem. For Romaine
(1994:22) seen speech community“asgroup of people who do not share the
same language, but share a set of norms and rulesrfuse of language. The
boundaries between communities are essentially satrather than linguistics”.
Holmes and Mayerhoff (1999:178-9) refer to it‘agembership in a speech unity

depends on behavioral people that one possess it”

3-3-2-1- The Novel's speech community:
The novel is of unknown place and since the wigean Eastern the novel

Is supposed to take place in the East of Algeria.

3-3-2-2 The Café Players’ Speech Community:
The café players share a common language sometinuesgstood only by

them as the words / ga; gira:t,?arbda, majsasulue /*°% Spanish numbers)

3-3-3-Slang:
The word slang is defined in the Concise Dictiorasyfollows:

Words and phrases in common colloquial use, but
generally considered in some or all of their senses
to be outside of standard (English) ; words and
phrases either entirely peculiar to or used in

special senses by some class or profession.

Slang might be said to arise out gjiiveen group’s need to form a style in

its own; to mark solidarity within a group.

108 mlwl‘h‘)ilk\)ﬁl&y
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Literature as a mirror that reflectpexgs of life especially language. When

slang forms appear in literature simply becausg #ne parts of daily speech.

In the novel, slang forms are used for #leesof insulting between characters.
Like /olkalba/, Hahka bin anna:s/ , faradim / , /slyabijja/, /wazh olmra:/ and

/arra:Si olqadir/./hima:ran/ %,

The slang words are used in the novel to depictengcharacter mood and

to draw a picture of popular culture.
3-3-4- Taboo:

Taboo is a social phenomenon, taboo words are bgepeople to be
avoided as they embarrass or offend the listemer tlaat is why they are excluded
in polite speech. Taboo words differ among peoptees what is a taboo for

someone is not the case of another one. As Ligdi@h3:107) states that:

Associated with things are forbidden because it is
not suitable with certain religion or custom in a
society, and it also provokes violent reactions of

apparently very real shock and disgust

According to religious and cultualrposes People are banned to use

taboo words in their speech to avoid offence orract

Taboo words are used in the navelifferent cases either in narration or
by characters, the author uses the taboo worde t@ithful to the characters and

the culture of the newly independent village.

1091 e, 3 o 0 81yl a5 Al | a3 50 el (g ASa, AQ
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Taboo words are apparent in the hoveifferent places one of them is

the scene that Naffisa saw in the cemetery /rHralhimara mustagiban

liPiStila:?i ?Pal?ata:n/**°

The second one appears when Ralagltswio enter Naffisa’'s room /fi:

nadarihi ...... siwa: malabin zinsi:** Pirtamat fi?alfira:fi Sa:rijatan/ **¥rara:
ra:beh ossari:raslladi: tana:mu fawqgahu naif.sa figtaraba minhu fasda: hija
Sa:rija.....bada: lah®an jartamija bizismihi Yalajha:}*>. The third example when
they met in the forest and he helped her to ridedibnkey. /waahassa licawwali
marratin fi: ?ittisa:l zismihi bizismiha: k&anna taja:ran kahral@gan hazza kulla
kaja:nihit**.

The author cannot marginalize talawds in this novel in order to be

faithful to the real context.
3-3-5 Dialect and Culture:

The author tends to use different elements of ceilas proverbs , popular
songs ,the belief in sorcery , the belief in dgstimd so on to retain as much as
possible the original speech of characters. Tdmaidant form in the novel is the
standard form but Benhadouga in the cultural elésnba prefers to be faithful to

the context and this is why his language rangedvaneéd from standard to dialect.
3-3-5- 1-National Heritage:

As it has already mentioned a proverb is meant dovey a given

folkloric advice. As for this one /la: tdin ol ?arzulu illa juhibbu slglbu/ it means

MO Y1 e Die Y it jleal) i 4
T min e (g g, ok
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our feet go to where our heart likes. And it is didey almost the Algerian

population as well as forida: fab%at alkar| tqu:l 1 ra?s yanni: liz/

Algerians are also known by thestidf in folk medicine since, they tend
to use herbs for curing different diseases andidenshat of the doctor is only a

collection of medical herbs.

They are also known for their strongdfeh destiny tying some happenings

to elmaktub and el gadar.

The belief in sorcery and spirits’ povinoticed among Algerians to realize
some desires and deeds so they spend a lot of nmmeyretches and fugaha or

talba to realize some dreams as marriage, having®and working.
3-3-6- Dialect and Politics:

The novel dates for a very prominent period inAligerian history which
is the post —independent era, at that time the ridgepeople were still suffering
from the French ruins as poverty, illiteracy and béliefs and so on. As it is known

the novel was written in 1971 i.e. the period oftta?mi:ma:t**> hold by the

president Boumediene .This period was recognizedsoyeformations in all the
domains as for a newly independent country somgqi® revolved around the
consolidation of the state and the stability asréawiraiya , alardu li man
jakhdomoha and attasHjif to avoid catastrophic phenomena. The author tackle

these political issues and stresses on tagsinadl airaiya and ishtirakiy&'.

The post-independence period inefilg as in other newly independent
states was marked by ‘huge increase in the power and pervasiveness tiet
state apparatus”. Owen (1992:32) given the splits within the national
independence movement —whether ideological, regiathnic, or factional —the

immediate project of the post independence yeardwed around the consolidation

15 gl
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of the state, the promotion of unity, the restamraif stability, and the extinction of

state control over the whole nation.

The Algerian case has much to sivwait other newly independent
countries but what distinguishes it out from itsighéours is the linguistic
dimension which state ideology and the emphasiseplan issues of culture and
identity. The ‘cultural revolution’ aimed to restoan identity and self- confidence
that French colonialism has neglected. Centrahiitientity was the official Islam
of the ‘reformist” movement .Islam, associated wikhabic, had been a rallying
point during the independence struggle as a markatentity and difference from
the colonizers. As a key Owen (1992:4@j€eblogical and cultural link between
the rigime and...the population” it could constitute a unifying factor in the post-
independence period. Bruno Etienne (1977:11) cléimas‘in order to modernize,
civilize, rationalize, the power structure in Algetia chose to nationalize and to

moralize”.

Literature and especially that written in the na#iblanguage was called
upon to communicate the discourse of the regimbimvén interventionist view of

culture.

Cox (1997) asserts that, this conteatgng with the state control of
publishing, has led many commentators to asseriigaria’s Arabic literature is a

command literature. For example, writing in 1986, Hntelis (100) asserts:

Intellectuals willing to compromise their artistic
and literary talents find employment available in
the appropriate minorities where they are asked
...to romanticize the heroic past and the
ubiquitous independence fighter-folk hero in
stories, poems and film script. Moreover, official
encouragement of the literary treatment of the

socialist revolution has given rise to idealized ku

96



Chapter Three: Data Analysis and Interpretation of Rih El Djanoub Literary Dialect

sterile descriptions of social and economic progres

and soporific language use.

During the post independence beaArabic language started to regain
its place and to replace French in all the domaspecially literature as the

circumstances of the new life require.

Where timely thematic choices and innovative
language dealing with questions of social
conscience, human solidarity transcending
national boundaries, and the status of women in
post independence society have appeared, they
have all been in French.

To judge any work of literature it necessary tolioéed to values and
structure of a society.

3-7- Conclusion:

The third chapter deals with an atiedy study of the gathered data at the
two levels of analysis, phonologically and syntzaity to best understand the
various linguistic variables; then an interpretatiphase of the obtained data
relating either to historical, cultural or to soloaguistics background of the
community supplied in Rih EI Djanoub.
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General Conclusion

General Conclusion:

Thought all what have been said in this researatk wbout the subject of
dialect use in literary works, and more precisalyhie standard novels, but this field
still lacks a concrete scientific investigation different dimensions and various

levels of analysis.

Language embodies our thoughtsrapcesents our social behaviour this
is why, it is a very fundamental pillar in any f&ey work since, it is meant to

transfer information about the characters’ innet antside world.

What characterizes Benhadouga'h&ih El Djanoub and supplies it
with glamour and beauty is its language diverdityst though the standard form is
the dominant variety in the novel, but as the auth exposed to cultural elements
such as proverbs, popular songs, games and fakfdeas in sorcery, destiny and
medicine, he felt the need for use for the dialacbrder to be faithful to the
context so that to keep the original words of cb@s as they appeared in
characters’ dialogues and, to set up speech baesdaetween them according to

their social and educational levels as well.

the analytical study which deaithwthe forms of dialect used in the
novel under two main levels of investigation phagitally and syntactically
presents how much Benhadouga tries to simplify sémabic standard words to
approach forms of dialect in addition to the intetption of these elements tied on

one hand to society and once to culture on ther didued.

Indeed, this study aimed at pexigtg the role of dialect use in literature

and at increasing dialect awareness among readers.
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This present research work alsengpted to offer a detailed analysis and
description of dialect use in literature, and fg$ are drawn from the research

namely:

 The beauty and distinctiveness of literature lre¢éanguage diversity which
the literary dialect offers it.

 The use of dialect in literature does not lessemfits value but, rather
reinforces it and implies it with its realistic pice with an aim to give vivid
images about the characters internal and exteradti.e. their social and
cultural belongings.

* The novelist is conscious that incorporating thieucal elements shaped via
dialect in the social context serves him to stineuthe reader’s attention and
convince him.

« The ordinary speech of characters has a strongctetia the reader’s
emotions since; it captures the real language ttieaistandard form cannot

convey.

The final hope of this research kvat its end is to open other doors for

further research enhancing the out findings offtimetion of dialect in literature.
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Arabic Letters

Phonetic Symbols

Examples from
Novel

the

|

/Pawalu/

L

/bagi:d/

[x

/tura :bun/

O || T~V

/eawm/

Q.
W

/ d3ur d3ra:?v/

/hu3rati/

/xa :la/

ey @ e

/dumu : Si:/

[

/0i :k/

/ra:?s/

/zija : rati/

/si: di:/

/§i:x/

/sahi : hatan/

/elma: di:/

/taleb/

/0ala : man/

/Sara:/

/mxallaq/

/fina : ?i/

/qahwatan/

/ka : na/

/lawna/

/ma:?/

/Nawas/

/huna : ka/

“lof o] e ele] ofmim] ¥ gl gl lg|w|

s s |3|—|7Ip|*%| x|~ alw|—|uv N~ lxla|x|

/wazh/

o

/jasrif/

Arallist of Phonetic Symbols

Vowel Signs: ‘Haraka’: /a/o/i/-/u/-/.
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Chractersin the Novel

Trandliterated Transcribed In Arabic
Abed BnuEl Qadi | [Sabid bnu olqaidi/ | «= r e
Nafissa Inafi:sal o
Rahma [rahmal e
Malek Imaclek/ Al
Rabeh [raben/ Gl
Abd El Kader Jabd slga:der/ SMEl e
Kheira [xeiral TEN
Taher [taher/ »lb

El Hadj Qwider /e hadz qwider/ Bilas
Sheikh Sadek /.ﬁX ossadek/ Sball i)
Sheikh Hamouda [fix hamu:da/ 53 gas Fepll
El Imam [el imany ol




UAS.‘.A.“
Ll B on3l) S dpalal) Cada g dpaal i) B (edliy Uiy g ginge (il
badsed Al G ueall amdl gl my ARl Ayl

EY 48 gaa (5 aread) day caal ) ) sall Jga ) 5l ANSEYEC dalide Clallaian Ciay i) U s Y
Gl dgalal) dpanl Ayl 5 50 o2 8 U jekalicled Alud gas gl Jal gl ili saa JS3 ae dpalad) LlalY)
el

sl s Sl ssiedl A LY 5 yaliell odd Jiai 5 duy Wl sl
Al gaw god Jalgadle el &l il @w\‘gétﬂ\ Gigygall  cdalidall  clalgl

Résumeé

Cette étude met en ceuvre I'a@ilen du dialecte dans la littérature Arabo-
algérienne ou le roman, Rih El Djanoub, Abd ElhaBé&hhadouga a été pris comme
exemple. En premier lieu, nous avons apportésddésitions de quelques concepts
en relation avec le dialecte littéraire avec quelthéorie utilisée par des chercheurs et
sociolinguistes. Cette recherche décrit commenfattéeur sociolinguistique affecte
I'utilisation du dialecte. L’analyse du roman RiH Bjanoub d'un point de vue
socioculturel, démontre la variété d’aspect cultueé folklorique ainsi que la
découverte des éléments dialectaux inclus dansnham. A partir de cela, une étude
interdisciplinaire a été proposée pour considéramalyser le dialecte utilisé dans le
roman.

Mot clés: dialecte, facteurs sociolinguistique, aspect cuitel, folklore.

Summary

The present research work dealkh wialect use in Arabic Algerian
literature, the case of Rih El Djanoub, Abd Elha&hhadouga. First of all, it gives a
review of some key concepts related to dialectterdture and how the use of dialect
in the novel is studied by dialect scholars andddiomguists. On the other hand, it
describes how sociolinguistic factors affect litgrdialect use. Next, the study of the
novel, Rih El Djanoub, from a cultural point of wieshows the cultural features and
highlights the dialectal elements included in tlowel. Finally, the interdisciplinary
approach used to gather and analyse data baseditayaryl linguistic and
sociolinguistic approaches helps us to know mo @amderstand features of speech
related to dialect, sociolinguistic factors andiaradl aspects.

Key words: literary dialect, sociolinguistic factors, cultural aspects, folkore.



