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“Translation is replacement of textual material in one language (SL) by

equivalent textual material in another language.”?
A A Aalae dad dsas (Dradd) Aalll) o)y 4] A il algadl Jlagal!

-\ .JB_ "-LS).AT

rehle 55 ot s

“Rendering the meaning of a text into another language in the way that the
author intended the text. Common sense tells us that this ought to be simple, as

one ought to be able to say something as well in one language as in another.®

20063z st livd Lallall LudlaY) daalad) @luly dojlias Bygpm daasill (et SDlay) Qb Jlea sl !
186 =

Z Catford A Linguistic Theory of Translation: An Essay in Applied Linguistics Oxford University
Press, 1969 ,p20

$Newmark, P.A Textbook of Translation. Hertfordshire: Prentice Hall International.1988, p4.
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SOURCE TARGET
LANGUAGE LANGUAGE
the text to be the text of the
translated translation
find the disclosure back
meaning of the meaning

MEANING

b odg o) g daa il dulal 2. 1g U<
P il e daSaalinall daa Al candis cAan il ddae g lan =y
Hag dalaill dlsje 84Sl ale]y Jailly dalaall s da)ye GO (e dadaad) 028 0555
) ()5 Basasall Lgadll AN (1) Cam o Hradl) A3l & paill an i)
Alayall 238 e il Ji o o calene B (gginall ) il agdl Ll Cusiig
ale] laye (o el dey gl ARN 8 aa il Jie ) ¢ ead) Zall agh o Can

caagh) Aalll 8 Bagagall juleally acheall g Cargl) Aalll 8 eall BHUS 25 (IS0

! The THEORY and PRACTICE of TRANSLATION, by Nida and Taber--ch 1, "A New Concept of
Translating",1969,p33
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(2.2.1 JSa ki) i<

SL Emphasis TL Emphasis
Word for word Translation Adaptation Translation
Literal Translation Free Translation
Faithful Translation Idiomatic Translation
Semantic Translation Communicative Translation

L g DU g danil) dalac2.2.1 I
Gloaally Zugaill Aidly bl oty duhy (e densill e (oS0 cgu)Y Uy
On 4l Gy (53 il agdl D Loy readd) Al 5 (il 8 Lol
S 5+ s 135 UyS3 ) il Al ye Tl a3a « el Zall) 3 () Dla
s ) Ciagl) Aal) 3 Egat) Al il pasiuls aie CaiSlly el pgd
a5 laS3 ) A sale] Adee Adaal) 13 4y« oadl B30 S hud) e
Sy deadia JSi dlsjall 028 (e o) i ol L Jail) dlsje 0 caling Le L g
O Osw¥ Gy 38 LSt Bagage Asjall o3a Gl cdslul) agully Chaagll (1

(gl Ball) 8 ogegd WS il e (g Ogensiall QIS 1A AT ()65 dulaal)

! Larson, M.L. Meaning-Based Translation: A Guide to Cross-Language Equivalence. University
Press of America, Lanham, MD. 1984,p3-4
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rdag il ddiha 3.1

1) That the translation should give a complete transcript of the

ideas of the original work.

2) That the style and manner of writing should be of the same

character with that of the original.

3) That the translation should have all the ease of original

composition.?
tjladl) b sl dlaill b elge Loy (3 Aalu ¢ bl alls Lo iy ol
b)) Jand) SIS ALAIS Ad dan il et o ey 11
L) e ol (adi (e LS Ayl gl (sS O a2
bl catlal) Asgan I dan il i o s 3
MGl A8 jaall B foaliall & 020
:daajill g 1o 4.1

“The central problem of translation has always been whether

to translate literally of freely.”?

ol dea i Gang O3 Lo o s dan i) 8 43Sl Al CalS ool el U

~liea i LAan ol Bis

! Alexander.Fraser. Tytler ,Essay on The Principals of Translation.1907p 9

2 Newmark, op.cit,p 45
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Word-for-word translation

This is often demonstrated as interlinear translation, with The TL immediately
below the SL words. The SL word-order is preserved and the words translated
singly by their most common meanings, out of context. Cultural words are
translated literally. The main use of word-for-word translation is either to
understand the mechanics of the source language or construe a difficult text as

a pre-t ran slat ion process.!

o G Aal) A jill JSE dea il (e paill 120 jeda) Lo sale 1AIS dalS dan il
bl g e Lliall a L vead) Gl LIS Jaud 8yl Caagl) Al aas
Laag o .l Z)la Wasiu) V) Aailal) Lgalee Wiea s 2y juadll Zadl
LSS pgh o Le) Al Al A il andyl) alatiea¥) (3K . Gy AL LS

~liaa i LAY dansill didas e e3aS ia (el sl 8 g dead) dall

!Newmark, A Textbook of Translation, Prentice Hall International ,1981,P 45-47
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Literal Translation

« The SL grammatical constructions are converted to their nearest TL
equivalents but the lexical words are again translated singly, out of context. As

a pre-translation process, this indicates the problems to be solved. »*
il densll o
o AalSl Bd ) Aloleall glgY) daat Ran i & Badpall den il cale IS
raall Bl 6 Flea ine ol 5L L) ) il ) Cargll ARl
S oraall Ll dgail) clelidsy) igss oo chle gl g 48 jall daa il
U< (93] B0 daanaal) el dan i 2y Ky Abagional) Aalll ISa o
Oy (Al JSLa ) 13e ady cdea il U8 Lo LdeaS L Blacd) )8 ¢ alia
~len i lela

Faithful translation

A faithful Translation attempts to reproduce the precise contextual meaning of
the original within the constraints of the TL grammatical structures. It
‘transfers’ cultural words and preserves the degree of grammatical and lexical
‘abnormality’ (deviation from SL norms) in the translation. It attempts to be

completely faithful to the intentions and the text-realization of the SL writer?,

!Newmark, op. cit. P 45-47
2 Ibid.
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Jead all (3Ll ima ) Bale] 1) 2] den il e 1200 Aan il
"R gt Cangl Axl) L dugail) aclgdll (S e A siall 25l ) b
o hadVl) Laaaally Lgaall "Ealie V) aae” Aoy Jadiadg 48N i)
Gl sl Lebas dualive (3685 (Y (ndi dan il 8 (Ladd) d3] 6 yuledl)

Semantic translation

Semantic translation differs from ‘faithful translation” only in as far as it must
take more account of the aesthetic value (that is, the beautiful and natural
sounds of the SL text, compromising on ‘meaning’ where appropriate so that
no assonance, word-play or repetition jars in the finished version. Further, it
may translate less important cultural words by culturally neutral third or
functional terms but not by cultural equivalents — une nonne repassant un
corporal may become ‘a nun ironing a corporal cloth’ —and it may make other
small concessions to the readership. The distinction between ‘faithful’ and
‘semantic’ translation is that the first is uncompromising and dogmatic, while
the second is more flexible, admits the creative exception to 100% fidelity and

allows for the translator’s intuitive empathy with the original.*
radll Bl b paill (k) Gigeally Jlaall (51) Lllead) daills Lealaial
Al & bt G Y s L) die " el ge JHLEN daaiul) xe

S sdle Lol o LML Caall) gl Sgeall adlinll slay Lad Gl

! Newmark.op.cit. p45-47
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s ol B Clallaias Ao g degall e 28N Ll dan i Ky el
ANV all Laa sillg Aealiall dan ) o Gl A8 Y aleay ey e il
Sl Y aniy A3 yo ST Ll Laty chaniag dajlia (1585 A1 o) o
oan) Calalail) an iall g 7100 Gansy dan ill ALISH LY e duchasy)

—lian yi— - Jual¥) e

Adaptation

This is the ‘freest’ form of translation. It is used mainly for plays (comedies
and poetry; the themes, characters, plots are usually preserved, the SL
culture converted to the TL culture and the text rewritten. The deplorable
practice of having a play or poem literally translated and then rewritten by
an established dramatist or poet has produced many poor adaptations, but

other adaptations have ‘rescued’ period plays.*

ey IS Lgalasi iy apa! dasll JISAT ST e 038 13l dan il o
pralsdl e Bale Lliall 2y s ¢ edlly (LasesSl) Slbased)
Cargll Aalll A8 L)) readd) Aall) A8 Jigad Sy caailly cluaddlly
o5 G n anal ol dus jree Aan il dindiall dusslaall Coal S8 L aill SIS B2l
el (e aall 2 ) ) g e seld o) e oIS Aanlss LS sale)

—Unan i A ) Cilasjenal) "3 5 Caal (AT las Ky (Al

1 Newmark, op.cit ,1981,P 45-47
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Free translation

Free translation reproduces the matter without the manner, or the content
without the form of the original. Usually it is a paraphrase much longer than
the original, a so-called ‘intralingua translation*, often prolix and

pretentious, and not translation at all.t

15l daapill @
Lo Sale ALY 8ygeall o JKEIL LI (g0 (ssinall Wl Bale Ly all den i) o580
A dea ) 5 e s (L) il e ES Jobl delua Bale] (6S
~len i . gl el dan i yiad Vg olidiatas Yahite (3555

Idiomatic translation

Idiomatic translation reproduces the ‘message’ of the original but tends to
distort nuances of meaning by preferring colloquialisms and idioms where
these do not exist in the original- (Authorities as diverse as Seteskovitch and

Stuart Gilbert tend to this form of lively, ‘natural’ translation.) 2

sl daayill @
Gl s ) Jad Sl Ll Al 2 1) sale s AUl e jill a8
ol (82 Y Ladie dalall julailly Gladacadl Juadill PR (e el
1 Y Oshe Stuart Gilbert s Saleskovitch (e desiiall jaladll) . LY

o 5 (Amatkally Ll dan il (0 (S

! Newmark, op.cit ,1981,P 45-47
2, ibid

11
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Communicative translation

Communicative translation attempts to render the exact contextual meaning of
the original in such a way that both content and language are readily acceptable

and comprehensible to the readership.?

LML) daajill o
leagd oSy ARyl eadl) 3 i) il Ji ) Al daa il gy
Aeall U2 2 oo Caagll LAallly (inall Cum (e eall S8 (0 Algguns Ll
Osndy LS Aiagiosal) AaM1 b e jall Silae Bl (3155 Laa cAagional) L)) pa Cauelin

—lien 5" aaall dalll i o)l 4,

“In the communicative method of translation, the translator can fix or
improve logic source language sentences, replacing words and rigid

structures with more flexible and graceful, eliminating the sentence is

not clear, eliminating repetition, as well as modify the use of jargon ” 2

@Al e Juat¥) meill & @iloss Jsts - pgdll dama gl Aol den il 55 VT o
S Ally LSl Jlasialg ¢ jraddl Ll & Jea) (glate Cpuaty Jadad La as il
aladind Joaaig el Sillg daalgll e Jeall oo alially (A8l 23950 ST oy

_UBA.A)B_ Silamaniadl alallhadll

! Newmark, op.cit ,1981,P47
2 Ibid.

12
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:Aufy) Laa sl 5.1

Cun cdopantl) Gageail) 33 ) w88 dage L) Jlee) danfi e
Al rag el DA e Ji o o @A) Mlaall JS81 e L 50l
saxaial) LS 3l agh B dugeaa pnjiall dass Jged) 5eVh Gl Cang) 138 (3385
O pasid) (e Gy (o)Al dall Lehigaty lgall jadilly dujlaall yulailly YA
o Aail) o3a e Bliall 8 5)leally JLua¥) Gaill dad) Al o Lage e
Jang (V) Gaill (56 ¢ B anil) s Q) dang B AT s L deajaall daal)
Loafill dilee (DA Jaiat 2ad) 138 2p LS L al€l) Cipha (e Zadiiivaal) Zall) 43l
LA

Aufy) daajill A datiall ielay) 6.1

b Lol (il Culsn gaen ad Aglasy L) Jlee¥l ae Jalaill e
ogilonl Gaasil Clehal) e aaell I g san il

G il el aY) ey & OLSI) Guiaty ecaiall (ALY capenstl) (e (s

ey aa Ao Vg cpalal) fea il (8 e deadiedl)

Borrowing: "The source language form is taken into the target language,

usually because the latter has a gap in its lexicon".!

! Fawcett, P. Translation and Language: Linguistic Theories Explained.Manchester: St. Jerome
Publishing.1997. P34

13
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Bl 8 adadialy jreaall Al 8 OKa) A ay Lo sy roalEY) <
—liea i caagll lll lajie (B Bsad dgag e Bale caagll
Television — (4.5l : Jla
Calque: "A literal translation at the level of the phrase™.?
~liea i SHlall giee Jo ddall Laa il 54 2 jaladl Jaill <
Aircraft carrier— als <l yila :Jb

Literal Translation: "The rare but always welcome case when a text can go
from one language into another with no changes other than those required

by the target language grammar".?
ol paill oKy Leaie gy canpe Lails LgiSly 5,0l) Al & 1385al) den il <
' Cangl ARl aelsh (e dsllaal) lls pltialy st (53 AT ) AR (e pa i
~{fien
Ali hits Ahmad— aeal e a1 Jba
Transposition: ..It is in a sense a shift of word class.?
i i) Lea il vie Lean DISH el L w1 Adaall g8 ) <
—Uas yi— ALK 459 (éj Jgad
J:25) Snakes are good at swimming = daludl e@Y) (ae a3 1l

(Jnil- sl

! Fawcett. Op.cit, P35
2 Ibid. P36
3 Ibid, p37.

14
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Modulation: "A variation in the message, obtained by changing point of

view, lighting"?

¢ bl dgag et (P e adle Jganll A Al b omad oa yuail) <
—liias yi— "selaYlg
He washed his head = oyxd Jue 1l

Equivalence: "the translation of idioms when two languages refer to the

same situation in totally different ways”.2.
Gl Aal) s ) liad e Ladie dagllall ulall daa i il ey galal) <
_1... N)E_ .”UQLQ...I - ~!...
A friend in need is a friend in deed = (uall Cdy Gl 1l

Adaptation : occurs when something specific to one language culture is
expressed in a totally different way that is familiar or appropriate to another

language culture.®

Aalide dasylay Baalg 5] A8 8 daaa ¢ 5 e Juadl) 2 Ledie Gaaag Caaill <
O I (JEal Jua e . (gaT 4 A8 Luulia of diglle (585 Ay Ll

Before you could say Jack Robinson =¢ld,la sl X,

1 Fawcett, op.cit p37
2 Ibid,. P38
3 Ibid.
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O Anlae L) amis cuilujlag slid U8 (e saasall bl V) o (e a2l e
LS @al alad e maly Gl o Wl 5 el ) edapalaiylly dawndll ol
Aanall ) Aalat¥) daa s e odlel dBY) G ek

: oKl dws 7.1

e siall Lauaills (goaall mure el GV ) danill 8 Lallhie dan i Gaiat] adl ey
0 Al dansll o (2 1) dald ilbly dedie ga5 dega ellid (Y]
ciadl aill dflee A

“Literary translators have to accept the fact that their best efforts will

never succeed in capturing in all its grandeur the richness of the

original !,

S maD ) sVl deadl o i 15 O Gl Gl e
ey el e dsns Lo UK dea) de g )l Jal€l) e

Mgall Jans dusinall aalially HISEY) J& g aua¥) Cpes jiall alaeal Jlgill Cangl

58l el Aglaall DA (e lld aias Koy @ Gdagioad) o5l Cuaind daa jidll

oealy rmall Gaill Uija BlSa (5 Caoa pai oLy Gibagieadl shall e Jilas

1 LANDERS, C. E.. Literary Translation: A Practical Guide. Clevedon: Multilingual Matters
2001,P6
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“...although equivalence can usually be obtained to some extent, it
is influenced by a variety of linguistic and cultural factors and is

therefore always relative.”
dugal dalge sams jilie ax€ly clo aa ) 4kdan lagee (Sar S0 o) Sy S
—liaa yi— . o o ggd b cde gTia Al g

“Equivalence is never to be conceived as absolute but rather as

inherently relative™
o iy s el il o gl o i Y ST ) ) Gl el (il
~fian i 4303 2a
Py galll Jaall :Roman Jakobson( geussh (g .1.7.1
) Ay 13 gl a5 Sy (o) (OgamnsSh Glagy
G5 o) oS e Ml dmas it Ally cJolaally JIA) g dppeladl 481 &y
Sl lodlall 228 Jaas O aBsiall ey cdibine Al & CYYS Bae e el

“There is ordinarily no full equivalence between code-units"

1 BAKER, M.. In Other Words: A Coursebook on Translation. London: Routledge. 1992,P6
2HOUSE, 1. 1998. Politeness and Translation. In: L. HICKEY, ed. The Pragmatics of Translation.
Clevedon: Multilingual Matters,.1998,P63

8 cited in Munday, J. Introducing Translation Studies (2nd ed.). London: Routledge.2008, p. 37
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ACha (M OgensSh i ((1959) "Han ill Lusalll Cailgal) (e allie & celld pag
el Slang o ALIS @1 @lia 06K Y Lesaleal I Dade ¢ giaall b5
-~ Wea -

GAY! Al 8 ALIS Jiluy saaly A3 8 Bilel) gty angiall ashy o JUlls
Bl slale jin gunsSh dae o clajially gnill cpe Daaliall Lgalll JIKEY Aol
IS o gehe CaliSin) e op Al

HAS g el B Sty J<al gl 2.7.1
dgale Al deajill (8 dalad Iolgla 0adl) Cuagalll il (e 135l G e
"daa il ale gt S 8L edball QUSH dan i B adee Ao doplail) aileslue adiad
Sesadd ol Jae o 2Ly aokall QUSH dea il e gd Aa) Jslaa ¢(1964)
Slsilly ASal) salsall @ 8l e (pegd o =5 L Glsadllm ol el aeld b

oSl

Formal equivalence focuses attention on the message itself, in both form and
content. In such a translation one is concerned with such correspondences as
poetry to poetry, sentence to sentence, and concept to concept. Viewed from
this orientation, one is concerned that the message in the receptor language
should match as closely as possible the different elements in the source

language.?

! Nida, E.Toward a Science of Translating. Leiden: Brill., 1964, p. 159
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) gms L Al I e MY S350 0 I gl e IS SIS dag Gy
ol e SlEIEIL angial) S caasil 138 Jie A Oganadll o (<A
G ) pasiall pg olai¥) 138 e aggdall () asgially cdlaad) ) dlaally ¢ jal
—Uien 5+ el Zall 8 A4 jealial) e (e 53k Aaliesall 3ll) 3 Al
e il i o (il S anls Laal Cagpaall o Salinall SIS S,

Lol e

"The relationship between receptor and message should be
substantially the same as that which existed between the original

receptors and the message" !

i € o ) dplie allully dsfiad) Gm 38D 06 o aad ¢ AT e

s o o O 1 st les i ALl cadead) Cliiasall o il
Jitall Ll a5

"That is just the way we would say it

G Akl 4 03" Joi o) 0l ol Axlll Al padd ol Gl 05 o g
% .)3_ "L@J}'él
g il Aulatind 1) A1l JS e den il 3 S Jas i (sl 1a

el Gl b4l algad Juadl e L

! Nida,op.cit, 159
2 Ibid, p166
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aonce Jon Vgl Ll (e duaall Lo sl 8 catis)lan e (558l Cailgad el Wl

Cilaslaall S5 e pals bl axiens s (o ¢ Saalisl) IS e Jamal
cdeadl deddess g

"This automatic behaviorism authorizes any kind of manipulation"?.

~liaa =" e D) (g g (6f amn SR oyl 120"

"Two speakers of the same language may have such different backgrounds that

they will often not understand the same utterance in the same way"?.
OsSe o S ARl Ak ey el (S8 (e e Saalinal gl la (sl
OASH ol gaghy o agd) Aol dalide chlald ARl ey Gfiasiad) (e il sl

L "Ola¥) e LIS 8 Akl ey

"Equivalent effect is the desirable result, rather than the aim of any

translation"?

anp ol on gl e Y eyl Aail) ga SIS LRI Wlass s g
~\iea

ralilas daii o Jgeanll masall 56 (e Lgd 058 Vs dlia o Dlags ey

S sl e Gl e U nemd) Bl b Gl e il S 13 (1)

1 Henri Meschonnic, as cited in Fawcett, 1997, p. 58
2 Fawcett, op.cit, p. 58
3 Newmark, op.cit,p48
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(aagl) Zallly jadl) Aall) b ageaill o 508 A6 sgad ellia (IS 13 (2)
il 3alsilly 30 3.7.1

Aaallaill ligall alal (1961) (ssall) glalla @ll.a =3gar ) 25l dplat aiied
Lovic 83gae 4SA) ddllaall (585 . aill galSAlly AASAL AGladll (u b Sia
oo Alind G pasall g sl Axll L diges 3 abiad Q) pagal) Gl
aiea 8 Aaphll ey gl Cigya desd (JEa) daes o ocangl) dall) 3 4
Ol e lalll 038 yie ja Ciys Aaulsy ja Cips dengi WiSey Wadla L dugyY) culall)
Gaind Say (XS Y1 138 05 Y Latie . il S ) (5258 BASAY dgladl
s el <N “translation shifts™ 35S dues e DA (e il sl

.eUa.ﬂ\ JAla &¥sang Bas gl ca¥eang A2l CYgartg dund) et Jad
“Interchangeable in a given situation"

Aallly Haadll Aalll 8 jaliall sS0 Ledie aaky il @S o) Load maas

e "Cna (Blas 3 Jlill AL Ciagl)

"More general and abstract” 3

1 Catford, J. C.A Linguistic Theory of Translation. London: Oxford University Press.1965,p37
2 ibid,p49

3 Snell-Hornby, M. Translation Studies. An Integrated Approach (Revised ed.).

Amesterdam: John Benjamins.1995, p. 19
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~lian 5= "Nayads daagee ST ail 5oy 0)68l< Jee il

"A desire for theoretical completeness, covering all the aspects of his

model, and is out of touch with what most translators have to do"*.

il o e A cdlaill AILEEY) 8 Ayl sa UM st @l o) (509
~len i "4 Ll Cres i) alirae o Gl L G0 i 2 g8 cAndga

Al ) Gl 4.7.1

"Concerned with the way utterances are used in communicative

situations and the way we interpret them in context"?
o5 Vs TSy a8 lpland plasiad By 3les " St IS 0 sgie
~lian ' 3ol
Al Ayl Angyal) ZSLEL LU ans Bl 830 (5L
"The study of language in use. It is the study of meaning, not as generated by

the linguistic system but as conveyed and manipulated by participants in a

communicative situation."®

ol el Ay L) calaaial) b Al Ay el claleelll e S (i

".d.«abﬂ\ als ‘;A U:\SJLI:A\ L._lsm‘g alay ?33 uz:S Qﬁj cgﬁﬂ\ eUa.\S\ o.ﬂ)g LS

1 Fawcett, op.cit, p. 56
2 Baker op.cit ,P217
3 Ibid,P217
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“One of the major difficulties faced by the translator is a pragmatic one: the
fact that in translation there is a difference, not only of language but also of
context and, of course, of participants, including readers. The translator's
knowledge of pragmatic concepts - such as implicature, context, text type,
politeness, coherence and cohesion - enables her/him to choose suitable

translation strategies/procedures when facing a translation problem related to

any issue whether stylistic, linguistic, semantic or cultural ™*

legalsy ) Ayl cbasll aaf o ) dalsp¥) Ak ) Taliad cCagn el
Sl & Ll b dalll 6 Lad Gud (33 dens falehll gl g aaiall
zelill Jaem Sliletlyl) malia 438 yee onfiall iy Lo ball Gy 3 Ly ¢Sl
Laa i Glehal/cbanliu) Hlaa) — dalally Gl A8l aill goig ¢ 3lually
AN o Augal of Aol IS elgen Al (s (la dan 5 A dgalge die Faulia

— Uian i Ll
ST ) 5L Ay 98 graalill O ple o aniall 6 Lovie (JB) o e
o Lliad) dal o 28ISe Aalas il ol Jas sl o e ebin Jli Ls
Lty A leba¥) 058 of gy - Jainall dangil Qo cindy Ja) Sine
S5 A ) dal e Beasill dbee (8 Aiaadl plat)ll Lloaill dlic oo il
Sl A 5SIY 8Ll LS daag A Jal) 58 138 L aead) paill sletly 1S

¥l Aol cald L AT e L o Apdany) Aall) 8 ; 8Sa gl e AISH b3a

1 GUTT, E.-A.. Translation and Relevance: Cognition and Context. 2nd ed.Manchester and Boston:
St. Jerome. 2000.P26-34
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s aally A ool G o a LS L BalaaY) e Yoy a1 ) AalSH 038 den sy
Dlald ol (4 Cargianall Gaill 8 Ldlia) dumsin g laglaa) elifin) Capcass ¢'lad
Yl irae Ja

Aalalgillg Ayl daa il s jlags siu .5.7.1

"gap between emphasis on source and target language will always remain as

the overriding problem in translation theory and practice"!

AUCaal Wiy i Carg)) dallly jaeaall &l e 55 o seadll o) & lass Jsi

~Uian 5"l Lens Lan il Ayl 8 diagal
Sealiaall galally el gl clallias Jlagial Shloss ashy chsadll sda aud
LS5 (sae Ao el dansill (e il Aalail alall dguiealy 1as Jd (e Lediieudl
all Lan il ) Voums 28 all dansill (e 12 cCargd) Aol o acadll axll) e
ANV Laa ) cdaliall daagill (Al Ll Jie Llgl Caiaill 13 ey
0o (1988 cedjlass) cailly cyall dan fll (dndaia¥) dea fll (dplialill A il
S Oleadtiy chsaal V) L LV deasilly Adealsill Zan il plgl) oda (o

LGl e lasd JSa) gislly Sl gl

"Communicative translation attempts to produce on its readers an effect as

close as possible to that obtained on the readers of the original. Semantic

1 cited in Munday, op.cit, p. 44
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translation attempts to render, as closely as the semantic and syntactic structures

of the second language allow, the exact contextual meaning of the Original".!

danill Jolad : Il saill e dVally dbealsill deasill glsd o Dlags e
Jalad . ombeal) sl 55 e GIY) 538 i BEG el e min of daleal il
irall g of ccangl) Aall ASilly LNV AN dead) 4y racd Lo 2k LIV Laa il
~lian i~ "duadl 3801 L)

Audy) Laasil B Ml 5 .8.1

Laagll )l e Sl (e 2l g cdan sl e AT 58 (6l Jie cdanY) dea il
00 &) Gageaill Y Bl gl ASY1 oo Lllaiyls AV ally digalll <5
DA €2l dan il il 8 Gilia) 133 Al Lgild el B Lgalas (g3 danall
O L) dan sl Jlae e Jlaall il spasil dlglaa (6 8 meat © Naal
O e sl s Jeal) Sl o) & o) ekl Al b driay S
) SN Bhaaall ailadll

“Literary texts are typically known for the pleasure they create on the readers,
for they are more complexly and elegantly organized than their non-literary
equivalents. The special patterning of their lexical, structural and stylistic
choices creates the unique essence of joy that is lacking in any other sort of

writing.”

1 cited in Munday, op.cit, p. 44
2 Goodarzi, Z. Lexical patterning in poetic text: analyzing literary style. Translation Journal, 6(2).
(from http: //www.accurapid.com/ journal/) (2003, p. 9
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G el (gl Lgalas Sl dandll ale IS Aud) (aseail) oyl (g lase 1 ks
Logalll e alall la¥) L Aual) e gk (e d8LJ 1 Lea Llans ST Lg3)
e AT g ol Al sk 2 o pedl e i) Jasall (15 g Ll )y LiSiglly

—iea = UK

Sl SEEI S G Y 13s
"Aesthetic effect is a sense of enjoyment experienced by the reader."?

dakad JS Gl QAT Giaa (il Al el jged ga Alaall LSl s
DA L@l e laall SERN Gilaa e 50l dunlall LS e cabias A
Aaiii ga5 LN o AU gl 13g] Bace Liiny aiaill pies jsnd g8 lead)
Gakil Alglae - oasll) manailly Jaall JShay LS Bajiy dinea LY
A A i Y Bl 4l e STl i€y canll )l S e Caiasll 138
Cinad gl Aalll & 5l Cuslally IS ae LYl el ani e (gshais
O ortty il Lallady donlia danyil) (s85 S3 Jlaall 53l e Jaliad) Liad
pen O 60 A A ) duglen 8 &) Gaseail) ae JalS (S8 dalaill o5

ciagll ail) b lead® Cong ) (e Aima dadal b deddiioaall £aY) ARl il

1 Goodarzi, Z. op. cit, p. 9
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Laa sl dolae 8 AoVl Aalll b Liga Gils ddmgy o Jlaall il e Jalaal) cany

ol il Gl el@ll aead Lo jads Cpiagioaal o2l alaad Jal Cpe 4uaY)

“Literary translation is, not simply linguistic conversion between languages,

but it also requires accommodation in many other factors such as cultural and

aesthetic aspects of the original literary text”.?

CaSall Lol s s eclall) G g9ad Jagad 2yma ol ) L il o ) Ui
— ¥l ) el Adleally A Jalgad) ie GAY) dalsall (o uaell as
—iea i

Ll ) daa il 8 (ool toaatl b 280 (e el Gk ¢(9aT Blaa
ey Ala) B Aedadl) Culgn e Aegiie degane haed iy s ALIS e
el bl lple <5 A Chadl o ey Al LdEN jealiall Gulud)
plasiady dlaal) U< clajiall sl Gulad o Lgiilias (a geaill Jilas (g1 salal)
i) Gagaill Jlaall Sl e Jalial) (gae LIS) Cangs cilguadilly < ylaia|
daa il vie

rda ) daasilly gl 1 .8 .1
sy Al iy LSl Gagaaill dansi o Al A Laa il (ld oS3 B WS

Cosk) e AV A Ui Al Ll paliall (e

1 Shi, A. Accommodation in translation. Translation Journal, 8(3).
(fromhttp://www.accurapid.com/journal/)2004, p.2
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“Style is a way of doing something, whether speaking, dressing, walking,

eating or writing; it is the way something is done.”

o ol copdn aldll Aapla adl e Dl g caglu) Cayed o yall olina b
Lot dab Ly p ) Al ) ¢S 5] SV o ¢l el DS
~fiaa i
LSy Craslly Alaall JS 1lisSe B (g Bale sl Cally (b)) b
alasinly GUSU ey Bakee sl Angess (Abish 5l Sypead Jeall (585 o oKa oYl
LS gl (g ila aans (531 ) gag cBaaly & dyma o) Jaall gl (10 e
Jraiill laie (ol ¢l ] Jmy (63wl (s5ia e (AT A Jaad (Lls
ljeln A Laasll adey Daacssl) daps el (Bl L ae pggie Ciay b pdiall
o bl IS8 sl @ 980 Blan - AT Cils e LUK dsjlas b alS

AUES 3 ) Lty ) s lly Jemilly Jaal (s Da

“Style is the complete range of all the choices that a literary author makes

regarding words and their combinations in order to convey the message as

elegantly as possible”.?

al Ao (o€ dbay LS el Gl cedY) Jlas Jalag gacal Glas e
Leaslig LalSll (3lay Lo o) CalS Ly s ) LAY US (g ALS e gane

—iaa i . Sae 3 S] A8GL Al Jaa

1Chesla, E. 8th Grade Reading Comprehension Success. New York: Learning Express, LLC. 2001,
p. 90
2 Kane, T. S. The Oxford Essential Guide to Writing. New York: Berkley. 2000, p. 11
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ey WS 13l " Gaanll LLSH asa’ 4] L ety Gaii yuiiag dianlas (e ol
Cun IS Ji DA e p (A Al g sl (ld ¢ Gael IS o) b
15 583 La il el 13y asShlly LSl (alsl CsS) Ll e CRSS)
Vsl nall Cun o pema) A Ayl gands 1380 Gl 2 ) salelien il ()5S O
0 sl e Lol 5

“Translation consists in reproducing in the reporter language the closest natural
equivalent of the source- language message; first in terms of meaning and
secondly in terms of style™

Cdaball 431 8 Hreadl) Aalll Ayl cande 8IS0 ol 3 L) 8 daaill (s

—len " sladl) Cun (g Wiy inall Cus e Yyl
ale) e 5ally Lasliall claally byl HLas) Jady ) A il L sl
D Abagiad) Aallly AAEY ADle Ayl L) Calgall () sl 2Ly
ey sV Al Ll A B aaliy paill A dsgl) e Galad 15 CagllY)
@l alaaly el Gy JAE) e Bl 00 of an el o uag L 4kidas b Cilsall
s L) el asasall Audl) Jualilly @il clalliadll il
lerea ElaaYly Gluadally oo pud) Llal g deasieal) LY fie daadall Jaalal)
ccagiand) Gaill ) Adleay A8y Jin o Gy 23V Gsladl) e daaludl sl

LBshge U il Loz Y L) sllly ieall i & 2 das i) o)

1 Eugene A. Nida, Charles R. Taber;The theory and practice of translation: Publisher: Brill, Leiden,
2003.P12
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“Every word in any literary work must be carefully treated during the process

of translation, and every figure of speech must also be seriously considered in

an attempt to render the original work by showing fidelity to its style™

ol Ay ) dae (gl (3 AalS S Alilaa aay Dongming 5 Xiaoshu J i
gl saley Aglan (8 dujuad Bjpea JS 3 L Dl Loadl asg dansill dles
—liea fim - Augle Bl Jleds) ik e e dasl

e ) Crslal) Cuilsa aan 4o Gana) Gansiall o iy opiis (368
Lo Lba) alall 2] sale) dal o saad Ll Ljladd) @l cladSl) Lol
Wlie 3Dy laiay A deasilly Qo) cale IS8 L slully il Glasy
obea) sl Lalea) i Y Lavie 281S BaY) den il (35S Vs

Ljlaal 42l 2.8.1

Lyl ailadll (o) Ljlaall &alll IS5 codlel oSl gkl Chuasl g

rskadl Haa Y
Figurative language is an essential feature of style 2

5y LD Al glaeS . Lias 5" gleadld Al Lo ¢, ailga = iy WS cdujlaall dalll aad
o)Ls A Adg 3% e >ge T =)
Ajlaal) Al ajal) Aall) oy cplall )

Literal language is simple, clear and straightforward.>

1 Xiaoshu, S. Dongming, C. Translation of literary style. Translation of Journal, 7(1). (from http:
/Iwww.accurapid.com/ journal/) London and New York: Routledge,. 2003 p 3

2 Moindjie Moindjie, M. A. A Comparative Study of Literary Translation from Arabic into

English and French. UniversitiSains Malaysia. (Unpublished PhD thesis2006, p. 77).

3 Kane (op.cit. p. 295)
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—Uian 5 .5pdlay daialyy Aasea L) Ll o ) S i

Ly . iall laline LSl aadis g ¢4 al) Lalll 3)k e dalpemn Usill
oo cibite ga gl €] e 380 Lgaans 5 38 A G ) laall dal)
Bl andd bl Ll Qe o sl IS sale 4 a1 )
cglall Sadl e Jagale (0 cabian cllSll Adlia) saas Slee D)l

Figurative language comes in several categories; it includes a diversity of
images such as metaphors, similes, metonymies, synecdoche, personification,

allegory, and irony?.
Jie Hgeall (e L9t Jadi ogb ¢l sae” 6 djladd) Ll b oalse s
~ s " djadly dayelly (andidilly dsall Slaas dasell Slaally apudills 8)lain)
JEY g Laddaa¥) julailly cilgndally calilaadl Ao dagd < 5n0 cda)jall sda A .
Sl
& il Ll (e Calids Alay dlea of LalS plasinl 8 (gilaal) el Jiay
U5 o e cpalll e Al clacal AR 8 sale aadied Lcaglle e Gl
zsaslly ¢ i) Cpents cashll @y L ccilaal sae dlaal) julaall aladnad
leie waal) (3135 Gun jlaall el e o aY) Caagl) Gada Y cclld gy

slaal (& (Glaall juail) aali L Glaally Rdall el il (agerll (e

1 (Moindjie, op.cit. p. 77)
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DAL il (pe Belill AL ST dleas Lea liadid il daiag aill o ddlles
wmlell 038 ) e (o3)

Il Cabiae b axanid A Alaal) julaill (e dacls deganas Lapadl A3l A5
DAY Lgmny alasial iy Lai ¢ jadlly ) (8 pulell 38 (aey i S LA
YV Alaall bl glsl b Lad Aaall Wil (8 Lgeadiions ) dalal) A2l 3
e g

:Blaiud) 1.2.8.1

il G Wil dgliall 4l gealll Slaall e cyn il e 8ylaia) Caa
Lglaal) inally il

Blea iy e QESI B e wils IS8 deadieall dplaall <) 2l
Chia 3 Aagall sladl lla Cal€l (ol dnailly JLall alle dayy Ao ol G
38 sl s ¢ sha)l adaall gl Cagaddll Aaslsy 530 Jo¥ "Bl " mllacas
Adpall # ) e el S (A Sl

"the use of a word or phrase denoting one kind of idea or object in place of

another word or phrase for the purpose of suggesting a likeness between the

tWO"Z

103-98 U= el ale Gaie 3a5all e 1

2 Danesi, M & P. Perron.. Analyzing Cultures: An Introduction and Handbook. Bloomington, IL:
Indiana University Press.1999,P162
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saa) o ) e g g et Bl o A aladial Wl e Gadis Lganpes 1
~Lan 5 ) i) Aol Cagr AT Hle o A< e Y

danial) 2.2.8.1

A simile is another tool in literature which is nearly identical

to metaphor !
OV & oAl sl ga anill "L K Kgimy ST anill aay gylaan) (e e

— s y— " 5ylaa) o L& Gl

“A simile is less powerful than a metaphor because it explicitly

compares two things by means of the words like or' as™?
S8 il iy L il ) Cus e Bl e 858 J8T il old ¢ Sl
—liaa - "Jid' o < Ll Aladialy (piad G dslpa ()l AN 5laaay) e 83

:Ladlhay) ulail) 3.2.8.1

Idioms are generally viewed in the literature as a special category of
lexical items which are not only determined through their structure, but

also show a specific type of behavior in language use.?

1Young, S. Learn More Study Less. (from http: //www.scotthyoung.com/blog/2008, p. 117.

2 Chesla,op.cit p 92).

3Stréssler, J. Idioms in English: A Pragmatic Analysis. Tiibinger Bertrdge zur Linguistik 185.
Tiibingen: Gunter Narr Verlag.1982, P11
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e dald B G 8 LDV pubeall Ll Ciieas (gAT dal e
aas Lgi Loald jelui Ly olelin (DA (e Jaid 2aat Y Al dnessall  yalial)
1P EN P S1 JNKCN: Y Ry W P A | Rt

"An expression whose meaning cannot be worked out from the meanings of its

constituent words"!

Gl lee DA e sline waat (K Y et b Gauds a9l julaal) Cadad
— e i e g (sS3 3) dua

"Unitary in meaning, unpredictable as to syntax, and complex, hence

misleading in expression".2
(el b sangd Ll jlulin "G s DY) julaall diay Ay
~lien i peil) b dllime Ml Baiaay sl s (e Sinll AL e
JEd) 4.2.8.1

“the short, generally known, sentences of the folk that contain wisdom, truths,
morals and traditional views and which are handed down orally from

generation to generation” 3

V) 3 JEYT e il cleslas chan ¢ ubailly iyl ae A3l

il B e ale (S8 Ayl Bpeaill culjlall’ Wil lgee Y 05 A5 05

1 Trask, R. L.Key concepts in language and linguistics. New York: Routledge.1999,P119.

2 Stréssler, op.cit P43

3Brown, M. & B. Rosenberg. Encyclopedia of Folklore andLiterature. Santa Barbara, CA: ABC-
CLIO.1998, P 525
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Jin (e Ggad Jiim Ay cdaadall o)¥1s DAYy @lially iaSal) o (gins Al

~ea s des )

"Often used colloquially and set forth in the guise of a metaphor and

in the form of a thyme, and is sometimes alliterative."?
CllE & (aaly duale Al Wle axiind il of caupall 138 ) YISL sy
~ien i " glnl) dacdl 4l (055 B GLaY) Gmns by (Al JSug (glatad
it Gy il ilasing Ll e JBY) ) kil e cdlld e 2l
i radl Balll & aaly Bl o spuatia Cual Ll (AT Blam . Guma (o
AT il Cases 8yl i) (e 3i3el) S pishy 5S35 Blye gl o
lgiay Jemiy LS (Folk Wisdom) " Zams 4eSa’ a5 colid 3
oY) elale” Gpunslsss SV
AR ghiial 9.1
poa il Okl 1.9.1
e s AlodlE e (A Ll Gl Usa Olyies Sibe Balas b
axi Al ansidl (2) 5 Apladll agaill aagi @A angdl (1) :cmes sidl

tomgeaill dan s cullid (e cpe g (Bl &5 L Adlly dalal) a geall

1 Bakalla, M. Arabic Culture: Through its Language and Literature. London: Kegan Paul
International.1984 P248)
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“Either the translator leaves the author in peace as much as possible
and moves the reader toward him; or he leaves the reader in peace as

much as possible and moves the writer toward him.”*

O 5 o ) caie tlal) jing GIKRY) 58 Dl 8 ol anjiall @y of L)'
~liea . "aie OISl Cojig ISY) 508 Dl S

Y gl (g pan fall i i IS s clypatl) ellial Haka, L8 Jala

Alodlal ' naturalisingasall " " alienating”’ cl eV " daa il 3yl et

cuaill " 'Domestication?  ulagll "ol Jsid JB e BaY sadies

o

-

JSLaall Jal deapll 4 oiadlial) oole s -5 S Foreignization?
Al Lgleny saaall 23S Lgiacans A Al Qs cplagill ey L ALEIL ddag yal)
ade oyl B raall (aill Jean lee clingioa) 20D 8 Ciagiea) (gH@) )

.Gjﬁ.ﬂ ‘f*;‘g

1SCHLEIERMACHER, F.. On the Different Methods of Translating (trans. Susan Bemofsky). In: L.
VENUT]I, ed. The Translation Studies Reader. Und ed.1813/2004,P 49

2 VENUTI, L. 1998b. Strategies of Translation. In: M. BAKER and K. MALMKIJAER, eds.
Routledge Encyclopedia of Translation Studies. London and New York: Routledge, pp.240-4.

3 Ibid.
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‘An adherence to domestic literary canons both in choosing a foreign

text and in developing a translation method"!
sk By wia) pail HLad) 8 ddaal) 3V el AT cpdasill Jady clia

<Dy alaag L) BN ) ylal) Ui b ccuprill W L lies i—"dea i) 4y

L) il b Ll Lgall) (3

"Choosing a foreign text and developing a translation method along lines which

are excluded by dominant cultural values in the target language" 2

wll ga ()l danyi Al pashaiy ial et L) e cupsal) gola ¢ Jlly
—Wiaa y— ddagieead) dlll 8 sadld) dadlail)

“Foreignization is a highly desirable strategy as it resists dominant target-

language cultural values in order to signify the linguistic and cultural difference

of the foreign text.” 3

el b sl AU wl) o5l e s pe Lintind sa cupil O 5 o ik
—liaa = i) Gaill b 8l el CDAY) ) 8Ll ddagioal

"[Steer] a middle course between any two extremes, converging towards the

centre" *

Aaniall B2l ¢aiilly cplasl Cilintlind (e e b densll o) Jsil (Sa

Ml g Al ¢ el (pe ) ol s Uy Blosa el Aam il m gl

1 VENUTI, L.op.cit.P 241

2 Ibid.p242

3 Ibid,p240-244 .

4BAKER, M. 1996. Corpus-based Translation Studies: The Challenges that Lie Ahead. In: H.
SOMERS, ed. Terminology, LSP, and Translation: Studies in Language Engineering in Honour of
Juan C. Sager. Amsterdam and Philadelphia: John Benjamins,p.184
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LalE s 10.1
Lalal) LAEY jualind) Laaji JSLie .1.10.1
lalallg Liyaatly geolilly slan) 1 "GN sansall’ Lalad) A8EY jualiall juds 58
(Dlesy) dime A8l Jala 5ylaYls bl

'extra linguistic' problems and intra linguistic' ones.’
"l dals JSL ) L (Ko ALEIL dilaial) JSLER o ' allgand J s
VA Adaly JSlad

"some researchers (Nida 1964) have focused mainly on extralinguistic
phenomena ranging from natural (winds« flora and fauna« etc.) to man-made

(social institutions« buildings: markets« etc.).2

DAl e ety IS8 193S5 (1964 1) il (e of " el 2y

S (A G Loy gty lilally 2 Lyll) Aaalall G sl ) Al Amlal
— 1 dea il "elly ) Lag 3laaly Slially doe Laia) cilussgall) daidaiadll

Other researchers see culture oriented problems as intralinguistic and pragmatic
involving metaphors, allusions, idioms, proverbs and ways of addressing a

person, complimenting her/him or apologizing.®

1 LEPPIHALME, RCulture Bumps: An Empirical Approach to the Translation of Allusions.
Clevedon: Multilingual Matters.Makkai, A.. Idioms Structure in English. The Hague: Mouton.1997.p
2

2 Ibid.P 2

3 LEPPIHALME, R.op.cit.p2
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Lleo g 4all da)s JSLae o AAIL ddladll JSLED) o' gAY ogiald) g
L gadd ) Gl Gylag JEaYly daddaal) jubeilly calyliyly JiaY) Lgiaai
— il Laasill="20)) ) o) anag

1s always a problem not only because the process of translation entails a high

degree of parallelism in both form and content but also because the differences

between the two cultures create various culture specific problems.?

Laagll ddee Y Jabd ol Ao W 8" L0V JeeY) den i of s 7 e
SUNAY) Y Laad ¢Slg ¢ ganmally JSEU Cpm i) e Adlle dapn Lo (gohais

—Ul en il AR i Ao giie JSLEe 1A3 o lED

Translating texts encounters culture-oriented problems and translators as

such’?

JSUie 4alg ageaill e ol las Joty (A8ED st Y1 daad) oo Zalll ) Layg

—lian = . aajiall 138y A8WEIL dalatia
“Must be sensitive to the broader contexts" of cultural references’

~ e A8 L a1 Bl (i 15350 of nd peniall

“Identifying cultural references is important for drawing inferences and for

maintaining the coherence of the text.”

1 NIDA, E. A.. Contexts in Translating. Amsterdam and Philadelphia: John Beniamins. 2001.P75-9.
2 NIDA,op.cit p13

3 Nida, Op.cit 66

4 Baker op.cit.p 230
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Slula e Lleally eV 0L (adlaney lge Dl LaE jaliall mast e

—lias \ ua.\l\
“Translation procedures are used for sentences and smaller units of language"?

Dlass i alesh Gailly Gl ) b)) o des i) Glaglind e e
ey ) Al Clasgg Jeall' andid duea il ClelaY) ¢

Transference: it is the process of transferring an SL word to a TL text.?

LS ) Haaall dalll (e dalS i dalee sa 1 Aal) Jaill ¢ Sgaall Jaill) Jadl ¢
Gl ) daillas Lgadl Gl Caaglh dall) Y L @l Caany . —Liian i—Cangl) dall) b
Lalpall slea) ccanall daldll slaw) JUdl Juw e 2Dy dugldd

2 dnlasalls

Naturalization: it adapts the SL word first to the normal pronunciation, then to

the normal morphology of the TL?.
gl Al 8 (K S Gl ae tead) A1 e AWS (oS cplagil) -

1 Newmark op.cit: 81.
2 Ibid,p81
3 Ibid,p82
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.computer)) " sigue" Jia Juw e

Cultural equivalent: it means replacing a cultural word in the SL with a TL one.

However, "they are not accurate"?

—Wiaa y— gl dalll 8 ALK 8l AWK Jladia) (pecaiy 148l 2dlKa]) o
Juw Jeo Aol 8 LA @l gaa] ) 'Best Regards " daa i (Sa
[‘May peace and the blessings of."4\S A daa s pSile Sl JE)

Allah be upon you']

Functional equivalent: it requires the use of a culture-neutral word.?
— s yi— L Slae 408l AalS aladnia) rdndals o) 28K o

Descriptive equivalent: in this procedure the meaning of the CBT is explained

in several words.?
phdiul guh e Jradl Ll 8 ALS areat o 138 (gehaiy tdadial)l MK
— sy L Chiay

Componential analysis: it means "comparing an SL word with a TL word which

has a similar meaning but is not an obvious one-to-one equivalent, by

demonstrating first their common and then their differing sense components."*

Uil Caed LSl ilae e o) TL 4alS: SL 2alS 25l iny £ 3sSall Jalal) @
Lakaiall Lol & Yl dailall @bee Hlelal DA (e casly I lasly lacals

i girall Lgals | yaad) A2l 8 A< d5)a0 13s aldai— Wy, 4alia )
- 1D e S = »

1 Newmark, op.cit, p83
2 Ibid. p83.
3 Ibid. p8&3.
4 Tbid.p114.

41



bl 4Ly ST BT o Apa¥1 A ) JsNY Juadd)

sV dayell 42l & "fog mixed with smoke " ‘smog’ 4alS daaji du ¢ Jball Jua
bl bglie Gl Gl )

Synonymy: it is a "near TL equivalent." Here economy trumps accuracy.!
ynonymy q y p Y.

(A s OeG Y Laie Cangll Aalll 8 F 8K (e iy e pladnind sdda)pal) e
il e dupll J)Halloween’ deas i Jiall du o canly ) asly meoals

«the evening of the Holyday of All 4 jlasy) dalll, 0 L:_’J\J S Omenarl) dnde”

Saintsy»
Through-translation: it is the literal translation of common collocations, names
of organizations and components of compounds. It can also be called: calque

or loan translation.?

Gladaid) slanfy A< A Cilasaaill 4ud a1 daail) & deagill DA (e dea gl @
—liiaa - .loan 4 calque dea g tload ade Glay o (Sar . Glraaall @liSag
Mt 3l ol ylaiaVh Cayad e Wle ) Adgall caladaial) eled ¢ JUal) Juse e

sl gl el sl

1 Newmark, op.cit. p 84
2 Ibid. p 84.
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Shifts or transpositions: it involves a change in the grammar from SL to TL, for
instance, (1) change from singular to plural, (i1) the change required when a
specific SL structure does not exist in the TL, (ii1) change of an SL verb to a TL

word, change of an SL noun group to a TL noun and so forth.!

S vl 3l e Lgaill aclgill 8 yuas Ao (golat YY) cDlsanll ¢
(2) cqen) Brra M el Drsa o il (1) (Jlall s e cAdagioall 22l
wd (3) cddagiveal Llll 8 Sadas jrae dal Lk 2263 Y Ledie agllaall il
sl A srad) A3l sl degana yuin (4)cAiagiue A3) AdS 1) jaadl) dad Jad
Al o ogaill aelsll (A s o (gphab 138 —lian i elld ) Loy ddagiuse )
o (@l caliall piase canl ) dad cran () k) Giagll Al L aadll

'"The White House ) el Jball (s

Modulation: it occurs when the translator reproduces the message of the
original text in the TL text in conformity with the current norms of the TL, since

the SL and the TL may appear dissimilar in terms of perspective.?
Aagiceall Al (o 4 LY (el Al an i) fadien leie Giasy tdasille

Lo Abagiced] Zallly jicmall Zalll oo 38 Gua cdbagicedd) Zall LI juleall G,

~len i sl i (e

1 Newmark op.cit: 86.
2 Ibid,p88
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g ayimal) daapill e
Recognized translation: it occurs when the translator "normally uses the official

or the generally accepted translation of any institutional term."?

Compensation: it occurs when loss of meaning in one part of a sentence is

compensated in another part.?

Paraphrase: in this procedure the meaning of the CBT is explained. Here the

explanation is much more detailed than that of descriptive equivalent.®

—lies = joaell Llll 4 Gaill (e el Si2e pa g tdeluall Bale] ¢
(I wash the 42l edtall QS (e adafial dlas daa i e JBAl Juw o)
Bl et Cum (290 oo ) ske lashes out of my hair)

PEN s yial) il @ AWKl il
Notes: notes are additional information in a translation.?

daall Aalll e lajie agd e diaeluag (5 dngi aag
+daa il uﬁmu.d\ Bilsal) pa Jalaill Lgalodic us,u@&\ Sl )y (A Sl

¥V il Basasall LN culylaY g AN Ll ()5S o) ansiall e can

1 Newmark, op.cit,p89
2 Ibid. p90
3 Ibid, p91
4 Tbid, p91.
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Chlay) Jasy paill islaly iee e Jailas Al bl Ll ) ge Gn
cCaagl) Aall) b pdagieal) of jall Aullads AualE)
Untranslatability :das il 4008 2xc1.1.10.1

untranslatability is “a property of text or of any utterance in one language for

which no equivalent text or utterance can be found in another language”.?

LA axe (CBlED e $IS gd aag Y AT Gl dea sl DLE ae LS
Jsi 5l ol o gall (e Y Banls dal gl (gl ol aill Auald’ sa dea sl
—lea - oAl s gl iSs

OS5 Levie dan il A aae b ey o oSy (s AN o 8IS ae Las,
Caagiall aill Lol dle LSl o Lol paill 8 dudada g daeal ld Blaud) B
S Dvad) DA aalie o GAY) I LS L dbagied) ED ) oy 3
slic <l paial) oda ) ¢ (soalll Lgallan of Adagiosal) A8LEN Laslil) ellig (syalll Lgallas
JSE G 5350l Bypaie ¥ la (B dan il pae ) Gy (605 o8 LBy dan 1)
St Jia G ol S 33a5 Jass of oS 138y - inally

:iblgal) 2.1.10.1

L W aill 8 diacaal) alSiall & Gy laall AV AN Gl o daklal)

Ala L adlgl) ) ity (ail) (S5 S GLISH agh dme e ST e agdll g5k

1 Cui, J. (2012). Untranslatability and the method of compensation. Theory and Practice in Language
Studies, p 826
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il Gans . laeY) sl Gy ) seladly HSEY) Jie il diea sl
sl Caag ety L pald goungd duible cllainl o el L) Caag Gagealll
[ salae Clajie agaill o2t (e aaiey Ll AN ) Gasaill (e (g

Aaads [ Gible Clajie O3 AT pakie Lely cdac singe

“The lexical item o=« white is denotatively used as in o=y sawd
white shirt, while connotatively or emotively as in sbax 3,5 white

revolution, which connotes (peaceful, bloodless revolution). ?
Sl b Nl Jiadll padien "Ganl goalll yeaiall o) Ul 12s Yl Gl S
G5 elmy B sl b AL S WAl il o3t G bl e
~liaa i eled G0 daalie 5y58 )l
Balang « (Suaill Jmally VAl eall aaalier (598 (S0 ddatije dibalad) o8 ¢ Ul
G5 ey puageldll ad) g (LaY) eall G Gale VAl el 5S Le
Obll) o e ag Ll i) ) (gl Giaall Gl (gl iadl)
bl el ilaty . olalSU Lalalall leall el 038 agaal L A2l culaY)
Lol pnal) 8 2l ol yslal) bl L laY) i) Jilas Sie Slgas Gl

) el e el e lgie T ) BN 35y S8 et il ClLiSa

1 : Shunnag, A. (1993). Lexical Incongruence in Arabic-English Translation due to Emotiveness in
Arabic. Turjuman. pp. 37.
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Lol (S Wi e Lo ad 8ygilall sl € alaial oD cans edapalasy)
cepall uadlgl daadally AalSilly dauldll na I8 e Y

aasial) 3.1.10.1

Jay o pasiall e cony Aea il Dlee b 5l Lo 8 Lals o0 angiall el
Lo gy oo elld amy (K0 i cpall) dansy g Tag ) daalll 8 (ol Jae

S | [EE I ST PRI P S | PR (N

Since as translators we must become the mirror of the original author, think
his thoughts, have his opinions and feelings, we must train ourselves to see the
world through his eyes or effect a symbiotic arrangement that lets the world

impinge upon the resulting compound consciousness.*
Cus zodas sl Aalll 8 ALyl Cilie ae Blall @aaal 5, d35) saes o
1 sk
ooyl ity o)l i ofy ¢ e il 8l racai of CpansieS Lide a8y Bl
gy B Bl gans o ) e DS e llall 055 (o i o ang coge Liag
—lias " bl Sl el e i o allal
e Blall sl 3g) dayd o saw Sansally ColSl Gy Jilall 13 a3 (Kar Ja
G oall sl 05 o el e 4 eyt rad) dalll 8 Al Cilse

oudd daulgy iallas Qb gl (S ddagiaadl Aalll 8 Al fwd Huadd) 43l

1 (Rose, 1977, cited in Al-Najjar, , M.F. Translation as A Correlative of Meaning: Cultural and
Linguistic Transfer between Arabic and English. PhD Thesis. Indiana University1984.P27
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Jalgall (e Wy g cdanill g 8 Gpnadil) aillag anyiall Badld o) @l iy . an il

Lol il Baga Ao 55 o oSa cagall

The success of translators to come to grips with their translation tasks depends
on various factors such as their mental disposition, experience, the congeniality
(or uncongeniality of the textual input, the correlation (or non-correlation) of
the degree of difficulty of the pertinent text to be translated and the translator's

competence level.!

sk ) Gabis 8 e 1 138 B

pealie Jio ddbide daloe Ao ading daa il alge pe daladll (8 Cpenjiall 7l
days (ko)) pae gf) Tl )y ¢ il Jarall (Ladle pre ) AaDlag caginds ¢ lial
~lian 5= " an el 56US (Gginas Aball (53 Laill Ligra

oo Lim Bl Ao Lls daa ) (gphati us cdaga ST aajial) daga o (Sin 130
b ALK AL dan i) dnls L Abagieall AR ) aad) dall) e ALl Ja
25 8l e el Lty Glie Aplad) ) Al pagaill (e das s
Gind Gl e 68 O ws il (B ald) uladll deai Ao ilsall o2a
) @ Clallaad) (6f) dane Jalai 31 il gl dansill A JalSI) (381300

1 Wilss, W. Knowledge and Skills in Translator Behaviour.Amesterdam/Philadelphia: John
Benjamins. 1996. P166)
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gl b 4t (e (AT dga Gay iad) il Al VA Gailadll Laaliag
gl L) (e gl Hoganll Cilad g pe kit A3

: Juadl) DA

Gaaall o (e o5 A8l Alles I8 dgag e A el o Jeadll S5
danpall ¥ e geaill LAEY aabally el YV OIS 13 L dijna 8 Jiay (53
sl A i

Sl dxalye Qi) 238 23 il Lingie pe Cond) Al S5 a3 celly ) dileayl
dan il e alils Cuslalls (A das il )y i ya 1A 0ll) Laliily ddleal
oulally Glgndnlly Hlaa) @l 4 Lo djlaall &l ) ALyl )
Sladil i1y Glela¥l deadll e lld ) ALYl L JbeY )y dadaaY!
A aaball 2yd DA e deasil dilee b osels o (Sa A aa el daliall
Lo gngag lgalalae] 8 dunse (198 8 Ayl O e pesl) o o) (aill saaadl)
2313 gl Bllaad) aidl) Jgegisy 193k of bl Saall (pe 4 V) (piaginnall ofAl

Al e@:ud.l Bc«b-au d.\@ gt ‘;1 \.@:\AA‘):}
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Lahakiy "aall 5SI deajie dupe Dy om Ale sl Jalail)
sy Sl V) lglaey ailiin Dlal Al ) Aol a2y LAl
e AL Lol A )l Ajlaas Auiall ashs o3 . JsY) aladll 8 duplaiy) Lgnas
LSl Dannall Cladl (s (Ao DAY il lehY dalasyl bk
BRI aadieg oy ) ASLaYL Ldnlaall dall) aladnid LSS didas ) ddla
Glaalall e dalaill daaill @lelia] daladl LS insalady) Giten il "aead)
o Lliall pan jid) Lty ) GHll e ggunll Jaks s olall Cangl) a8
38 b aglii o) agalas waas Lady ¢ Laa¥) o) Jaall bl Lllaall b
Sy gennall HLoAY) Cum (e Lghdadg dllaall ghen 55 aa dlg,ll 43l &y . cailad)
LA aa)jally cilgudally clylaiu ]y dlaal)
)laall daa ) Clawdl Jadit ageal degane J<E e dylg )l Jilas ans
) g aLeSh Janll Joha (e lada) 5 ) clBIEaY )y Lgilins) 5 ) il
Al aalaal) auads Jolat ) A el das il Adead Ao Ll e dayha Juably
Gan ll dais DAY (68 Gan B ALY e (Sae A il LeleSh Juad

et e il gaban 8 aclas Al 5l
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1Al B 1.2

Al Cpraiy Pl e el Cilis (il gyl Aol ¢ ailiine ]
Slal ol sae ) lellael dan s cadig ¢ pall Allall 6 g SSY) (S
slaill ol o e 385 opal) allad) 8 G080 ladsl) 5l (e Banly ailiiens
lSe a5 pealan Lane A8WS gl Laal a5 cAuyad) A2lL i€ DU LAl
el o Lellee e g L Banae i e dupall Gal) 8 Classall W68 8 G0l
LSy Ldl) Rl (e dalise i Glae) iy cdalg )l

S i Chag S5 () Gulsa Gadliy SLLY) aues lad (o lpanal i
oaille lgal) asd i Le Bl gl o i 13y i Ll Manal) BSIY Ll )
(S Bogdty duilia) cdadingy ala) ¢ Jigiy (sin 9gd ¢S 3n ) agad o8 (S3
A guonal) SN Lyl 038 int A gy o 4ia bl gL g Juiy LS (il il
cBaaly Adaal aaji ol ¢ yedl) jUaaly

) ailiis ol B

lally aals ol Lgilile dlle) ddgsun ailiins Slal Cilaad clgla Gliisan b
) o "claad’ Glgin (e malin b Daeld) dipiasS cilee L adiad) b
dyed desana il (1973 ale b hall b Bslle law) s g cilal

Ayl Gl djed degane s 8l Jol sy ALY lije et g cans
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lgras Lae <1976 ale "o Aand 8 LES Glgins (53] duyads e gana Cijrcal
Al AV Asld) 8 Ciliieg Caeaa pdise b

ool Gy ) "l 88IY gy caadd (1993 ale 8 ol b bl e
a0 o) acgll B 8 Jad 350y Dlal s QI I spgil) Al
Capainady el Joal) b lgie ddas Jigle (e ST an o5 A5G e gy Jo sl
e ST (gins djads Ao gane i alall Gui G Ak 34 Bl Lglaka b
Agils) e ol it lanal DA e £l Lgilalas Gaias 8 Dlal @il
Al Aol Ay ¢ pasll digs Jla e "l (s Ay Cpaa (1997 Gle
DN £palall Blg ) s e ke’ Ay Cpra 2003 ale g AN A
Aladl i Ll Jig e Lad "oom. gl 4y <y 2009 ple
Slle aglilily Lina agasl’ dolg) cyds

DA 50 2012 ale 8 @ls ) alle ) sl cisle (g pa 5aa alo sl 2y
sba Sl Blas g M) ode s Jigi 5l ce "l Gl 3081 Ll
Cpra 2014 ple 8 ysra (e Gl el DA da Cill die ala Lgilane
(ol ALY (e 6 gl A LgDUa) g "diglll e’ (gins dupad Ao gana
313 By Ll 2R ey Caialy "G Ll Ay Cipa (2018 ple by S
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radg ) dga 2.2
o MR A (A ety Gfiadd e Lglaal e Alg) (8 "aeall 50
dle g€l Glaal b g8 (o3 4kdd ool dilaiud dibse ) agm s ¢ Jlsh
Sl calsy B ades A all Al Say Cum oa)Sha A0S 8 A Ty L1988
e pla s anlans (8 anany ) ¢ alle ol o Aaga Al Bpnmi
) A s dege (Jging plesad) Jlaatll s ¢yl on g diylial aay (S
ook Alile pe At aaag jalha ol Jil Ledie deda 4galsi la" Brall jall
O Al Gy claipd G ool alaill jed o Laijd ) Baglly DL e
age B (alea 8 dilag) (e Dsgde Wlay maay -l 8 UVl 5aleud
A ai o als ) A slat o oplas) o Ay el e ol Qi
) e palaill Al Jlay L lgus jeliall Lghls s o ey 40 il G
e b Cald) Hgumaldeen Al el ds Gl (A many Y 4T AU Gk oo
CiSg o2k (M A dge L cwlil) Ahladaly i (e 2k L cauld (g NG

i 8 aleny (A pcual) Canaanl A1k 43S
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(1 ga2 yiall

(1S aagie 58 ADIS ja Ll denfag dadaaa & enl Wb tme esl L)L
Aol o &85l luhall & GusnslI) A aaaly Jual) (grema 1S il
Alas b palue jyae 9. 521K daals o cilualad) 8 piicalall da 3 350
Jil

4l Al Ay 3.2

! dansi dsly ¢ oailiinme Dlal alSl "sual) 5803 gyl Jeadl) s3a Jolim
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B.S: Recollection provides the inspiration for writing, the stimulus for drawing,
and for some, the motivation even for death.

R.C: That is why we paint and why we write. And why some of us die.
: Galaitl)
Adlide chlad) grea el (o o a3 (Jo¥) JEall ) dan e 8l B
Criral 3 (gl paill Ml s ! «'Recollection” dalSll L)l dlea 3 (5
Ay bl ISl daedle AT puail) Jeag 138 LW djulasy) deajll b
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B.S: | answer with a nod.

R.C: I respond with a nod of my head
: Galaiil)
GilSy Caly IS 350 IS0 "l oy (e DAL Cual dlaad) 3 (b dea
IS Gadll e jumg cau) s 4] iy (A1 (g)edll BLd) 585 'NOd" and )
wg Y cpa A dof my head" uail) dila) s, o)) Jol) Se e o e
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B.S here is the pen, at once a tool of vibes and jibes.

R.C: That would be the pen more revealing and more wounding.
: Galaiil)
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B.S... : Who has lived through our storms and norms?

R.C: Anyone familiar with our moods and rituals
2 Gl
LIS L)
Loyl GLKE dglie Gl aadtial L) el e i :B.S deajil

cta¥) i) deadie)
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Lol paill dnpral) dllaad) o Jaliall jaess S danil) of Joall S cdanally
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B.S Nervously, | light a cigarette and chase through the smoke for the words
that for years have seared my soul, words whose fire has never been quenched
by ink.

R.C: At that instant, | feel able to write about you. I light a nervous cigarette
and blow out clouds of the words that have been burning me for years. Words

whose fire | have never once extinguished on paper.
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B.S Before | thought we could unit about life only when we had recovered from
our wounds, when we were able to touch old sores with a pen and not revive
the pain; when we could look back free from nostalgia, madness, and a sense
of grievance.

R.C: Before today, | believed we could only write about our lives once we had
been wired of them when we could probe old wounds with the pen and not feel

the pain again; when we could look back without bitterness.
: Galaitl)
¥l inally caijilly Aebuall Bl e Cfien il o IS oKam (Allall o3a b
LAY any Jaad clajadl jLaay dwally SLALAY) dleall
3l asede e s s unit about life" sl alasial &3 ¢ JoY) deasl)
'write about our lives" i 'write about life" RESIW Jad¥) (g EENES Y
Blall e LS eyl
recovered from them". " ' Y 'wired of them' pladiud &5 (Al das ) b
recovered " aladinl caaag cAugadll Aalil) (e Boaia gan Y "Wired of them
gl o zosall e il L) 5L 'from them
touch old sores’. " ;. Y. "probe old wounds' aladiul 5 (oY) daa gall 4
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B.S Banner headlines and a lake of black ink, much blood and little sensitivity.

R.C: Banner headlines. Masses of Black ink. Masses of blood Too little shame.

romld) sl e Gaai HAT J
(Ul gt Cpals dliyomn (S L b s dld congl Ly dua oS i
N \gilde i) ) 5pusl) @l cdbglall Zblaall JAUSYT 319 cpall (iilgr Cpinaty

B.S :How could | once have seen a resemblance to my mother in you ?How
could I have imagined you wearing her dress, kneading dough with those long
polished nails; making bread the toast of which | have missed for years?

R.C: How had I once found on echo of my mother in you? | had imagined you
in her burgundy dress, as you kneaded, hands with long painted nails, the bread

whose taste | have been missing for years.

: Galaitl)
lgeadion Lo Wlle  al) 408 al) daa il PAA (0 480 Laghale] Cadd (piaa yiall piilaal)
cllyg cdaaill A jraal) pai 8 LlaY] lisSall puens Llaal &5 . cpan i) SIS

Lial) linuls . Adagioed) el b 4K Jae W) rad) 8 cld&l e ) oY
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B.S. Atiga's voice drifts by, as if it was a question directed at somebody else.
Apologizing wordlessly to the face of sadness | have been wearing for days.
R.C: Atiga's voice comes absently, as if asking someone else. Apologetic

without apologizing, like the sadness | haven't been able to shake off for days.
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B.C: Who can play around with tyrants about their sense of fairness or
oppression?

R.C: Who discusses justice with tyrant?
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B.S: How could you check them without hitting the rocks and breaking your
neck? P15.
R.C: At that moment, how can | stop it without crashing into the rocks and

being crushed in a landslide of memory? p16.

: Galaitl)
oot Lol Ads i L GinlatY) Gileal) e GBBAY) (e masy Jid) 13a
& pbaiiy Bl Atlua Bale) &1L pealiall (e Calag Ailia) pe al) il
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B.S: Omitted.
B.C: While patting my shoulders and with half tear sparkling in this eyes.

: Galaitl)
£ L e Vg ALlS dlen cddag lgieas 8 Aablly dupal) Al cdal (Jla) e b
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B.S: Between the first letter alif of the word alam « pain», and the first letter
mim of the word mut'a, « pain », was your name ,Ahlam, "dreams", split in the
middle by the letter ha of the word hurga, burning, and the la meaning no a
warning How could | failed to be mindful of your name, born in the midst of
those first fires, a small flam in that war...?

R.C: Between the letter A (for agony) and the letter M (for pleasure) your name
was spelled out. Dividing them was the letter H (for heat) and the letters L and
A, the Arabic word la (for warning) I failed to heed the warning of your of the
war. | failed to heed the warning that start with "ah" the antonymic cry of both

pleasure and pain.
: Salaitl)
iaall paill G Al (g 5 Legian 5 5 Giila) cpileal) o aadl (Jlal) 128

gl il
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B.S: simply as if they are moving from one compartment of the mind to another,
or shifting to a new woman without seeing the previous one off.
R.C: As if shifting from one internal room to another, as if moving untroubled

between to mistresses.
: Galaitl)
o Gy IS mall G et s (il IS 3 Ay Lgea i B clgnndal
without seeing previous one " s "of the mind" Jie dalida dadlca) palic ddli)
Aoyl dles 4 "Off
: Sl JEdl
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B.S: Suddenly the memories pour back.

R.C: A sudden flood of memory.
: Gl
5agal Aialidl Zdeadl ) 5L Mate Gilae Haat cradiiad dejl of Jaadls
ey tealee IS LKA (3 Caadd "pour back” .l <A
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B.S: As an exceptional event? As a gift from a planet...

R.C: As something extraordinary, like the discovery of a planet

: Galaitl)
an a4l e Wb daag b Bl A o A andll g &
okaal (Jlall 1aa & L clddSll jlaa) 8 el D) 2. "exceptional event
exceptional AUl dalSlde )l jlis) awds s (Gl "Balall BHla o L&' 8)lal il
as a gift from a" drra "OSE e LS L lua fale) LSRN el aag .
"G (e AeS andnl) Cads 3 38 (i) deas W s IS "planet
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B.S: You were packing up the baggage of love and leaving soon to take
possession of the heart of another.

R.C: You who had packed love's bags and taken off for another heart.
: Galaiil)
sall 3 Lals aall Zeagll b aessid) (e OIS o 4l 13a b 2l
ast ey "Cpdund Jedll e Yoy "B 3l el Lk s ALl e
el galll Jlaal) o iy ol £ laky "3lat S 4t lua salely Lad (sld),
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B.S: After time had severed communication between us.

R.C: today, now that time has banned the bridges of communication
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The translation of literary works is always a problem not only because the
process of translation entails a high degree of parallelism in both form and
content but also because the differences between the two cultures create various

culture specific problems.!

Skt aa il dulee (Y ot Cacal A iy J<a ¢l o AdY) JlaeY) Zan i

On LAY oY Lad oSly (sadadly IS8 & (@lsil) e Alle dapy e
o~ lias - AL dlea <l Ao giia JSLae (3l (pndlil)

.. Translating texts encounters culture-oriented problems?.

"Must be sensitive to the broader contexts"?

1 Nida op.cit.p: 7-9
2 Ibid.p13
3 Ibid,p,66
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Identifying cultural references is important for drawing inferences and for

maintaining the coherence of the text !
Sl e Blially YR ) Jyeasl lage Dol L8N jualial) naa3 2
e i "l
tJsy) Jadl
Sy cpalidy (Gl lle 5uS daulas dgineay cillaal day 367 i 2|
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BS: She slips out silently and returns minutes later with a large, copper, coffee
tray, bearing a pitcher, cups, sugar bowl, orange-flower water and a plates of
sweets.

RC: She goes out, only to return a few seconds later with a large copper tray,
bearing a coffee pot, cups, a sugar bowl, a phial of rose water and a plate of

small cakes.
: Galaitl)
gany L] dalisal @ladSll (ae aladaa) (8 Jiam ded)ll lBEAY)
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1 Baker op.cit.p: 230
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BS: murphy’s Law, right?

RC: It had to be the law of idiocy that...
: Galaitl)
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BS: ... that turns my life upside down.

RC. Just to turn my life head over heels.
: Galaitl)
head " (ghalady) smeill JSalls cinal) 8 4ai " Giie o W) Lujal) 5,580l 55l
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B.S :How could | once have seen a resemblance to my mother in you ?How
could I have imagined you wearing her dress, kneading dough with those long
polished nails; making bread the tast of which | have missed for years?

R.C: How had I once found on echo of my mother in you? | had imagined you
in her burgundy dress, as you kneaded, hands with long painted nails, the

bread whose taste | have been missing for years.
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BS: The old adage- the orphan is not the one who loses the one who loses his
mother-is absolutely true.
RC:The popular proverb has it right "The death of a father doesn't an orphan

make. Only the death of a mother."
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BS: Later, he asked me about my family and especially about Mother.
RC: Then he asked about my family, Mother in particular.
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Bs. and give this money to my wife so she can buy a gift for the little girl.

RC: Give the money to Amma to by a present for the little girl.
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Later, he asked me about my family and precisely “Amma” (mother)
Ol iy Jaa¥) ira e Bliall Uy cailly cpbagill o il e Jaliall
- Jaiaall das 5l
ol 8l 8 AWK ) g ale e oS5 Al de b o)) s cAll) dlaal) 8 L]
S (o it o) Gldl 120 8 Al dama e denfi s )
AalSH oy canpsall Qo) bR oyeny .+ lall 38lE 8 V) aud ) uds Amma
Jes i)y xie Aa V) pan dlis 55 8 el aa "AmMma” ) Sga J<0 "W
oo O stm Y Ldleall 238 & "my wife' ) 'mother’ L "Amma’ ddlS i
cild lalladll sl Lo il QUs 1A L5 piall diilg diag) e Gaaah alh

cbaally raal) AN Giae Lagd L0\ doaaY)

78



Ly\is ddoday dulyd A Jaadll

talud) JBA)

40 = alall = :(‘..T

BS: “Si Tahar”
RC: "Si Tahar"
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BS:six hours of siege and concentrated shelling from the whole battalion, only
for hiskillers...

RC: His murderers carpet-bombed the besieged town of Dashra for six hours..
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BS. over one of the trouble makers whom France had sworn to get.

RC: so that they could put a photograph of one of the rebels..
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B.S: “Memory in the Flesh”
R.C: “The Bridges of Constantine”
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Constantine »2013

ST : Source Text La¥) =il

TT : Target Text —agll gl

SL : Source Language 4l<¥) sl
TL : Target Language —sagll 4all
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1993 ale Cigpm b v - ailiie Dlal ASSH " sual) 51T Ay,
= "Memory in The Flesh" By BariaSreih, first published in English
by The American University in Cairo Press (1999)
= '"The Bridges of Constantine’ by Raphael Cohen, second

English translation by Bloomsbury, London (2013).
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ABSTRACT

The present research work is a comparative study of Arabic and
English. It explores the area of literary translation from aesthetic and
cultural perspectives. The study limits its scope into a literary Arabic
work "Dhakirat Aljassad" one of Ahlam Mostaghanemi's creative
works and its two English versions "Memory in The Flesh™ by Baria
Sreih and "The Bridges of Constantine” by Raphael Cohen. To
discover whether or not aesthetic and culture elements of the original
author are maintained when translated into English is the overall aim
of this study. The two English translations are also used as a sample
analysis of the translation procedures adopted to do d tackle both
aesthetic and cultural effect. To this end, the Arabic novel and its
English translatio are compared and analysed in terms of lexical
choice, sentence structure, and the use of literary devices namely
metaphors and similes. Besides, the focus was put on the transfer of
culture-specific references practiced by the translators. The analysis
reveals the procedures followed by Both translators in the process of
translating the novel, such as literal translation, and the free
translation including: omission, addition, reduction, expansion and
avoiding repetition affect the two target texts' sense, form and effect.
After reviewing the examples we see that the novel is originally
highly aesthetical, it almost lost its beauty once translated literally.
However, from the cultural perspective we noticed that free
translation leads to the loss of the cultural elements found in the
source text, so it is more likely to literally translate or transliterate
them in the purpose of respecting the otherness of the source text's
culture.

Key words: translation, literary translation, aesthetic effects, culture-
specific references, Ahlam Mostaghanemi, Dhakirat Aljassad.



RESUME

Le présent travail de recherche est une étude comparative de
I'arabe et de I'anglais. Il explore le domaine de la traduction littéraire
sous les perspectives esthétique et culturelle. L'étude limite son
champ d'application a une ceuvre littéraire en arabe, "Dhakirat
Aljassad", l'une des ceuvres créatives d'Ahlam Mostaghanemi, ainsi
qu'a ses deux versions en anglais, "Memory in The Flesh" de Baria
Sreih et "The Bridges of Constantine” de Raphael Cohen. L'objectif
global de cette étude est de découvrir si les éléements esthétiques et
culturels de l'auteur original sont préservés lorsqu'ils sont traduits en
anglais. Les deux traductions en anglais sont également utilisées
comme exemple d'analyse des procédures de traduction adoptées
pour aborder & la fois I'effet esthétique et culturel. A cette fin, le
roman en arabe et sa traduction en anglais sont comparés et analysés
en termes de choix lexical, de structure de phrase et d'utilisation
d'appareils littéraires, notamment les métaphores et les similitudes.
De plus, I'accent a été mis sur le transfert de références culturelles
spécifiques pratiquées par les traducteurs. L'analyse révele les
procedures suivies par les deux traducteurs dans le processus de
traduction du roman, telles que la traduction littérale et la traduction
libre, incluant I'omission, l'ajout, la réduction, I'expansion et
I'évitement de la repétition, qui affectent le sens, la forme et I'effet
des deux textes cibles. Apres avoir examiné les exemples, nous
constatons que le roman est a l'origine hautement esthétique, mais
qu'il a presque perdu sa beauté lorsqu'il a été traduit litteralement,
Cependant, du point de vue culturel, nous avons remarqué que la
traduction libre entraine la perte des éléments culturels présents dans
le texte source, il est donc plus probable de les traduire littéralement
ou de les translittérer afin de respecter l'altérité de la culture du texte
source.

Mots-clés : traduction, traduction littéraire, effets esthétiques,
références spécifiques a la culture, Ahlam Mostaghanemi, Dhakirat
Aljassad.



