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شكر الجزيل والخير الوفير لكل من أرشدني من لم يشكر الناس لم يشكر الله، وعليه أتقدّم بال

وساعدني على إتمام هذا العمل المتواضع، ومن ساقهم الله لمدّ يد العون لي من أساتذة 

 وزملاء.

على توجيهاته السديدة والقيّمة في الدفع بهذا  رحمة الله عليه  أشكر أستاذي المشرف

على رحابة التي ساقها القدر لي  كما أشكر الأستاذة بن حدو وهيبة العمل إلى الأمام، 

 صدرها.

وأسأل الله عز وجلّ لهم جميعا التوفيق والنجاح وتمام العافية والصحة ودمتم ذخرا لنا 

 وللعلم وطالبيه.

.وليلى شكر خاص لخديجة وهجيرة ومنار



  

 
 صلى الله عليه وسلم إلى حبيبي وقائدي وقدوتي وقرّة عيني محمد 

 فخر ومن فقدته منذ الصغر والدي إلى من أحمل اسمه بكل

 إلى من أرضعتني الحب والحنان وحملت الرسالة من بعده أمّي حفظها الله ورعاها.

 إلى القناديل التي تنير دربي أبنائي.

 إلى من كان لي سندا وعونا زوجي

أن تبقى صورهم في  أرجوإلى كل من أعرفهم ولن يعرفوني وأتمنّى أن أذكرهم إذا ذكروني ومن 

 يوني.ع

 أساتذتي، إخواني، زملائي، أحبتي

 إلى كل طالب علم وباحث

 جل قطف عناقيد العلوم، ويسعى إلىإلى كل من يشقى من أ

 ينتقيرشف مناهل المعرفة، لا يسكنه الملل.عن أهل العلم 

 الحفر ولا يخشى لدغ الخطر . لا يغدر به الكسل ولا يقضي عليه الغرور. المثال يبحث بين

 إلى هؤلاء جميعا و إلى :   ولا ينسى حمد صاحب النعم .يطلب المعالي

 روح أستاذي رحمه الله 
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Abstract : 

I have dealt in my doctorial dissertation which is entitled “Poems of Algerian Omar 

Azradj’s – stylistic and musical study”. 

This poems had reflected what M. Omar Azradj’s had endured in his life we feel a lot of 

distress and difficulties that have had significant impact in giving concrete content that 

goes in line with those sufferance and effect the nature making up the structure and 

stylistic of his poems. I am going to talk about the phonetic style properties, morphology 

and syntax and about poetry slam and its manifestation at the level of comparison, 

metaphore, personification and addition to free metaphore. I also talked about symbolism, 

a legend, cultural, heritage and contextualization. 

The chosen poems are those published between 1969 to 2007.   

In my dissertation I have tried to find and to count the components and the characteristics 

of Omar Azradj’s style then to deduce it’s beautiful as well as its Rhetorical values. 

Key words: musical, style, stylistic, characteristics, rhythms, syntax, symbolism, 

contextualization, slam.                                                                              

 

Résumé: 

Dans ma thèse intitulée la poésie   d’Omar AZRAJ AL JAZAERY « une étude stylistique  

musical » a examiné les poèmes de ce poètes qui a traversé sa vie avec de longues 

souffrances qui on eu un effet profond sur la transmission d’un contenu proportionnè à 

ces souffrances et un compact sur la nature , de  la structure : de son texte poetiqua  

stylistique  en terines de  quartiers musicaul et les structures  sonnes , morphologiques et 

sytaxiques puis  le niveau  semontique , dons le quel l’image poetique   traitait ses 

manifestation au néveau . de la comparaison , la metaphore et une etude du symbole  et 

de patrimoine et de l’ entertexctualitè  stygistique et ses statistiques , puis la synthèse des 

valeurs rhétorique ; esthétiques  qui produisent les structures .  

    Les mots clés : Musique ,  Style , Stylistiques , Rythme , Syntaxique , Symantique , 

symbole  , Caractéristique . Contaxtualisation . 
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 1 

INTRODUTION 

 

            The study of poetry analysis and  aesthetic aspects , is considered a 

dangerons adventure because the literary text – in general – is difficult to 

understand its implications and aesthetic sides . 

   For this reason , ther are serions attempts to discover the literary text ,,,,,,,, 

to explain its elements and leads to the systematic methodology  using the 

language as atool and its objective , is the reality of the  artistic structure . 

Stylistics is the result of that desise for an objective ,,,,,,,,,,, to   stydy helped 

me grasp this style technique which consists literary work and its study as 

alinguistic phenomenon characterized by communica,,,, and aesthetic 

qualities consisting of functional levels that reflect the integration of the 

literary text and its harmony . This stylistic 

Consist of linguistic structures  . This is the reason which makes him 

different from the art of (egequence) and  that of poetic music . The 

linguistic structurs are the tools used in  style though the latter arts study the 

criteria of these structures . And to get satisfying results for my study , and 

to reveal the aesthetics of the poetic text , Imust use,,,, 

 The suitable approach  that can deepen in the hidden literary  artistic parts 

of  poetry . 

   This is due to usefulness of the approach that provides the ways necessary 

for the analysis and the study of its aersthetics  .  

   This study targets the clarification of Azraj poems style and music thro,,,,, 

his poetry collection works (since 1969 to 2007) which is rich and biverse . 

    Itried to follow the vocal , syntactic and structural sty lism to give 

answers to the following :  

      - why did I choose this theme ?   Ihad ,,,,,,, motives to choos stylistic 

studies , and to apply them to the poems of Azraj . These motives are related 

either of the approach ,,,,the poet’s lyrics . Asfor as the approach , we trusted 

the ,,,analytical one which depended on uses description in order to analyse 

its objectives . He helps throngh partial tools to facigitate the difficultres in 

the poem . It’s surely a successful  

way to feed tge text and to reveal the poem interior at the levels of rythem , 

figurative  language , semantics and symbolism . 

   As well as my choice for the poet Omar Azraj , it is because he is 

acontemporary Algerian and agso his poems are strong , full of challenge 

rebelling on reality and even thongh on the dictionary of poetry .  

    Azraj ‘s types of poems are modern and free from ancient restrictions and 

at same him , the theme of his poems is about his past and present as if they 

were the telling the story of his life which facet ,,,,,   ,,,,,cuùstances in his 

beloved land . His sober language , his dense heritage and histirical 

symbols???? Azraj’s poems agreat value thah is unkno,,,,,  to those who 



 2 

have not been peeply aware of his potic heritage   The psychological 

suffering of Azraj  and his agienation immigration  influenced  both the 

content and the form of his poems . 

     My study of “ Omar Azraj EL JAZAIRI “ poems is stylistic ,,,,,,, 

objective of this study is to make the poet  knovon whom alienation divided 

his life into ,,,,,:   Amissing past and a rejected present  . Therefore ,and in 

order to cgaracterize theproperties of his style and to understand the stylistic 

differences , Ihave to answer the following questions :  

                  - How is the style formed ? 

                   - What benefits the reader from linguistic structures ? 

                     -  Why does the style affect the recipient ? 

   Through this study , I 

   The answers these questions  led me know about the scholars and  of  

learners of style  .  And Ihave introduced the topic by exposing a brief 

summary about the methodological studies of style . Idefined the style and 

stylistic in ourancient Arabic heritage and in ancient western studies , and its 

most important schools andleaders pioneers . Imentioned also the stylistic’s 

methods in studying and analyzing , as well as the determinants of style 

explained in my textbook like editing , choice ,…… And Ihave divided my 

work into three chapters with sub – classes each .  

  1  - In the first chapter , Itreated the rhyth and rhyme poem template 

science rohich  coms first in the fields of stylistic studies .   

    I defined the word “ rhythm” in critical Arabic heritage to limit ,,,,, 

Its relationship with poetry and mus. Then ,  I haved defined it in modern 

criticism with : Drchokri Ayed woho tried to differenirate between poetic 

rhythm and musicol rhythm . Also with D’s Mohamed Mandhour and 

Mohamed  EL Mesaadi . Then , Idealt with frame music which is related to 

metrical patterns beat of ELKhalil and its virions feet .After that, coms  the 

rhythmic structure of Azraj and the descent,,, 

Of the beats occuravce in his poems which are divided into four  blogs . 

  My study is attached with charts consisted of the chronology of the poeic 

,,,,,,,,rhyhm types according to their ratios descent . Brfor this I made the 

syllabic partition of the verses in the poems of Azraj . 

  I also defined the types of metres and their patterns of feet . I introduced 

aspecific chapter about  metres , beats used by Azraj in hise poem : EL  

Rajez , EL Ramel , EL Motadarek , EL  Motakarib . 

       In the second  rubric ,  I targetedelation hytme in its r the relation ship 

with rhythm and its forms . My reference here is the study of Dr . EL 

GHORFI . In this rubric , Irec ognized the types of rhythm used  in modern 

poery . This subject is devoted  to study the (rui) (oy) characterisyics  as its  

definition , its presentation and its analysis . Methodicolly , it depends on the 

sound criteria of the roy , and tgen all the characteristics of the other  
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distinguish withe alphabets . I could distinguish with argument the most 

used ones  by Azraj .  

     I assigned / allocated another rubric for  the study of the rhythm  of the 

beats which is famous for the plenty / abundance of repetition in the poems 

of Azraj . What’s interesting is the use of : 

    Contextualization , counterpoint ,,,,,,,, 

   2 -  In the  second chapter , I have dealt with the characteristics of A eraj ‘s 

style . Ihave divided it into three  rubrics : a – editing , b- sound potry , c- 

syntax and vocabulary . ,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, 

   Some phenomena emerged ; like audio parallelization , submission and 

delay and deletion . I dedicated the third chapter for “ semantics” and 

Idivided it into four rubrics :  

             -   the relationchip of “ similarity “  

              - the relationship of “ need / obligation / necessity “ 

               - the relationship of interaction  

 These rubrics were followed  by study of symbol, the myth, literary and 

religions  intertextuality which was employed for heritage .  and I have  

transformed the abundant  exerption into acriticol phenomenon colled : 

“intertextuality “  

     And in this chapter , Idelt in my study  and analysis with image in A 

Zradj’s poetry , like : simile , metaphor with abl its types hy perbole … 

  I have introduced also the autobiography of Azraj to build his poems . 

Finally , I concluded by a deduction of my study  findings . 

   This material was made in analytical procedures based  on important 

references as  the book of  “ Kinetic Rhythm “ by  hacen EL Ghorofi , “ 

Styistice structures” study in the rain antherm by Hassen Nadhim . 

    “ The poetry of Omar Ibn – Abi Rabia “ stylistic study .  

  “ Chokri Ayed “ The science of style . 

“Mamdouh Abderrahman EL rimali “ entry and Principles introduction 

  “ Heinrich Bleeth “ his book “  Rhetiric and Stylistic “ translated into 

Arabic by “ Mohamed EL – Omari “  . 

  And Ireckoned on the books of I brahim Anis dealing whith the sciences 

interested in sound system and poetic music . and  I also reckoned on the 

ancient Arabic dictionaries in order to define the concept of “ style “ .  

           AS “the Tongue of the Arabs “ by Ibn Manthour and other references  

mentioned  to confirm and strengthen my resources . 

    I have done my utmost all my best to carry out a comprehensive analysis 

of the various aspects of the Azrajic ;;;;;;;; . And Ifaced lots of   difficulties 

and hardships in my attempt to decode  the locks of the poetic text with a 

lack of references that dealt with study and analysis the poems of Azraj , 

especially the applied works that may be a model that follows its impact . 

For this reason , I attempted serious research interested  in free poetry and 
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its styles , and reversed it on the poems of Azraj at the level of rhythm and 

structures . 

      If the learner ‘( scholar) were armed by the theory and patience when 

tracing the poetic text , verse by verse and structure by structure, he surely 

would win ( harvest) resultin on  aesthetic taste and desire . 

          And here , I should mention the  serions of the professor supervisor 

who did his best in :  giving help , correcting , and ,,,,,,,, guiding . For this 

reasm , Ipull him the hat of thanks and respect  

       I would like thank  - very much the lecturers for theirofforts in reading , 

discussion and scientific guidance . And we pray allah to accept this humble 

work in the afterlife , and peace be upon our prophet “ Mohamed “ . 
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CONCLUSION 

     Poetry is disimguished from other literary arts its ability to give flowing , 

non-stop and inexhaustible , and it semains a fertile ground for explartion 

and research the learner and by any approach . poetry is agso characterised   

by it is reluctant and difficult to reoch , it shows a lot of resistance against . 

it oleys only the learner  doing well , hard and that who looks for reading  

seeks mechanisms and tools that  illuminate the paths laiding to her capture 

the aesthetics of the poem and its art .  

    Moreover , the poetic text needs expert in the curriculum , methods and 

studies of monitory , linguitiec  and stylistic . 

   In my research, istudied thepoetry of omar azradj  al jazairi ,a  musical  

study that took me long time of learning and reading . I relied – in this study 

– on the statistical procedureas tool to master the styles , structurrs poitic 

metres and every thing related to the method ologicol study . 

    I olso used the strucurol approach to explain the  level of soud , of editing 

and especially of semantics . andi used thr linguistic dictionary that azradj 

bwilt his poetic potterns on . it is mostly arebel on the communication 

dictionary  to go further to express the feelings of suffering  from longing 

and  alienation  

     If the meaning of “ conclusion is to summarize  the results reached “ so , 

it ‘s 

     Difficult to summarize azragis  poems . for  this reason , ivoill do my best 

to stand on the most important results and they are as follow from the first 

section to the last one ;  

        First , the presentation structure of the poems of azraj , which is 

determined by the nature of the contemporary poetry , and which did not  in 

clued any overlat on the firmal level as it did not go on of the traditional 

metes of elkhelilian rhythm especially the net seas such  el motadarek , el 

rajaz , el ramel , el motaktrib and el wafer . 

   Second , the statistics show that the rhythm of el rajaz is dominating   

 The poems of azraj , and it is a prominent musical structure . display  

  Thid , the analysis of the vocal structure  revealed the use of ;;;;;in many 

different percentages among the four gronps . this is a reprtitive sound that  

occurs onl in several tracks . these traks are performed by  the tip of the 

tongue on the ede of the upper palate . this stylistic feature consists of atry  

of escapimg from this tension therongh a simslar creation ending with the 

rhytme . 

    Fourthe , ther are letters on which azraj  arranges the rhytmes with   the 

lettes ,,,,,,, these letters are 

     contrast  they lackon other characters in the poety of azraj .    

fifth , ther s avariety in the looks ( rhymes) in terms of relation with the 

musicol rhythm , and the rhyme is the most frequent  synonymous 
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accumugated     and visible because it suits the reader refers to the length of 

suffering the feeling of loss and alienation .  

    Sixth , ididn  t find it difficult to apply Dr Al  al ghoraf s method , the 

more the rhythm is found the more the azraj poem is rish in this rhythmatic 

diversity as if he want s to escape the restriction and momotomy of the 

traditionag poem . 

   seventh , the stylistic analysis in the music of the padding revraled tyranny 

of repetition in all its forms : verbal and vocal , …….  I found it at the 

egining , in the center and the end . The azraj poem was a wide spase to 

inspire every thing I looked for . I found it so easy that I went over the 

exemples to ascertain the abundance of this stylistic phenom   enon . 

      eigth , ther have come up with verbs of repetitive letters that yave 

created a distinctive vocal form thatdeswes to mention . 

        and according t the study of the syntactic  , phonetic and morphologice 

keveg , we dednce thah : 

   1 – The poetwas ableto vaty betwttn the declaratide affitmative statements 

using grammatical rhetorical forms. He used specific tools especially 

question tools. 

  2 - ther areabot of unusual  expressions of most of   demand t thehe most 

important of which is the imperative order and question . he repeated the 

imperative verbs , perhaps for his ,,,,,,,,,to return home back .he used the 

question to express the feeling of anxiety . 

   3 – in this chapter , the study attem combination of the aesthetic functions 

of linguistic analysis based on linguistic is an attempt  to link stylistic 

literary criticism by monitoring the stylistic methods that appear in the poem 

. 

  4 – We dealt with the element of( inclusion , which was called according to 

the music of edging montage )  . This depend  on the nature of free poetry  .   

      5 – Our poet employed advancing , delaying , circumvention , 

parallelism and framing  . These are criteria that i tried  to include in the 

morphological and vocal level . 

        It ‘s noticed that all criterion , which do not suit fro poetry , are 

generally absent  .  

       Thi rd , the study of the semantic level reveal s that : 

           - Ihe   study treid to focus  the poetic image and its figures and , 

formation  in metaphor personification  , per bole simile , alliteration , and 

here personification emerged a lot and simile diminished . 

      I divided the  study of personification metaphor  into 

 Two categories : semantic and grammatical, and  I found rich ,,,,,,,,,that 

facilitated the search and  mythological molly the metaphoric figures of 

Azraj  have come moose personified than being  embodiment     
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    He tried to embody nature and interrogate it be , it makes him feel warm 

and close to his homeland ,like speaking  trus and rain .  

 

Thelyrics of Azraj did not escape the politicag reality and his exile from his 

homeland .  

  Aftera census of all his poems he chose free metaphor .  and mental  

metaphor. 

    Theanalysis of the stylistic symbols and hystoricol figures in the poems of 

Azraj reveold that the novelty lies in that conscion  and correct conversion 

of its  functions . the Azraj text chargrs symbols In new sense consistent 

with the requi;;;;;; of the poem and the real  life 

Of the poet . 

  He used symbols of nature and  repated the them in his poems such as  

trees , rain , travel , streets ,……and others . 

  When Idealt with elemens of heritage and harmony , I saw an evidence that 

the original arab poety did not ut the link to the poetic historical heritage ; 

but linked  with it speciag tres  bazed on toking prominrnt and  vivid  

models from it .   

    There are denominators and points between it  and the temporary

Poet . Therefore if the poets of modermity have rebelled against the old 

formal structure , considering it constrained to free the feelings of the poet , 

they are ,,,,,,,, ,,,,,,,,,,  to the ehemens of this poem and admire the 

experiences of the poets , ,,,,,,,,, and men , especially the hesyoricolevents 

that confirmed the poet’s heritage of his nation . 

 ,,,, for religions harmony , the poet ,,,,,,inspiration from the verses of the 

“Quran” and included it in a way that quires analysis and attention therefore 

, the quote seem to be ,,,,,,,, stylistic than being vocal . 

   The aesthetics of the religion text in that it us in a tour around  the world 

of tge Quranic verces , which were deeply rooted in the memory  of the poet 

since childb,,,,,,  

     It was good by him the way he employed convergence and ,,,,,,,it on the 

his , social , politicol and intellectwol ;;,,, lif . 

   To sum up : poems and lyrics of Azraj are still available for study and 

research in oll their sides . These poems can be subject to other different 

approaches , These study using approaches can find new achievements 

things in Azraj poems that the descriptive anolyticol approach conhd not 

reach befor .  

         Ihope that this analysicol utudy has ,,,,,,,, an additional objective in 

modern stylistic studies and that it could understand Azraj’s  poems deeply 

and the artistic aspect in them . These poetic potterns remain awide field for 

the researcher who is interested in learning the language , the national




















































