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2 - THE GREATEST FILMS: The “Greatest” and the “Best” in Cinematic History, part 1,
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- COTTE, Olivier: 100 ans de cinéma d’animation: La fabuleuse aventure du film d’animation a
travers le monde, Ed. Dunod, 2015, p14, « Certaines peintures pariétales semblent témoigner du désir

de simuler le mouvement ».

- History of animation, http://bit.ly/LlocvTVf, Consulté le 22/06/2016, 16:36.
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2 - C’est pas sorcier, Il était toon fois... Le dessin animé, Emission réalisée par RIFF International
Production/France 3, 1997, https://bit.ly/1jatHoh, Vue le 16/08/2016, 23:16.
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1 - Cotte, Olivier: op.cit, p16. «Un simple disque portant un dessin différent sur chaque face que I’on
fait tourner pour méler les deux images»

2 - IBIDEM. «...est constitué d’un disque portant sur son bord 10 & 12 phases dessinées d’un
mouvement en boucle. Des fentes jouent le role d’obturateur et I’utilisateur se place devant un miroir
pour contempler le mouvement».

3 - IBID, pl7. «...qui permet & plusieurs personnes d’assister au spectacle. Les animations en boucle
sont dessinées sur les bandes de papier que I’on dispose sur la face interne d’un cylindre. La encore,
des fentes associées géométriquement a chaque image permettant 1’obturation entre deux vuesy.

* - A consulter: BRISELANCE, Marie-France, MORIN, Jean-Claude: Grammaire du cinéma, Paris,
Nouveau Monde, 2010, p527-528.
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1 - COTTE, Olivier: op.cit, p17-18, «Les images sont imprimées sur de petits papiers relies. Leur
feuilletage permet de reconstituer le mouvement. Contrairement aux jouets précédents, il comporte un
grand nombre de dessins et permet d’échapper aux bouclesy.

2 - A consulter: BOUSSINOT, George: Histoire du cinéma mondial des origines a nos jours, Paris,
1981, p43.
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3 - COTTE, Olivier, op.cit, p18-19, «Contrairement aux machines précédemment citées, le procédé,
par le biais de la projection, offre un spectacle de salle : Reynaud a réussi le mariage de la lanterne
magique et des jouets optiques».
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1- COTTE, Olivier, op.cit, p20. «le premier a utiliser plus décemment le procédé de I’animation».

- A consulter: MANNONI, Laurent, PESENTI CAMPAGNONI, Donata: Lanterne magique et film
peint: 400 ans de Cinéma, Paris, La Martiniere/La Cinémathéque francaise, 2009, p252.
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3 - A consulter: MITRY, Jean: Histoire du cinéma, Edition universitaire, Paris, 1967, p37.
- COTTE, Olivier, op.cit, p23, «On estime sa production, sur dix ans, a plus de 300 films, dont n’ont
survécu aujourd’hui qu’une bonne soixantainey.
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1 - COTTE, Olivier, op.cit, p23. « Sa capacité a dessiner rapidement 1’encourage a réaliser seul ses
films, au contraire des autres productions étasuniennes de I’époque ».

2 - IBID, p21. « C’est avec deux géants des années 10, Emile Cohl et Winsor McCay, que le cinéma

d’animation va se révéler pour ce qu’il est, a savoir un art, et pas seulement une curiosité

cinématographique ».
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1 - BROCA, René, JACQUEMART, Christian : La production de séries d’animation, Artefact média,
Paris, 2003, p11. « L écriture proprement dite se décompose en trois étapes : le synopsis, le séquencier
et le scénario. Le synopsis décrit succinctement la trame du programme. Le séquencier reprend
I’histoire sceéne par scéne. Le scénario combine le décor et le dialogue ».
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- VIGO, Luce, SCHAPIRA, Catherine : Cahier de notes sur...Kirikou et la sorciere, Editions Enfants
de cinéma, France, 1998, p07. « Les personnages sont définis en dessin, face, profil, dos, trois-
quart(s), expressions principales, bouches qui parlent ».
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! - BROCA, René, JACQUEMART, Christian, op.cit, p12. « Le storyboard, descriptif graphique du
film, combine le scénario et les éléments de design. Il consiste en une succession de vignettes illustrant
le déroulement de 1’action ».

2-VIGO, Luce, SCHAPIRA, Catherine, op.cit, p07. « Il se passe de préférence avant I’animation ».
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1 - BROCA, René¢, JACQUEMART, Christian, op.cit, p11. « L’animatique est un enregistrement du

storyboard synchronisé sur la bande-dialogues ».
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1 - IBID, p13. « A partir de son émission et jusqu’a la prise de vue finale, elle synthétise tous les
éléments pertinents concernant chaque plan, et les actualise au fur et a mesure de leur création. Ce
document est une référence évolutive qui garantie la cohérence de 1’ensemble des travaux. La feuille
d’exposition rassemble des informations destinées au layout et a I’animation».

2 - C’est pas sorcier, Il était toon fois... Le dessin animé, op.cit. « Derniére étape avant de passer a la
phase de réalisation, le layout, on redessine le contenu de chaque plan en indiquant précisément le
cadrage, le décor, les mouvements de caméras et ceux des personnages ».

¥ - BROCA, René, JACQUEMART, Christian, op.cit, p14. « -le layout du décor et des éléments fixes
de la scéne destiné aux animateurs et décorateurs ; -le layout de 1’animation, destiné aux animateurs. —
le layout de cadrage qui définit les mouvements de caméra, les dimensions successives des cadres et
leur position par rapport au décor ».
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1 - C’est pas sorcier, Il était toon fois... Le dessin animé, op.cit. « On Iutilise quand on veut suivre un
personnage ou un objet au fil d’un décor unique, une voiture par exemple qui roule dans une rue. Alors
au lieu de faire plein de dessins représentant la voiture a différentes étapes, (...) on dessine un grand
dessin représentant le décor, toute la rue, la voiture est fixe et ¢’est le décor qu’on déplace, et chaque
fois qu’on déplace le décor, on enregistre une image ».
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1. BROCA, René, JACQUEMART, Christian, op.cit, p14. « Le travail d’animation se décompose en
trois étapes successives : -la concrétisation en «rough» du mouvement a partir du posing réalisé au
layout : I’animateur réalise les dessins clés, indique le nombre de dessins intermédiaires et la cadence
(positions respectives). —La reprise de ces dessins et leur exécution aux normes, selon les «model-
sheets». —L’exécution des dessins intermédiaires selon la cadence définie ».

2 - VIGO, Luce, SCHAPIRA, Catherine, op.cit, p07. « La méthode classique est de retracer les traits
sur une feuille transparente (qui permet de voir le décor derriére) ».

3 - BROCA, René, JACQUEMART, Christian, op.cit, p15. « Le gouachage est le processus de mise en
couleur des dessins et décors. Il s’agit de remplir sur cellulo chaque surface délimitée par le tragage en
conformité avec les modéles couleur ».
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1 - IBIDEM. « La taille des cellulos et leur compatibilité avec les cadres et déplacements prévus et les
dimensions du décor ; -I’existence et la compatibilit¢ des animations et des éléments de décor a
réutiliser ; -le nombre total de cellulos, dessins fixes et éléments du décor ».

2_VIGO, Luce, SCHAPIRA, Catherine, op.cit, p07. « Il se fait soit avec une caméra image par image,
fixée au-dessus d’une table ou sont disposés les éléments a filmer, soit par ordinateur aprés avoir
scanné les dessins d’animation et les décors ».
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1-BROCA, René, JACQUEMART, Christian, op.cit, p16. « -I’enregistrement des voix (définitives ou
magquette) intervenu avant I’animation et commentaires, qui peut donner lieu a plusieurs versions
linguistiques ; -I’enregistrement de la musique, qui peut étre originale ou issue d’une banque, alors
travaillée par un monteur-musicien ; -I’enregistrement des bruitages, créés manuellement par un
bruiteur et/ou issus d’une banque ».
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2 - VIGO, Luce, SCHAPIRA, Catherine, op.cit, p07. « Les plans d’un film ne sont pas tournés dans

I’ordre. Le montage les remet en place, affine ce placement et les durées des plans. Les sons sont
placés parallelement- dialogues, bruitages, musique... ».
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1 - COTTE, Olivier, op.cit, p30. «On surnomme cellulo la feuille d’acétate de celluloid comportant
dessinée et peinte, I’image d’une phase d’un mouvement. La quasi-transparence du matériau permet de
combiner le sujet animé et le décor peint sur papier.»

2 - Cinéma d’animation frangais et américain, Catalogue issu de La Maison de I’image, Médiathéque
intercommunale, 2008, p06. «Une technique qui permettait d’animer des personnages de maniére
réaliste et & moindre colt».
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1 _Federal Communication Commission, Consumer Guide: Children’s Educational Television,
Consumer and Governmental Affairs Bureau, 2017, p01. « -Air at least three hours per week of core
programs. —ldentity core programs by displaying the symbol E/I throughout the program. —Provide
parents and consumers with advance information about core programs and when they are being aired »
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1 - IBIDEM. «-Serves the educational and informational needs of children as a significant purpose. —Is
at least 30 minutes long. —Is aired between 7:00 a.m. and 10:00 p.m. —Is a regularly scheduled weekly
program ».
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1 - CHAUME, Frederic: Film Studies and Translation Studies: Two Disciplines at Stake in
Audiovisual Translation, in Meta, vol. 49, n° 1, 2004, p16, https://bit.ly/2W9UD20 - Consulté le
18/11/2016 - a 10:32. « An audiovisual text is a semiotic construct comprising several signifying
codes that operate simultaneously in the production of meaning. A film is composed of a series of
codified signs, articulated in accordance with syntactic rules. Its typology, the way it is organised and
the meaning of all its elements results in a semantic structure that the spectator deconstructs in order to
understand the meaning of the text. ».

297 o b (gies B 5l Ssian (3hips B s 1 a1 el clonedl S ooy b e 10l (e -
3 - SOKOLLI, Stavroula: Subtitling norms in Greece and Spain, in Audiovisual Translation: Language
Transfer on screen (pp. 36-48), Basingstoke, Palgrave Macmillan, J. Diaz Cintas and G. Anderman
(eds), 2009, p03. « -Reception through two channels: acoustic and visual. —Significant presence of the
nonverbal element. —Synchronization between verbal and nonverbal elements. —Appearance on screen-
reproducible material. —Predetermined succession of moving images-recorded material. ».
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1 - DELABASTITA, Dirk: Translation and the Mass Media, in Susan Bassnett & André Lefevere
(éds.) Translation, history and culture, London: Pinter Publishers, 1990, https://bit.ly/2wAZPC3,
Consulté le 05/12/2016, 09:20, p101-102. «Verbal signs transmitted acoustically (dialogue), non-
verbal signs transmitted acoustically (background noise, music), verbal signs transmitted visually
(credits, letters, documents shown on the screen), non-verbal signs transmitted visually.»

2 - SOKOLI, Stavroula: Subtitling norms in Greece and Spain, op.cit, p03. «The acoustic-verbal
(dialogues), the acoustic nonverbal (score, sounds), the visual nonverbal (image and the visual-verbal
element (subtitles)».
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1 - CHAUME, Frederic: Audiovisual Translation: Dubbing, Translation Practices Explained, St
Jerome Publishing, Manchester, United Kingdom, 2012, p 100. « A semiotic construct woven by a
series of signifying codes that operate simultaneously to produce meaning. ».

2 - TOMASZKIEWICZ, Teresa: Linguistic and semiotic approaches to audiovisual translation, in
Analysing Audiovisual Dialogue: Linguistic and Translational Insights, éd. Maria Freddi et Maria
Pavesi, CLUEB, Bologna, 2009, p20. « Films are first and foremost a semiotic code, which, like
paragraphs, drawings or photographs, has unique features fulfilling various communicative functios,
and can therefore be translated into linguistic messages of different kinds»

3_ DIAZ CINTAS, Jorge, REMAEL, Aline: Audiovisual Translation: Subtitling, Translation Practices
Explained, Manchester, St Jerome Publishing, 2007, p45. «Film are texts of great semiotic complexity
in which different sign systems co-operate to create a coherent story»

4 - DELABASTITA, Dirk: Translation and mass-communication: Film and T.V. translation as
evidence of cultural dynamics, in Babel 35(4), January 1989, p 196. https://bit.ly/2wRWgZS, Consulté
le 31/10/2017, 17:56. «There is in fact a multitude of codes that gives shape to any film as a
meaningful sign and that enables its spectators to make sense of it».
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! - CHAUME, Frederic: Film Studies and Translation Studies: Two Disciplines at Stake in

Audiovisual Translation, op.cit, p 17. « What singles out the linguistic code in audiovisual texts is that

in films, television series, cartoons, and certain advertisements, we are faced with a written text that

has to appear oral and spontaneous ».

2 - TOMASZKIEWICZ, Teresa, op.cit, p21. « The verbal code is the one component which governs

the comprehension of the audiovisual message. »
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! - CHAUME, Frederic— Film Studies and Translation Studies: Two Disciplines at Stake in
Audiovisual Translation, op.cit, p 18. « Rhythm of quantity or number of syllables, rhythm of intensity
or accentual distribution, rhythm of tone and rhythm of timbre or rhyme ».
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2 - IBIDEM. « The iconographic code is the most relevant code transmitted via the visual channel ».
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2 - CHAUME, Frederic: Film Studies and Translation Studies: Two Disciplines at Stake in
Audiovisual Translation, op.cit, p 19. « Colour vs. black and white, intentional use of certain colours,
conventional meaning of colours, etc. ».
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07:15 2017/10/12 saslels 5,6 <https://bit.ly/2MthQX3 ¥ L)l e Coisll wise e ol saaline oy disell =
! - CHAUME, Frederic: Film Studies and Translation Studies: Two Disciplines at Stake in
Audiovisual Translation, op.cit, p19/20. «The planning code is especially significant in dubbing. In
close-ups and extreme close-ups, the translator, by convention, usually has to find a text that respects
the opening and closing of the lips of the character on screen. This is known as phonetic lip
synchrony»
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1 - IBID, p20. «For example, when three or more characters speak simultaneously, the translator can

only represent a maximum of two characters in each subtitle (a single line for each character) ».

o ade o i brliy Ltis 2ols "o U e CaYl Al il ot 8 0L am b il rasiad Ol b o T
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2. IBID, p 22. <A translation problem within a certain scene might be solved by actually watching the

whole scene or later scenes, because the montage, as an operation creating meaning, can cast light on
the appropriate solutions for the problem in question ».
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1 - SOKOLI, Stavroula: Subtitling norms in Greece and Spain, op.cit, p02, « Characterised by its
reception through two channels, the acoustic and the visual, its other distinctive feature is the
importance of the nonverbal element ».

2 _ Delabastita, Dirk, Translation and mass-communication: Film and T.V. translation as evidence of
cultural dynamic, op.cit, p 196. « The acoustic and the visual channels are the means by which the film
message reaches its audience. They should not be confused with the codes that are used to produce the
film’s actual meaning ».
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! - O’Connell, Eithne M.T: Minority Language Dubbing for Children: Screen Translation from
German to Irish, Publications Universitaires Européennes, éd. Peter Lang, Bern, 2003, pl07.
«Children’s texts are actually aimed at two dinstinct audiences: children and adults, who have quite
different tastes and expectations ».
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L - IBID, p 108. «The children’s writer is perhaps the only one who is asked to address one particular
audience and at the same time appeal to another. Society expects the children’s writer to be
appreciated by both adults (and especially by ‘the people in culture’) and childreny.

2 - IBIDEM. «Many works for children appeal essentially much more to their ‘primary’ audience of
children, but others are what are referred to as ‘ambivalent’ [...] or ‘double coded’texts [...], i.e. texts
which operate on a number of different levels and are therefore also interesting for adults».
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! - BRIGGS, J: Reading Children’s books, Essays in Criticism, XXXVIX (1), 1989, p4, Cité par
O’CONNELL, Eithne M.T, Minority Language Dubbing for Children: Screen Translation from
German to Irish, op.cit, p 109. «Children’s literature is almost always written by people, who no
longer belong to the target group of children».

2- A consulter: DAHLIS, Tayeb: Quand un adolescent pleure la mort d’un intime, Série
d’autoformation individuelle, Ghardaia: Imp. Arabia, Juin 2001.

3 - HENRY, Jacqueline: La traduction des jeux de mots, eéd. Presses Sorbonne Nouvelle, Paris, France,
2003, p288. «Jeu de mots par inclusion dans lequel les lettres d’un ou plusieurs mots sont déplacées
pour former un ou plusieurs autres mots ayant une signification différente. Il a souvent servi a forger
des pseudonymess.
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1 - PUURTINEN, T: Linguistic Acceptability in Translated Children’s Literature, Joensuu, University
of Joensuu, 1995, p17. Cité par O’CONNELL, Eithne M.T: Minority Language Dubbing for Children:
Screen Translation from German to Irish, op.cit, p110. «Children’s literature belongs simultaneously
to the literary system and the social-educational system, i.e. it is not only read for entertainement,
recreation and literary experience but also used as a tool for education and socialization».
2 - IBIDEM. «Entertainment, development of linguistic skills, socialization and the acquisition of
world knowledge».
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Foreign Language Movies, Dubbing vs. Subtitling, Angelika Goldstein & Biljana Golubovic (eds),
Hamburg: Verlag Dr. Kovac, 2009, p86. « The Egyptian dialect, long perceived as the lingua franca in
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1 - A consulter: DELABASTITA, Dirk: Translation and Mass-Communication: Film and T.V.
Translation as Evidence of Cultural Dynamics, op.cit, pp 193-218.
- A consulter: DELABASTITA, Dirk: Translation and the Mass Media, op.cit, pp 97-1009.
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1-IBID, p102. « Various cultural data (conventions, habits and items typical of the local sociocultural
environment ».
2 - IBIDEM. « -the rendering of wordplay and other forms of humorous language use —the rendering of
tabbo elements [...] —the translator’s attitude towards loan words and foreign idioms as well as the
presence of linguistic interference in general ».
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! - CHAUME, Frederic: Audiovisual Translation: Dubbing, op.cit, p163. « The human agents in AVT
(i.e. producers, addressers); the products or translated target texts (i.e. messages) considered from a
semiotic (not just linguistic) perspective; the recipient (i.e. addressees, consumers) [...]; the
audiovisual mode that differentiates audiovisual texts from other modes [...]; the institution (i.e.
context) [...]; and finally the market (channel) ».
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! - CHAUME, Frederic: Audiovisual Translation: Dubbing, op.cit, p164. «The ideological, political,
economic and social forces».
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1 - IBIDEM. «The macrotextual and the microtextual level of the film».

2 - IBIDEM. «The first section, Preliminary issues, concerns the possible relationships between the

source and the target culture».
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3 _ IBIDEM. «The second section, Semiotic level».
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1 - IBIDEM. « The third section, Linguistic Level, includes several microtextual questions ».
2- IBIDEM. « ...analyzes the extratextual factors that surround the text itself ».

3-IBID, p165. « The second level of analysis is the macrostructure ».

- IBIDEM. « The third level of analysis is the microstructure ».
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1 - IBIDEM. « The fourth level goes beyond the text to analyze the translation’s systemic context by
comparing the translation with other translations ».

2- IBIDEM. « The first one is related to the extratextual factors ».

3 - IBIDEM. « The second level is divided into two sections: translation problems that can come up in
all types of translation [...], and the problems specific to audiovisual translation ».

4 - A consulter: FODOR, Istivan: Film Dubbing- Phonetic, Semiotic, Esthetic and Psychological
Aspects, Hamburg, Helmut Buske Verlag, 1962, 1° edition, (2™ edition 1969, 3°™ edition 1976).

° - A consulter: TITFORD, Christopher: Sub-titling: constrained translation, Lebende Sprachen 27(3),
1982, 113-116.

6 - A consulter: MARLEAU, Lucien: Les sous-titres... un mal nécessaire, Meta : Journal des
Traducteurs, Vol 27, n3, septembre 1983, pp 271- 285, 1982. http://bit.ly/2vWrAD5, Consulté le
11/09/2017, 16:54.

" - A consulter: MAYORAL, Roberto et al: Concept of constrained translation. Non-linguistic
perspectives of translation, Meta 33(3), 1988, 356-367, http://bit.ly/2jhfDGd, Consulté le 21/11/2016,
11:25.
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1 _ DIAZ CINTAS, Jorge: Subtitling: the long journey to academic acknowledgement, JoSTrans (The
Journal of Specialised Translation), Issue 01, January 2004, p50. http://bit.ly/2xfzhrk, Consulté le
30/12/2016, 15:44. «Firstly, because of the high number of people it reaches, mainly through
television. Secondly, because of the large quantity of translated products which cross over to other
cultures: documentaries, films, news, debates, concerts, television series, etc. Thirdly, because of the
immediacy of its reception: television, cinema, DVD. »

2 - WHITMAN-LINSEN, Candace: Through the Dubbing Glass: The Synchronization of American
Motion Pictures in German, French and Spanish, European University Studies, Peter Lang, Frankfurt,
1992, p17. «To dispel the disdain of literary intelligentsia, who seem to dismiss film translating and
the degree of difficulty involved in it as not worthy of their attention. »

3 - DIAZ CINTAS, Jorge: Subtitling: the long journey to academic acknowledgement, op.cit, p51.
«...the polymorphic nature of audiovisual programmes».

4 - WHITMAN-LINSEN, Candace, op.cit, p17. «Recreating a script in a foreign language demands
that each visible sign of speech activity must be accounted for. »
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1 - DIAZ CINTAS, Jorge: Subtitling: the long journey to academic acknowledgement, op.cit, p51.
«The film scripts published by certain companies are usually pre-production versions, and they rarely
coincide with the dialogue of the actors on the screen».

2 - IBID, p52. «...to work with two television sets in order to see the two tapes at the same time, or
with a single television set and look for alternative ways of working.».
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-A consulter: GAMBIER, Yves, GOTTLIEB, Henrik (eds): (Multi) Media Translation, John
Benjamins, Amsterdam, 2001.
- A consulter: GAMBIER, Yves: Challenges in research on audiovisual translation, in Translation
Research Projects2, Anthony PYM, Alexander PEREKRESTENKO (eds), Intercultural Studies
Group, Tarragona, Spain, 2009, ppl7/25.
- A consulter: GOTTLIEB, Henrik: Screen Translation: Seven studies in subtitling, dubbing and
voice-over, Center for Translation Studies, Department of English, University of Copenhagen,
Denmark, 2004.
! - ORERO, Pilar: Audiovisual translation: A new dynamic umbrella (Introduction), Topics in
Audiovisual Translation, Pilar ORERO (eds), John Benjamins Publishing, 2004, pVI1Il. «Audiovisual
Translation will encompass all translations —or multisemiotic transfer- for production or
postproduction in any media or format...».
2 - CHAUME, Frederic: The turn of audiovisual translation: New audiences and new technologies, in
Translation Spaces, Vol 2, 2013, John Benjamins Publishing, p106. «The term audiovisual translation
is now widely accepted across Europe (traduction audiovisuelle, traduzione audiovisiva,
audiovisuelles Ubersetzen, traduccion audiovisual, traduccié audiovisual, tradugdo audiovisual etc.)»
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! - GAMBIER, Yves: La traduction audiovisuelle un genre en expansion, Meta: Journal des
Traducteurs, volume 49, numéro 1, avril 2004, p01, http://bit.ly/2gWLelU, Consulté le 18/11/2016,
10:33. «...reléve de la traduction des médias qui inclut aussi les adaptations ou éditions faites pour les
journaux, les magazines, les dépéches des agences de presse, etc.»

2 - KARAMITROGLOU, Fotios: Towards a Methodology for the Investigation of Norms in
Audiovisual Translation: The Choice between Subtitling and Revoicing in Greece, Amsterdam &
Atlanta, Editions Rodopi B.V., 2000, p3. « Translation of recorded audiovisual material »

3 - LUYKEN, Georg-Michael et al: Overcoming language barriers in television: Dubbing and
subtitling for the European audience, European Institute for the Media, Manchester, 1991, p11. « The
means by which a film or television programme is made understandable to target audiences who are
unfamiliar with the source language in which the original was produced ».

* - CHIARO, Delia: Issues in Audiovisual Translation, Routledge Companion to Translation Studies,
Ed. Jeremy MUNDAY, London: Routledge, 2010, pl41. «...the interlingual transfer of verbal
language when it is transmitted and accessed both visually and acoustically, usually, but not
necessarily, through some kind of electronic device.»
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! - CHAUME, Frederic: The turn of audiovisual translation: New audiences and new technologies,
op.cit, pl05. «Audiovisual translation is made of translation characterized by the transfer of
audiovisual texts either interlingually or intralingually. »

2 _ DIAZ CINTAS, Jorge, REMAEL, Aline: Audiovisual Translation: Subtitling, op.cit, p13.
«...encapsulate different translation practices used in the audiovisual media —cinema, television,
VHS- in which there is a transfer from a source to a target language, which involves some form of
interaction with sound and image. »
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! - LUYKEN, Georg-Michael et al., op.cit, pll. «...to make imported films and television
programmes accessible to a particular language group» «...to facilitate the export of films and
television programmes throughout the world».
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! - DE LINDE, Zoé, KAY, Neil: The Semiotics of Subtitling, St. Jerome publishing, Manchester,

1999, pl. «Both subtitling and dubbing are also associated with many related subtypes. ».

asall skt Simultaneous interpretation ai «,,a 22 Simultaneous subtitling aw apdi s a5 1Y) =7

Surtitles z3,41 22 « Multilingual diffusion cu saxs e «Comentary 41 sk (Narration s, Voice-over
.Simultaneous translation awi aa

2 - GAMBIER, Yves: La traduction audiovisuelle: un genre en expansion, op.cit, pp2-4. 1-La
traduction de scénarios syl aas 2-Le sous-titrage intralinguistique e.s w3 -z 3-Le sous-
titrage interlinguistique x4 o 270 4-Le sous-titrage en direct :u Js i) 5-Le doublage L. 6-
L’interprétation i\ 7-Le voice-over ou demi-doublage iiedl il o 3sell sl 8-Le commentaire
(libre)( A1) sd=a 9-Le surtitrage a3.41 e~z 10-La traduction a vue as b aa31 11-L’audio-description _w.
s~ 12-La production multilingue (la double version-remakes) s sa.uk asbali—zrgsill asad) Sl ssaze Zs5Y)
L(8alal
alll o s gl splid) (23 (3 i St B LS gplted) el b B sl 055 o LS L] sl @) e e U S5 S -
Gl sl Sl Sans famille dbte o 55eill Bl e o sl il B g A S2 ) Sl ppn )l ke
aliba)) (3 aliad) Bt ) Basetl i (3 Y] S Sl (3 LoY) a5 Rady s B (3 55 ) el U (Hector Malot oS
s
8 - CHAUME, Frederic: The turn of audiovisual translation: New audiences and new technologies,
op.cit, p107. «...consists of translating and lip-syncing the script of an audiovisual text, which is then

performed by actors directed by a dubbing director and, where available, with advice from a linguistic
consultant or dubbing assistant»
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! - GAMBIER, Yves: La traduction audiovisuelle: un genre en expansion, op.cit, p3. «L’Amore
molesto, mis en scéne dans le sud italien et doublé pour le nord du pays»
@ lewsy & Bl Benand) B2 o 51 s (2o ol ANATET GaVITIOV sl e o)l sl )l (ol 1) B Sslipe ams =7
Olao 37l el 3 el LS cBsh 3l Amnp doly mhie a2l ple Koy o 420y (BIEJNEV ity oY1 3ligedl SUEY1 ) ge
.Leonid Volodarskiy . sss 45505 Aleksey Mikhalyov s, SO o ol
2 - CHAUME, Frederic: The turn of audiovisual translation: New audiences and new technologies,
op.cit, p108. «Other terms used to refer to voice-over are partial dubbing, narration and Gavrilov
translation. Partial dubbing (or half-dubbing) is also known as Russian dubbing».

3 - DIAZ CINTAS, Jorge, ORERO, Pilar: Voiceover and dubbing, in Handbook of Translation
Studies, Vol 01, Yves GAMBIER and Luc VAN DOORSLAER (eds), John Benjamins Publishing
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Company, Amsterdam/Philadelphia, 2010, p441. «From a translational perspective, voiceover consists
in presenting orally a translation in a TL, which can be heard simultaneously over the SL voice» «...to
reduce the volume of the original soundtrack to a faint auditory level that can still be heard in the
background, whilst the translation is being read.».

! - CHAUME, Frederic: The turn of audiovisual translation: New audiences and new technologies,
op.cit, p109. «The film is interpreted by a translator (more accurately an interpreter), who is present in
the cinema or location where the film is being screened and, through a microphone connected to
speakers, translates and voices-over the screen actor’s voicesy.
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! - LUYKEN, Georg-Michael, et al, op.cit, p 82. «No attempt is made to reproduce faithfully the
original speech. (On the contrary, the new commentary is an original creation in itself and its content
differs from the original programme’s soundtrack». «Synchronisation with on-screen images is
essential».
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! - CHAUME, Frederic: The turn of audiovisual translation: New audiences and new technologies,

op.cit, p 111. «Fandubs or fundubs are home-made dubbings of television series, cartoons (particularly
the anime genre) and trailers for films that have not yet been released in the target language country».
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1 - IBIDEM. «Sections of the film that have no dialogue, soundtrack or special effects that are relevent
to the plot are identified, and a new soundtrack is inserted on which a voice-off (an off stage
commentary, i.e., a pre-recorded voice placed over the top of a film or video) describes what is
happening on screen».
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! - GAMBIER, Yves : La traduction audiovisuelle: un genre en expansion, op.cit, p3. «...des actions,
des expressions facials, des gestes, des mouvements corporels, des couleurs...».

I w5 ) g B 2 Lk (55 Lgzasle (sl Y] LT 2 pgad S0 500 cndl 2521 LY (i) & WL &sea FIRTHA,
LSS U sLasY) 3 S 54 aslasl walins 25UV LY 8T L)BL an (WU e 3201 bl 31 8 (LI Dl
2-IBID, p4.
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- Press the SPACEBAR to select the highlighted option.

ﬁ Hear text on screen read aloud (Narrator)

I8 E Make items on the screen larger (Magnifier)

‘ r See more contrast in colors (High Contrast)
§ 1 Type without the keyboard (On-Screen Keyboard)

8 E?E Press keyboard shortcuts one key at a time (Sticky Keys)

re ordinateur plus facile a utiliser
sur la barre d'espace pour sélectionner 'option mise en évidence.
Entendre la lecture a voix haute du contenu de I'écran
(Narrateur)
1B Magnifier les éléments a |'écran (Loupe)

ri‘tll Afficher les couleurs avec davantage de contraste (contraste ||
: élevé)

g & [F Saisir sans le clavier (Clavier visuel)

Appuyez sur les raccourcis clavier une touche a la fois
(touches rémanentes)

U 4
“ Si j'appuie plusieurs fois de suite sur des touches, ignorer les |

fois suivantes (touches filtres)
| Annuler Appliquer

tebox
Session ouverte

@ Windows 7
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1 - DIAZ CINTAS, Jorge: Subtitling: Theory, practice and research, in The Routledge Handbook of
Translation Studies, Carmen Millan, Francesca Bartrina (eds), 2012, p274. «...consists of rendering in
writing, usually at the bottom of the screen, the translation into a target language of the original
dialogue exchanges uttered by different speakers, as well as all other verbal information that appears
written on screen (letters, banners, inserts) or is transmitted aurally in the soundtrack (song lyrics,
voices off).»

2 - CHAUME, Frederic: The turn of audiovisual translation: New audiences and new technologies,
op.cit, p112. «Surtitling, a specific form of subtitling for theatrical and operatic productions, can be
both interlingual and intralingual. It enables audiences to understand the character’s dialogues, or
follow the opera storyline.»
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! - CHAUME, Frederic: The turn of audiovisual translation: New audiences and new technologies,
op.cit, p113. «This is a technique in which subtitles are shown at the bottom of the screen during a live
broadcast».

145


https://bit.ly/2EVtfPY
http://www.youtube.com/watch?v=zP_0ogDdPsY
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:Subtitling for the deaf and hard of hearing gewl!  davg el i jdi—4-2-6

eyl ad A Blo] (wlpdll jam b Gl day el il dane® Gty Lol

i g oS gl el pla ol (a3 e Y pedl hnog ol Bh Aols B
Sl (Slasll Sl 2] Aol (1l cond LSy st o 055 OF S L) Lot a1 3
Bl DL r gl M (3 il Jamiany MM glow ) 3l 3 ABLA) e gl sl
O el el dnedl Al )l g2 wgh o Bl s delid 5 Aol g Bins gn) )

L

(0 s LaaSis)
“r

1 - IBIDEM. «lt is intralingual translation (it may also be interlingual, but this is not common) that
reproduces the characters’ dialogues so that the subtitles appear on the screen at the same time as they
are spoken».
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1 - DIAZ CINTAS, Jorge, MUNOS SANCHEZ, Pablo: Fansubs: Audiovisual Translation in an
Amateur Environment, in The Journal of Specialised Translation, Issue 6, July 2006, p37. «[A fansub]
is a fan-produced, translated, subtitled version of a Japanese anime programme. Fansubs are a tradition
that began with the creation of the first anime clubs back in the 1980s. With the advent of cheap
computer software and the availability on Internet of free subbing equipment, they really took off in
the mid 1990s».
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1 . YEBENES, Pilar: Cine de Animacion en Espafia, Barcelona: Ariel Cine, 2002, p130. Cited in
BARAMBONES ZUBIRIA, Josu: Mapping the Dubbing Scene: Audiovisual Translation in Basque
Television, in New Trends in Translation Studies, Vol2, Peter Lang AG, International Academic
Publishers, Bern, Switzerland, 2012, p85. «...must have didactic content and be attractive at the same
time, so that the child’s attention is drawn to it, while contributing to the child’s developmenty.
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! - BARAMBONES ZUBIRIA, Josu, op.cit, p86. «...aesthetically beautiful pictures, and the
movements and the shapes of the characters are what most catch their attention.

2 - IBIDEM. «This age group is the most sensitive and complicated to satisfy, due to the fact that pre-
teens and teenagers reject anything that may appear infantile, opting for programmes aimed at young
adult and adult audiences».
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& b el Balize 225 O5SG b Bale el (g0 feoned o) snd dub s Jad) Ll
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(A9 S &e) Larousse ;¥ (o dll popsldli—3-1

Sem an AT Gse i Wbl &@‘w Gsal) Lyl Jlasal” 2 le doublge bl
2ot i sl U] aedl o e 5 a0 3 olasid

:Le vocabulaire du cinéma Leiwd! <3 ,4—4-1
Dol ad 3 wap LoV b Jidsel s asdbd))!

Ldor 350 Jomet b ol (3 1oYW olaszll Sllsd 350l Jeomedl Jldzal & bl 03

Balpe Tl S plasal o3 we ctbagrdd adll) 4] JoY Al e aa gl Slaassl Ol s
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s LY Bl s DSy sy g 2] ale] Jols ) (oW1 IS el s i
Blmg Ml o aadll Jlg (3 Ogelll a3l W) (sd) 2l Al psgde 09 5Ty (S La
N oW (ol rond) (il o Bl dse s o A (2l O 8 e Opem B ol
Bloly Ol bl wlagsgia¥ aeddll ol It s thoms Jlay b WS i)l s 8 U3

! - Definition of dubbing, The free Dictionary, https://bit.ly/2B3WUS7, Consulté le 05/11/2016, 20:25.
« (Film) the replacement of a soundtrack in one language by one in another language » «To insert a
new soundtrack, often a synchronized translation of the original dialogue, into (a film)».

2 - Définition du doublage, Dictionnaire de frangais Larousse, https://bit.ly/2XsAx4J, Consulté le
05/11/2016, 18:54. «Remplacement de la bande sonore originale d’un film par une autre bande sonore,
qui donne le dialogue des personnages dans une autre langue, tout en s’efforcant de respecter le
mouvement de leurs lévres».

3 - JOURNOT, Marie-Thérese : Le vocabulaire du cinéma, éd. Armand Colin, 2006, p113. «Le
doublage est le remplacement d’un dialogue original par sa traduction dans une autre langue».

4 - LUYKEN, Georg-Michael et al, op.cit, p73. «...the replacement of the original speech by a voice-
track which is a faithful translation of the original speech and which attempts to reproduce the timing,
phrasing and lip movements of the original».
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2 . CHAUME, Frederic: Audiovisual Translation: Dubbing, op.cit, p01. «Technically, it consists of
replacing the original track of a film’s (or any audiovisual text) source language dialogues with
another track on which translated dialogues have been recorded in the target language. The remaining
tracks are left untouched (the soundtrack —including both music and special effects— and the images».
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1 - GAMBIER, Yves: Challenges in research on audiovisual translation, op.cit, p19. «In AVT, sense is
produced neither in a linear sequence nor with a single system of signs. There is interaction not only
between the various figures involved in creating the AV product, but also between them and the
viewers, even between different AV productions (visual references, allusions)»

2 - CHAUME, Frederic: Audiovisual Translation: Dubbing, op.cit, pl. «Intralingual
postsynchronization, i.e., when the original film dialogues are subsequently recorded in a studio in the
same language to prevent noise and interference when filming on location»
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2- COTTE, Olivier, op.cit, p20, «Le procédé d’enregistrement et de projection cinématographique.
Ludwik Lejzer Zamenhof Cseul; jadl s 5356l il Osell b sl daaas 13 » ESpEranto ssip.y -*
887 ple g adys Jlasl 1 ¢ a8
3 - CHAUME, Frederic: Audiovisual Translation: Dubbing, op.cit, p10. «...a kind of universal visual
Esperanto».

163



Ao fnd g domdsul) 4y pead) dmondt A2 WY fuadl!

oSaxd B U] Lz Lede Ll O a5 ) petl) Loty o el o310 syl is

3 aaie 6L o oda Jltauel cwl LoV (pesat J) Jol) oda ool clgags o jsgad!
w25 W Aegadt Lol ¢ Bluglly a1l aab e JUB) s (3 3gdateg 4e g3 oy cBbagnall aal)
le @l oy osed Caby Ul wdes (oW ods i §yskote wlai SN glg 3524l Jgul
sl LYs (2 spieler (L. (3 bonimenteur’ Lz ewss <the commentator sf bonisseur
3 ey sy aabsll a9 eV oia Lagag ‘1"@ LysS 2 byensa «OLLY (3 benshi «&SY)
A1 palinl) A sl Al psy O LS P iall Ll B £y Sl s el
sda a3l By Sy Ol it A3y Gaie gl WY Sleskally foolid) aer L) Cav
3 sl glagal) b e 3 (sl gdill ol Vs ey duidb @ @ OLL 3 oL gy bl
) ety oLl Bl Lass a5 o g ISy 3 ol B e Sl el sl
gy ol Wle @ Gl (3 g Jeoladl ol SBy Snledl s (3 A skl 4y i
s> ool o Al aal oo 05ty Ll clen) ey il S ey OF (S5 piin s
e @) JB Ly 2Lzl e sgmgll g AW G Bl A" ga ) Wl el O Gl

3n R .
. 0yRokwng }Jb L)

cdais B2 Y1 AL b GbLl (3 1S brlgy <Y g A L) jlasjl 35 Sl & e

NE P U WP I P (ORI PR RS FIL R ES AR RO VSR PR PR RPN
S e Gb Ld (Yl gt jlast me L) el dlly RS a5 o3 ol pdeg Al
(Lt WUy Wby Luip ool dg)s¥1 Jold deedll B Y aalll s Ln 252ll) Lslows B3las
Al e aily Y A ek jeeed Agmgs Rk Al e aibUI Y ojasl S
ielia)l des diclios ij 55 Jal peg Gy a2 Al Ogagiy VY pd) of (63T iy cnabll)
@l 19315 1930 g o b ST il a8 sty Sy aenii WLl 28] ) 2S00 2l
d s (3l o B ST 3 Gl s B Uiy gt My 5Selly peadl) Bl L]
Aly o2 ARl LS kb b ad) wpdy e LS glendly el e iy cuandsy £l sl

1 - GAMBIER, Yves: The position of audiovisual translation studies, in The Routledge Handbook of
Translation Studies, Edited by Carmen millan and Francesca Bartrina, 2014, p58. «...bonimenteur in
France, spieler in the USA, benshi in Japan, byensa in Korea, etc.»

2 - LE NOUVEL, Thierry: Le doublage: Ciné métiers, Paris: Eyrolles, 2007, p2. «...commenter
Iaction et d’expliquer I’intrigue du film aux spectateurs».

3 - GAMAL, Muhammad Y.: Foreign Movies in Egypt: Subtitling, Dubbing and Adaptation, op.cit,
p74. «...to bridge the gap between the foreign world on screen and the local world in which he and his
audience live».
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! - LE NOUVEL, Thierry, op.cit, p4. «...jouérent phonétiquement en langue étrangére dans de

nombreuses versions multiples de leurs films».

2 - DANAN, Martine: A la recherché d’une stratégie international : Hollywood et le marché francais

des années trentes, in Les transferts linguistiques dans les médias audiovisuels, Yves Gambier

(éd.), Villeveuve d’Ascq (Nord): Presses Universitaires du Septentrion, 1996, pp123, 124. «On I’avait

utilisé dans les premiers films parlants américains pour dissimuler aux fans de certains grands artistes

du cinéma muet une voix, un accent, ou des talents de chanteurs décevants».
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! - ANDERMAN, Gunilla, ROGERS, Margaret: Translation Today: Trends and Perspectives:
Introduction, Gunilla Anderman and Margaret Rogers (eds), Multilingual Matters, 2003, p6. «David
Graddol argues that in the future English, as a lingua franca, will be used mainly in multilingual
contexts as a second language for communication between non-native speakers».
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1 . DIAZ CINTAS, Jorge: Audiovisual Translation in the Third Millennium, in Translation Today:
Trends and Perspectives, éd. Gunilla Anderman and Margaret Rogers, Multilingual Matters, 2003,
p196. «Subtitling is some ten to 20 times less expensive than dubbing».
2_ DIAZ CINTAS, Jorge, ORERO, Pilar:, op.cit, p442. «...in which many professionals are involved -
translators, adaptors/dialogue writers, dubbing directors and actors, sound technicians-».
3 - Jan-Emil Tveit: Dubbing versus Subtitling: Old Battleground Revisited, in Audiovisual Translation:
Language Transfer on Screen, éd. Jorge Diaz Cintas and Gunilla Anderman, Palgrave Macmillan,
United Kingdom, 2009, p92. «...their voice, which is closely linked to facial expressions, gestures and
body language»
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1 - MARTINEZ, Xénia: Film dubbing, its process and translation, in Topics in Audiovisual
Translation, éd. Pilar Orero, John Benjamins Publishing, Amsterdam/Philadelphia, 2004, p7. « (this
copy) comes accompanied by the original script to facilitate translation, and by a set of instructions on
such issues as, for example, whether songs are to be dubbed, whether screen inserts are to be subtitled,
and whether certain dubbing actors should take certain roles, and so on ».
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! - CHAUME, Frederic: Audiovisual Translation: Dubbing, op.cit, p10. «...to make the dialogues
sound natural and synchronize the text to the screen characters’ mouthsy.
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2 - SCHROTER, Thorsten: Shun the Pun, Rescue the Rhyme? The Dubbing and Subtitling of
Language-Play in Film, Sweden: Karlstad University Studies, 2005:10, p22. «If necessary, the

recordings of every take will be repeated until the director, who is also free to introduce changes to the
script even at this stage, is satisfied».
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! - WHITMAN-LINSEN, Candace, op.cit, p88. « (Dubbing actors) are expected to reproduce
convincingly, expressively and under a great many counter-productive conditions the original
performance of the actor on screen».

2 _ CAILLE, Pierre-Francois: Cinéma et traduction: Le traducteur devant 1’écran, in Babel, vol. VI,
no.3, 1960, p107. « ...que si le texte qu’il a a interpreter est lui méme naturel ».

3 - WHITMAN-LINSEN, Candace, op.cit, p78. «The acoustic impression of special sound
perspectives, modifications for voices heard over telephones, loud speakers, in tunnels, etc. ».
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! - MARTINEZ, Xeénia: Film dubbing, its process and translation, op.cit, p7. « Particularly unusual is
the way the product of the translator’s work is often not the final product but a sort of draft version
which is polished and adjusted to the needs and demands of the medium ».

2 - GREGORY, Michael, CARROLL, Susanne: Language and Situation: Language Varieties and their
Social Context, London: Routledge and Kegan Paul, 1978, p42. «...Written to be spoken as if not
written».

8 - GAUTIER, Gérard-Louis: La traduction au cinéma: Nécessité et Trahison, in Image et Son, Paris :
July/August, 1981, pl17. « Respect général du sens et synchronisation sont les deux rives entre
lesquelles navigue [...] I’adapteur ».
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1 - MAYORAL, Roberto et al: Concept of constrained translation. Non-linguistic perspectives of
translation, op.cit, p359. «The major problem of translation consists of finding words in a target
language which render the meanings stated in the source language».

2 - IBID, p361. « In constrained translation the translator’s task is complicated by the existence of
different channels and media ».
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1. CAILLE, op.cit, p104. «Toute une série d’obstacles a surmonter en s’aidant plus ou moins de lois
phonétiques».

2- GAUTIER, Gérard-Louis, op.cit, p102. «Le handicap de la synchronisation».

3 - DIAZ CINTAS, Jorge, ORERO, Pilar: Voiceover and dubbing, op.cit, p442. «Replacing the
original soundtrack containing the actors’ dialogue with a TL recording that reproduces the original
message, ensuring that the TL sounds and the actors’ lip movements are synchronised in such a way
that target viewers are led to believe that the actors on screen are actually speaking their language».
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! - DELABASTITA, Dirk: Translation and mass-communication: Film and T.V. translation as
evidence of cultural dynamics, op.cit, p203. «...visual articulatory movements on the one hand and
audible sound production on the other».

2 . - ZABALBEASCOA, Patrick: The nature of the audiovisual text and its parameters, in The
Didactics of Audiovisual Translation, éd Jorge Diaz Cintas, John Benjamins Publishing, Amsterdam,
Philadelphia, 2008, p22. «...to place the string of words alongside the parallel movement of the
picture».

3 - GORIS, Olivier, op.cit, p177. « It is visual synchronization which is supposed to create the
impression that the actors on screen are pronouncing the translated words ».

* - LUYKEN, Georg-Michael et al., op.cit, p 73. «The aim is to create the illusion that the on-screen
characters are speaking in the target language i.e. the language of the audience».

>- CHAUME, Frederic: Audiovisual Translation: dubbing, op.cit, p 68. «Synchronization is one of the
features of translation for dubbing that consists of matching the target language translation and the
articulatory and body movements of the screen actors and actresses, and ensuring that the utterances
and pauses in the translation match those of the source text».
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! - DELABASTITA, Dirk: Translation and mass-communication: Film and T.V. translation as
evidence of cultural dynamics, op.cit, p203. «It is important not to restrict this problem of synchrony
to the movements of the actors’ lips only. Sometimes the whole body of the actor is involved».

2. SCHROTER, Thorsten: Shun the Pun, Rescue the Rhyme?, op.cit, p20. «The movements of the lips
are really only a subgroup of all the movements that accompany spoken dialogue, which also include
movements in other areas of the face (e.g. eyes, eyebrows), the head as a whole (e.g. shaking,
nodding), and the rest of the body (e.g. gestures with the arms and hands). It is important that the
dubbing dialogue is also in synch with these other movements».

3 - WHITMAN-LINSEN, Candace, op.cit, p77. «(a) Phonetic synchrony which exists ‘when unity is
achieved between the articulatory movements seen and the sounds heard [...]” (b) character synchrony,
which relates to the degree of correspondence between the dubbing voice, e.g. timbre, tempo, used and
the original actor’s physique and manner and gestures and (c)content synchrony, which is achieved
when the semantic content of the original and dubbed script versions match each other closely»
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1-IBID, p19.

2 - CHAUME VARELA, Frederic: Synchronization in dubbing: A translational approach, in Topics in
Audiovisual ~ Translation, Ed. Pilar  Orero, John Benjamins  Translation Library,
Amsterdam/Philadelphia, 2004, p43. «-phonetic or lip synchrony —kinetic synchrony or body
movement synchrony —isochrony or synchrony between utterances and pauses».
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! - CHAUME VARELA, Frederic: Synchronization in dubbing: A translational approach, op.cit, p38.
«...to name and describe the various types of synchronization and to develop what became known as
visual phonetics, the area of study linking the mouth articulatory movements of the screen actor and
the phonemes that the translator should fit to his or her mouth so as to avoid a clash between the
translation and the original image».
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! - MAYORAL, Roberto et al.: Concept of constrained translation. Non-linguistic perspectives of
translation, op.cit, p359.

2 - IBIDEM. « The agreement between signals emitted for the purpose of communicating the same
message ».

3 . ZABALBEASCOA, Patrick, op.cit, p 22. «In translating the words of a film, one is up against the
same situation as translating any other written form of communication plus the additional constraint of
having to synchronise the words of the translation with the picture (and, presumably, the original
sound effects) ».
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Al b Jon U1 the dubbing director axball 72 asg il xS il ) Laf 5l o3
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1 - IBIDEM. «The words were meant to be translated as if they were one side of a coin, ultimately
physically bound to the picture, but looked at separately».

2 - A consulter: MARTIN VILLA, Laurentino: Estudios de las diferentes fases del proceso de doblaje,
In Eguiluz, F. et al., eds Trasvases Culturales : Literatura, Cine, Traduccion, Gasteiz : Université du
Pays Basque, 1994, p 326.

3-1BID, p 327.
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! - A consulter: GILABERT, Anna, LEDESMA, lolanda, TRIFOL, Alberto: La sincronizacion y
adaptacion de guiones cinematograficos, In Duro, M. (coord.) La traduccién para el doblaje y la
subtitulacion, Madrid, 2001, p325.
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1 - GORIS, Olivier: The Question of French Dubbing: Towards a Frame for Systematic Investigation,

Target 5 (2), 1993, p 177. « Visual synchrony is without doubt the most important aspect of
naturalization [...] This is essential to present the film as a French one ».
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! - BARAMBONES ZUBIRIA, Josu, op.cit, p89. «Some characters that appear in cartoons, such as
animals, are unable to produce precise forms with the mouth».

2 - IBID, p90. «Lip synchrony requirements are greater when the animated cartoon is intended for
adult audiences».

3 - IBIDEM. «Animated feature films intended for the cinema require a greater degree of phonetic
synchrony than a cartoon series to be broadcast on television, since definition is greater in the silver
screen».

196



Ao fnd g domdsul) 4y pead) dmondt A2 WY fuadl!

s =TV

B );bﬁj ‘CJ‘»’J:“'M 08l &l & FEN IS r)’\f}“ Locews )j.@,lb L de b £ ogn a0l
LT ol JU) 1 3 pladl o gm 3 cipad) dned) 22 gl e Tz Y e 5557
Aol Bes e o ) L Ylonzw)

gl Y aalll (3 Subtitling g a2 2l (3 Sous-titrage peb bt dus Gl mlloas s
IS o epam Ol gl 3 il ssie Jlsb pan dy Lad 65T @l 8 g mllall 2
et ISs Bl ) foV Al e gl el Zld) B (3 adby aglde Jed e
s VT e i) ) Ol F kSl el mlaall ol sl3 3 eaaele Ly e S8
= @ el oy cdgl Ol b @) A oldlal) e ole Gl ¢ als B pdl dbadd
orly 11y (o5 Tgomy (o Lowlin ol (S bl ollas gin oy JSS sl bl plsy e IS0 it
B9 Bkl 2SOl (e (3 Abli U1 Doublage phaas Ko lodlaal 365 il llavas
sl S Lam

ool Al e 0 b L Al A (3 B ) pagdl il ) aladlll SOLLM ol s

gé”ﬁ Labdp, L“éﬂ ol (,JAT 9 i) odd AU8) o chou&l\ P ASgast e jT riedS”

U Lol all Jual a2l e e wlld) saadl @ i) OVG 3 Lean b
12008 i 0ag LWL dralt dindl "l mendl Ol aay [ aa i) damslial” s>

ablie Sy copmll cugallly comiel) ) dmad) Bly Jo JUis (3 b mllaas caslad) a1
laay sn subtitling aes” e W of = & Screen subtitling s» &4y axlll

2 ilen)l oda Olwly Ladf Sibs ed) de T, 0L Ol W et A fly iwegdll -2

Y el A e g sl 1 SRS s B30 s Wyl Olllaae da gl 2,50 2is21-3

L e o) iy camiial) )l aad) Bly e b Jlis (Rl U] 2043 0) Screen Subtitling zated aas ¢ 2 g0 - !
06:51 :2017/09/12 miwadh 5,6 <hittp://bit.ly/2w2GD2h : 5%

2008 s (Olay qrisdly L2l Al s (17 sue el Alg alg ) sdane Ol 1Ra ]l Raend) 22y L) ted) s 5l - 2
A3 .

35& cu}fbwcq-fo 32 J\)'J“.,L,;— 3

197


http://bit.ly/2w2GD2h%20-%20تاريخ%20التصفح%2012.09.2017
http://bit.ly/2w2GD2h%20-%20تاريخ%20التصفح%2012.09.2017

Ao fnd g domdsul) 4y pead) dmondt A2 WY fuadl!

0% 655 b o bsb ey ahasll ol il gl sl o) llonae ciedald a5 4 ampli-4
Dabim ol e cmnay Ut 0LS &M e

% ledlie 3 oY Laal) Yulis ol s was 0T V) 365 il el gl =5

&) bl aadl uatens Au,)b Sous-titrage qlaas bl b JIsl Bkl dad) 2l -6
P oS e BT e VA dad) alad) diiany (55 ) 8 r el rend) il B o0

3 o Bpad) dnend) B3 e B Bhes o gad Slagy s o)) mllaas (lyall 24017
FLabs (e wd )

Sradl gmod) Ll B Ales Jo AV Wlis 3 Olegp g adby ST blis i pdi-8
Sous-titrage &e,all il o 2 jie mlavas sag lewds 2Rl (3 of 2 ) B e 2sLad) Janl LS
S bl ols el 3 wls

el ame OF 59 el 2l (3 Sous-titrage phaas (3 Leoly Ldods LM 3w Lt GO

e S g e oaaSTE paad M3y cans JUL 3 Dlie Bas 1953 L sty Blies 1035

sy ot (295 e el Dgie wis gy B L mlbas Ol pde WIS OF ) LY jady
Dlssl LB s @ Ushew 0 )l 3 o) S ¢ alal) Gl 5B o)l

aiy (sl o o 63T Olnlbaang) mllaall s Lora) 2islas seer Jb etz Lo S5y
Yy Jas¥l s baglesl gl aladll oS Of Ogp b Y1 Gler L ols OV e
e JV sl b o ol ey o) o f ) ey eelBY AsBlall Y2 Ok

el
(e il OV Wl 5)STL wldlaall (o @l sus e Jlis S5l Wl Lo 13
3 Aoy JlaxzaVly bl 3 s 0,5 BY Al (o 86 rals oo 15, WAL slazal a5k
BT ol dad) axbidlly sl foAdly Al sy dudeagd) iy Lasldl a5 L) Aag)) fne (Laid

T4 0 2008 ¢ A 0lny qislly 2l ol s (17 e (il 8l iyl Grand) Bl spds tiagle (bl - !
870 2008 ¢ 14 cOLay cassdly il A 15 (17 sae (il dls cpadl Gl 28R fdes 15l (a5 - 2
1855 2008 i clag cnisly all Al 1 (17 sae (il dle ead) inball spamy s ab gl -3
64 5 2008 ¢ 1 Oy cansdly il A 15 17 sae (il als Oppildly L) sliab 3 28R ¢ s clogyy —
53 o s g i =0

198



Ao fnd g domdsul) 4y pead) dmondt A2 WY fuadl!

Sous-titrage ikes 8)5,all ax ¥ asladl aas o Jleb) aas of Y a2 Gl aall e Wb ey
o) alaslh o ldt T3 Lo 13 deadl donbll Ll il danad) 22l 5V el Leis 5 L
o5 Leddizal alaal) oda Wi My bl £l o £ 9 el Aol OF oy st o Sdod

Aol Bgall L8 0L Olodlaas Ll Gy b Loy o 22l mlanas OF LS cinbil

gl llaiag fgz
(09 Jxﬁd\ oo AAie A giall

Lo gl pomall zomall GlgE (ST Bl Aigie SN Ois”

-0,

e -0 G5t —: gl jaae Oyl Oyl (Ll (Gt ame ol ) [0 0 ¢ ]
Ml el Bk (Bt 4 Jas
sl g o M 8 Olgsall 055 L Baley clo OLST Olgie mdg (2 Bgial) O o U i
imdall 2l LA AL et B)lie M Spie WSS Y Oliall Jel (3 sl W3y i
Forg) granw s a5l 2Me Olsially o(Le suffixe sous "o’ aaludl ok ¥ Lsg b an) (3 )
Bglly el B5sa W) Aibyly Crendly Bl Aibgy BrgdelY) ARb L Baaxne islby U
gl e Feand S LSS ke Bz Gad) of OIS g2 ot Y L a0y LYl 150
Al A UL e cDlmioy Slmio e 0S8 B e 15 sas s Bpad) dnad) 2R s
La Olyall oo mllanas USTe Bgall rllaze OF LS7c(g 21 8L ) B pag 5T ez ] mex2 o
A giall pellaas slacal W 5o 1Asy ) Jam dis J Mlie sy (o) titrologie

ige 2o~ ) Sous-titrage i i) abal L > i of Lolisl V) e o) o) i
A i) mllaze oo IS L) 0585 Y iy chalis e alte B AT ] aniles @ Tl

(B gy pe) OV

:;SH JaJLJ‘ gch &J}ﬁ—Q‘ ews (1 i=dp (G G e Lj\a\x.u Z\,«\:J:J' axl) cja.:,v:}h rzuzU cc»’ur' &}L'i’ e L} Ogs gm0y Ly — !
17:00 «2017/09/13 miad =6 <http://bit.ly/2wglglm

199


http://bit.ly/2wq1qlm،%20تاريخ%20التصفح%2013/09/2017
http://bit.ly/2wq1qlm،%20تاريخ%20التصفح%2013/09/2017

Ao fnd g domdsul) 4y pead) dmondt A2 WY fuadl!

o ! iy -1
:The Free Dictionary (i szl asews) A (sldY)) pseld -1

o LS astal el by Wil el seslee 2" n (Y1 useld) by G i)
sl ey o L s 3 W

:Dictionnaire de francais Larousse(is s Sl &) oa)¥ g dl) esaldll -2
t oty Al dlaal Caylas sue ) saldl) 3 g
Pkt 3 Bl e Sl e e 00 ke’
Moyall Jiod o (ks Sl Bren 2y & Sl
Pajpall Jaud wo ilo¥l il 3 o okt Sl ) b i)
:Le vocabulaire du cinéma Lew) <lsie =3
Do aall Sl e s o) B0 Jaul g asll padl bt OF g 5

G 222 e Bagaad) a3 (Olrin) 088 i gl e gl B! OF pgd s
Lt Lo odl Ol xe Ls ol 4 @l (K bl n LoV asd) gl
Adas < M\JL\ Cada JBT &j aisle pe L;LG ciuid) odd Hlzis [C S SN PV & £y (.Lfig

1 - Definition of subtitling, The free Dictionary, http:/bit.ly/2x4Yowx, Consulté le 14/09/2017, 21:11.
« A printed translation of foreign-language dialogue shown at the bottom of the screen, as in a film or
a television broadcast».

2 - Définition du sous-titrage, Dictionnaire de francais Larousse, http://bit.ly/2wdaPaU, Consulté le
14/09/2017, 21:28. «Opération consistant a faire apparaitre dans un film des sous-titres dans 1’image».
3 - Définition du sous-titre, sous-titres, Dictionnaire de frangais Larousse, http://bit.ly/2fljCNJ,
Consulté le 14/09/2017, 21:33. «Traduction résumée des dialogues d’un film, placée en bas de
I’image».

4 - Le grand dictionnaire encyclopédique du XXI® siécle illustré en couleurs : Noms communs, noms
propres, éd. Philippe Auzou, Paris, 2001, p1062. «Traduction écrite du dialogue d’un film projeté en
version originale, place en bas de I’image».

> - JOURNOT, Marie-Thérése : Le vocabulaire du cinéma, op.cit, p113. «Le sous-titre est le texte
placé en bas de I’image du film qui traduit les dialogues en langue originale»

® - CHAUME, Frederic: The turn of audiovisual translation: New audiences and new technologies,
op.cit, p112. «...consists of incorporating a written text (subtitles) in the target language on the screen
where an original version film is shown, such that the subtitles coincide approximately with the screen
actors’ dialogues»
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! - MARLEAU, Lucien, op.cit, p 273. «Le sous-titrage consiste a traduire aussi fidélement que
possible un dialogue de film exprimé dans une langue plus ou moins ignorée du public. La traduction
s’effectue au moyen d’une bréve apparition a I’écran d’une inscription lumineuse rédigée dans la
langue réceptrice»

2 - LUYKEN, Georg-Michael et al, op.cit, p31. «...condensed written translations of original dialogue
which appear as lines of text, usually positioned towards the foot to the screen».

3 . DIAZ CINTAS, Jorge, REMAEL, Aline: Audiovisual Translation: Subtitling, op.cit, p08. «A
translation practice that consists of presenting a written text, generally on the lower part of the screen,
that endeavours to recount the original dialogue of the speakers, as well as the discursive elements that
appear in the image (letters, inserts, graffiti, inscriptions, placards, and the like), and the information
that is contained on the soundtrack (songs, voices off).»
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1 - CORNU, Jean-Frangois: Pratiques du sous-titrage en France des années 1930 a nos jours, in La
traduction audiovisuelle : Approche interdisciplinaire du sous-titrage, éd. Jean-Marc Lavaur, Adriana
Serban, in Traducto, Belgique: De boeck, 2008, p09. «...apparaissaient sous la forme de “cartons”, ou
“Intertitres”, généralement intercalés entre deux séquences d’images. Composés de plusieurs lignes, ils
occupaient le plus souvent la majeure partie de 1’écran, sur un fond noir ou monochrome, parfois
agrémenté d’ornements ou d’illustrations».

2- MARLEAU, Lucien, op.cit, p 272. «La case de I’oncle Tomy.
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1 - CORNU, Jean-Francois, op.cit, p10. «Ajouter dans I’image et simultanément au déroulement de la
scéne des textes figurant au bas de 1’écran, sur deux lignes ou plus, et destinés désormais a la seule
traduction des textes originaux».
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2 . GAMAL, Muhammad Y.: Audiovisual Translation in the Arab World, in Translation Watch
Quarterly, Volume 3, Issue2, June 2007, Melbourne, p79. «...began working as a subtitler after his
return from Paris in 1944».

3 - GAMAL, Muhammad Y.: Foreign Movies in Egypt: Subtitling, Dubbing and Adaptation, op.cit,
p76.
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1 - A consulter: SOKOLLI, Stavroula: Learning via Subtitling (LvS): A tool for the creation of foreign
language learning activities based on film subtitling, EU-High-Level Scientific Conference Series,
MuTra 2006, Audiovisual Translation Scenarios: Conference Proceedings, https://bit.ly/2xwT43D,
Consulté le 05/11/2016, 14:21, pp 01-08.
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1- A consulter: DIAZ CINTAS, Jorge, REMAEL, Aline, op.cit, pp 13-24.
2 - IBID, p14. «A shift from oral to written but stays always within the same language, hence the
reluctance of some to call it translation».
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1 - SOKOLLI, Stavroula: Learning via Subtitling (LvS): A tool for the creation of foreign language
learning activities based on film subtitling, op.cit, p03. «LvS aims to overcome the shortcoming of
passivity by engaging learners in an active way: they have to add subtitles to the material, thus
creating a new product».
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1]

Votre invité Jean-Jacques Bourdiu

Dominique Moisi,

-

! - NEVES, Josélia: Language awareness through training in subtitling, in Topics in Audiovisual
Translation, éd. Pilar Orero, John Benjamins Publishing, Amsterdam/Philadelphia, 2004, p127.
«...gained skills and language awareness that reflected itself in their performance in other courses and
activities».

2 - Apprendre le francais avec TV5SMONDE, http://bit.ly/2yJxwEB, Consulté le 13/10/2017, 21:36.

3 - GAMBIER, Yves: Introduction: Screen Transadaptation: Perception and Reception, in The
Translator, vol 9, n 2, 2003, St Jerome Publishing, Manchester, pp 174-175. «For example, TV5
broadcastes films with French subtitles, BBC4 with Engish subtitles, STV4 with Swedish subtitles».
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! - LUYKEN, Georg-Michael et al., op.cit, p50. «lts title, date of subtitling, name of distribution
company, number of the tape to be used for transmission etc, is recorded either manually onto an
‘identity card’ or, if a computer is used, onto a floppy disk».

2 -IBIDEM. «They may be taken into account in future positioning of the subtitle».

3 -IBID, p52. «The programme on the master tape is copied onto a working videocassette [...] in order
to preserve the master».
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! - GEORGAKOPOULOU, Panayota: Subtitling for the DVD Industry, in Audiovisual Translation:
Language Transfer on Screen, Edited by Jorge Diaz Cintas and Gunilla Anderman, London: Palgrave
Macmillan, 2009, pp 21-22.
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! - IMHAUSER, Corinne: The pedagogy of Subtitling, in Dubbing and Subtitling in a World Context,
edited by Gilbert C.F. Fong, Kenneth K.L. Au, The Chinese University of Hong Kong, Hong Kong,
2009, p233. «32 characters/line, for example».
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1 - DIAZ CINTAS, Jorge, REMAEL, Aline, op.cit, p89. «When a subtitle remains on screen longer
than the time the viewer actually needs to read it, there is a tendency to read it again. To avoid this
unnecessary second reading, six seconds is the recommended maximum exposure time to keep a full
two-liner on screen».

2 - IBID, p90. «Poor timing, with subtitles that come in too early or too late, or leave the screen
without following the original soundtrack are confusing, detract from enjoying a programme, and have
the potential of ruining what may otherwise be an excellent linguistic transfer».

3 - GEORGAKOPOULOQU, Panayota, op.cit, p22. «Important factors for their legibility are the size of
the characters, their position on screen, as well as the technology used for the projection of subtitles».
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1-IBID, p23. «Subtitlers should offer only the most basic linguistic informations.
2 - IBIDEM. «Subtitlers should produce the fullest subtitles possible».
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! - IBIDEM. «The presentation of the subtitles, the way in which the words of each subtitle are
arranged on the screen, and on each subtitle line».

2-IBID, p26. «-The indispensable elements (that must be translated) —The partly dispensable elements
(that can be condensed) —The dispensable elements (that can be omitted) ».
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1 - GHIA, Elisa: Subtitling Matters: New Perspectives on Subtitling and Foreign Language Learning,
in New Trends in Translation Studies, Vol.3, Peter Lang, Bern, 2012, p37. «Shift from spoken to
written language».
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1 - IBID, p38. «Literal transfer involves formal equivalence between ST and TT and, when possible, it
entails the preservation of the ST word order in the shift to the TL».

2 - IBIDEM. «Established translation equivalents are TL expressions that have crystallized as fixed
correspondents to SL items».

3 - IBIDEM. «Lexical transfer includes all cases in which a word-by-word translation is provided
when no such referent for the expression exists in the TL».

4 - IBID, p40. «...hesitations and false starts, discourse markers, interjections, vocatives and politeness
signals».

> - DIAZ CINTAS, Jorge, REMAEL, Aline, op.cit, p146. «There are two types of text reduction:
partial and total reduction. Partial reduction is achieved through condensation and a more concise
rendering of the ST. Total reduction is achieved through deletion or omission of lexical items.
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1 - IBID, pp 151-161. «-Simplifying verbal phrases. [...] -Generalizing enumerations. [...] -Using a
shorter near-synonym or equivalent expression. [...] -Using simple rather than compound tenses. [...]
-Short forms and contractions. [...] -Changing negations or questions into affirmative sentences or
assertions, indirect questions into direct questions. [...] -Turn long and/or compound sentences into
simple sentences. [...] -Merge of two or more phrases/sentences into one.».

2-1BID, p163-166. «Omissions at word level [...] omissions at sentence level».
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Aaliad) oleglel

o2 Jad G adedl) S psi" il Il e slul ga :Explicitation ¢ 2d1—3-8
oo 05 of A ok (3 Sy MoV e ST sty (K oY1 el laglas Jay Cugadl
Gl (3355 b b 8 SOlaglas L o BLOL 3y Gl (3 2Bl Al e Jobl 2
bl ol (oolas¥l of 3Ll o elaer V1 S e OF S casladl o gb of wluasead) asi
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S Ol @ aagd i OF (Sa @) Ay Oladl obie me (S gl

Pole 3w dL I s Al daedl aad) J2 (3 Substitution JiwYi-4-8

gl allly LoV alll an L& L dsle (el oS sl e [L] amdl @ ass) olley
s (s e 50 AdS Ly Aol xSy A S Paalsd plsl 3 YUl Jass a3y (2l
Bale Abay oAl Jag Lo L) Moy i) 2l 3 aa JWT Leblis 25041 2l 3 2SL WYl
Dalylsg b o IS S3 G daed) 2 Gl e Osko s ) Bl ols 2ha ol
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1 - GHIA, Elisa, op.cit, p43. «[Explicitation] consists of the process leading the TT to convey the ST
information in a more explicit form than the original».

2 - IBID, p45. «Substitution refers to the alteration of linguistic items and expressions in translation
[...] At the morphosynactic level, it is commonly dictated by the very strucuture of SL and TL, and
may involve shifts in word class».

3 - A consulter: VINAY, Jean Paul, DARBELNET, Jean: Stylistique Comparée du francais et de
I’anglais: méthode de traduction, 3éd, Didier, Paris, 1972.

4 - A consulter: IBID, p50, pp96-101, pp107-109.
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Action Adventure Animation Jannifer Lee
Comed Crime Drama
Family Fantasy Film-Noir
orror Musical Mystery
Romance SdiFi Shod Final Shooting Draft
Thriller War Western 9/23/13
Sponsor
TV Transcripts
Futurama OPEN ON: ICE.
Seinfeld
South Park We're underwater looking up at it. A saw cuts through,
Stargate SG-1 heading right for us.
Lost
The 4400
EXT. SNOW-CAPPED MOUNTAINS -- DUSK
International
Erench scripts ICE HARVESTERS, dressed in traditional Sami clothing, score a
frozen lake. They SING.
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Byl 8l e )l oL LeaT LT (aisy "The Others, The Prestige, Hide and Seek, The Departed, Fight Club
Andse b BLLE 0SS Lobsle g "0b S a " ks el Slil ga o saill

1 A consulter: GENETTE, Gérard: Seuils, op.cit.

2 - A consulter: HOEK, Léo, op.cit.

8 - GENETTE, Gérard: Paratexts: Thresholds of interpretation, Cambridge, Cambridge University
Press, 1997, p55. «Claude Duchet who gave the name titrology [...] to this little discipline»
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' - JOLY, Martine: Introduction a I’analyse de I’'image, Armand Colin, 2005, p88, «Couleur du froid,
de la neige, du Nord».
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1 - JOLY, Martine: L’image et les signes : Approche sémiologique de ’image fixe, Aramand Colin
Cinéma, 2005, p103. «En glissant vers le noir, il se colore d’une tristesse qui dépasse I’humainy

2 - IBIDEM. «...attire ’homme vers Dinfini, il éveille en lui le désir de pureté et une soif de
surnaturel»

3 - JOLY, Martine: Introduction a I’analyse de I’image, op.cit, p88, «Le noir n’est pas plus la couleur
du deuil pour tous que le blanc celle de la pureté».

1750 1994 A b o ald (Bl oLt tndas sl iy 2l 3 Lol df —padl llaly oadl ez (glondl =
® - JOLY, Martine: L’image et les signes : Approche sémiologique de I’image fixe, op.cit, p104.
«...pas de grille absolue d’interprétation des couleurs, mais de la sensibilité a son entourage, a sa
propre culture, a sa propre histoire, ainsi qu’a celles des autres»
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1 - VINAY, Jean Paul, DARBELNET, Jean, op.cit, p168. «La traduction de ces titres n’est donc
possible que si I’on connait le contexte, et il faut ’aborder en dernier lieu».
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! - FISHER, John: Entitling, in Critical Inquiry, 11 (2), December, 1984, p289. «A title is not only a
name, it is a name for a purpose».

2 - LEONARDI, Vanessa: Translating Film Titles: Linguistic Skills, Cultural Awareness or Marketing
Strategies?, in Language, Communication and Social Environment, 9, 2011, VVoronezh, p182. «A title
is an expression of the source text cultural background but it has to attract, at the same time, the
attention of many people if it is to result in a success at the box office».
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Executive Producer Producteur exécutif Al el e Jue
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Original Score
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1 - VINAY, Jean Paul, DARBELNET, Jean, op.cit, p47. «Trahissant une lacune, généralement une
lacune métalinguistique (technique nouvelle, concept inconnu)».
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1 - Ibidem. «Il'y a des emprunts anciens, qui n’en sont plus pour nous, puisque qu’ils sont rentrés dans
le lexique».
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01:40:48 -The filmmakers would like to thank the Disney Story Trust and the Pixar
Braintrust for their invaluable contribution, and the entire Disney Animation Studios for their
dedication, support, ingenuity, and good humor.
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The views and opinions expressed by Kristoff in the film that all men eat their own boogers
are solely his own and do not necessarily reflect the views or opinions of

The Walt Disney Company or the filmmakers, Neither The Walt Disney Company

nor the filmmakers make any representation of the accuracy of any such views and opinions.
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01:41:03 -The views and opinions expressed by kristoff in the film that all men eat their
own boogers are solely his own and do not necessarily reflect the views or opinions of the
Walt Disney Company or the filmmakers. Neither The Walt Disney Company nor the
filmmakers make any representation of the accuracy of any such views and opinions.
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1 -VINAY, Jean Paul, DARBELNET, Jean, op.cit, p48. «La traduction littérale est une solution
unique, reversible et compléte en elle-méme».
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! - Delabastita, Dirk: Translation and mass-communication: Film and T.V. translation as evidence of
cultural dynamics, op.cit, p 213. «Many verbal elements of the source film are not translated at all».
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asid 053 U oY) gag 5 8L of 20 A1 A @l Gl e skl s 1 ay ) asend) 3 U
2T adeall s sn ) le report i) Delisle s> avomms LeS™ 5 L resd) Lgdlse 3 oy
slel) G aleadly Jsol (i J) SRV 2 e Bl S Slaglas olis (8 s 55 ) 2l
iy of 6l Wb M eanes ¥ @ (Bl e sl SldS Gan el olasl clal
i ) 0L o U Ballard § YU eS8 ane gy bsb U oug Yy i by o5 el oleed
iay ade B o &Y 5 ((oman §13) Byl Bbde Ol WY1 el e ol a3
G| o o jais doses e LU (33, o (26 oluass 0dig ¥ ol olsa Y sled
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el ST 3] ol (3 JUH gay cCugaad) AL e Gl wlaasesll 058 e Blisd) Bagzll
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o ey sl o by el gl Ll s (3 st 8 @l 8 (A 3 ol g5l

1 _VINAY, Jean Paul, DARBELNET, Jean, op.cit, p08-p47.

2 _DELISLE, Jean : La traduction raisonnée, Ottawa, Les Presses de 1’Université d’Ottawa, Collection
« Pédagogie de la traduction », 1993, p42. «Opération du processus cognitif de la traduction consistant
a transférer tout simplement du TD dans la TA des éléments d’information (noms propres, nombres,
dates, symboles, vocables monosémiques, etc.) qui ne nécessitent pas d’analyse interprétativey.

3 -BALLARD, Michel : A propos des procédés de traduction, in Palimpsestes, Hors série, 2006, p119.
«Le traducteur reporte dans son texte des éléments du texte de départ pour de multiples raisons : par
nécessité (trou lexical), parce qu’il est de tradition de ne pas traduire les anthroponymes d’individus
qui ne sont pas des personnages historiques, ou par désir de préserver la spécificité d’un élément du
texte de départ (TD) ou de créer de la couleur localex.
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1. DIAZ CINTAS, Jorge, REMAEL, Aline, op.cit, p162-170.
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01:14:59/01:01-"You cannot risk going out there again'

01:29:44/01:29:50-"l will return this scoundrel to his country. We shall see what his
twelve big brothers think of his behavior'

f oA alal) il r G e Yl 1 O sl cl3g i Al WIS G )
rows Y tesl) sl Y el sbas 138 (4! o)

01:15:02/01:15:06-"If anything happens to the Princess, you are all Arendelle has left'
01:17:52/01:17:56-"Prince Hans, Arendelle looks to you'

301



werfg "Frozen gl iS" iSpult agu Il obd dmls (1 EIWN fuadl

cJuskel oni aab ) Blol dila] Al Aledl odd alail dayb o dtewr Bae SE Ml
Gpall (3 Jreddl Ll pe gl paall e 2SN el Ll el s fsland
ledl G S e Blay) 31U da) dmed) L)) Olacad Jo bl aell

¢ aaladl e 5 allll §pall gl dilas ik codl el § 2a ) Jo et e 6T ore

ey e Al i) (3 A A AR g Bl Gl (3 el A ] ) s s calaY) o

S i) 3 el O delell dbade 5a Losay Ll ol e LG 015y asle aay by
AL e gl laesedd)

el o) (3 2l alll S end) Aol BT M| i) o OF aillng b 0 IS5
Ol g a3 Jadly iy ) Ladl amd Lo LU ade 3) lguds i)l Lipe dind (g2l
Slgis Lgrmed 3 Bl ) a LS 6 ge2 e B Bnglll 0l B sliall iy
Vole 4@ ST asY Gbal 3 al il Lo 3 cddy T ) WL e bl gl MMl
L wlaesadl Lo cdad ) ablall dols (Ll dgay e S Lebessl Ogzindd Yy Ogzeliald
58" I Lgray W maes JUE oo e Olnglll conisly a5 Y LY il 28K 2504Y)
ol sl 3 LBl pam Al (s S Cnar @l Paalad) Bl b e Lt 3 'l
Al 3 JU gag ¢ il Al A o DY) das (3 adbsly Lo Ll all) Ofy dols
Ul dpaseid) Sud dib pis gub o odpilly g8l Ol L) e OF (Sl g 0187 ) 32l
I e L o sl Jae () s o S L Jo e 8 2l g 4 sl o 25
Al G e 1 G o OF il DL darid B Bl (3 UT i)l Bl (3 Vs
ol of Vo Lexd wiayy Biugad) a2l 1) bl ode o OF L) il oo (3 LB 2l gy
o A B SU e e I e et s 0L dslad) ead (LY Ol 1) plae Osh
s

1 - VINAY, Jean Paul, DARBELNET, Jean, op.cit, p53. «Le traducteur doit garder la tonalité du texte
qu’il traduit. Pour ce faire, il doit dégager les ¢léments qui constituent cette tonalité par rapport a tout
un ensemble de caracteéres stylistiques que nous appelons les niveaux de langue».

2 - GAMAL, Muhammad Y.. Adding Text to Image: Challenges of Subtitling Non-verbal
Communication, in Journal of Multicultural Communication, 1, 2009, p10. «’force of meaning’ that is
expressed by the colloquial dialect».

302



werfg "Frozen gl iS" iSpult agu Il obd dmls (1 EIWN fuadl

G By &) sl lsged) e Wl Oy G 1@pd a1 A3 delexr ! Sl LI-8
g s el 3 sl WS ity aslan ) sl e felSas (spay s e et 3 aps
el e dale 10, delaan) jeey U oid 338 olis ddll w2

J adlz Wdlar dlge anlé U] anly pn ohodl) Saline a GOl eals 230 0 ilay +1-1-8
el e el g i g aikd) e
g W el Wadad (miall S5 (e Bt Dl S e () tianlgdl AL J gk

Jodl (3 OV Ledalze Sy LT T dgme digh) odn COlS chmy Lod Wsn oo (] LA
Byl ) SNTy Sl gl Y L (mlo¥1 e Ogiay T 9305 Igompnl 236080

3 ks gl Ut i e ot s 3 Dl 3l Dbl poy IN@rmyford 2ypi -
Al Ul e 5l o st abia gl (L) U pn sl LSO (Ll

29:12 - 29:11 :Juli—

S (98 it 558 A8y oty 4y S padad gaall J) el e by agall s 2
(8, L)

LY asendd) | Ol Al Olisend) | L dl dsendl | Oliga)) Olisend) L)) Bl
(24-Y1) G (2ebll) CI) (aekal)

L) geali-1

Cima4Up
-The fjord. 1+2-Le fjord. -Le fjord. k-2 EWIU
9 VER I YN
X R
Egy.Best

303




werfg "Frozen gl iS" iSpult agu Il obd dmls (1 EIWN fuadl

Cimadlp.TY

[ e o e gt i e 2

Lefjord. o0 59 g0 g 0l

Bl e p LS 2SI 1) e SalST Lelar] o ed) oF bl elgen B el (3 o

AT R e aalSTa o s s glu¥I e ady Faga ) al e Lol sy 81 a4
o5 Bglnta Jg3 68 QLA sl (3 Jpll o BasY des JU 1 3 23 ety PMlezas Oy
Jlemzad (3 eVl S Oyl (e > 1) Gepladl (3 aladl 1) lo] digye,eY) 5, ) Lls”
Ot b srg) 2T 8L e Jiw OF S closl la" 6T Pym o 52 31 colially LUIYY j2a,
2 S fW e AlaYi ¢3”(crosscultural transfer (s,=Y L 1 Jad) olasl 4| pi
Aol LS s a3by s Jo Wlly cop T L8 ag AT U] mest r eslonrly 3 olie

el 3 AT L Ol e

Bgzy oo s e 28T ST Y (g WS Jlemal o 1 aa ) 36 ag 4 el 2l 3 U

1 -Fjord, http://bit.ly/2HiX9Rq, Consulté le 21/04/2018, 17:46.
2 -VINAY, Jean Paul, DARBELNET, Jean, op.cit, p08. «Mot qu’une langue emprunte a une autre sans
le traduire».
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! - PEREGO, Elisa: Evidence of Explicitation in Subtitling: Towards a Categorisation, in Across
Languages and Cultures, 4 (1), May 2003, p68. «Explicitation is considered either a natural
translation-inherent and language independent procedure, a by-product of the translation process, or a
conscious strategy, a professional device, deliberately employed by translators who want to
circumvent linguistic and/or socio-cultural differences between SL and TL».
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Regarde, Sven, le ciel se réveille.
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Regarde, Sven, le ciel se réveille.
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LA consulter: VINAY, Jean Paul, DARBELNET, Jean, op.cit, p50, pp96-101, pp107-109.

2 - A consulter: CHESTERMAN, Andrew: Memes of Translation, John Benjamins Publishing,
Amsterdam, 1997.

3 - A consulter: CATFORD, John C.: Linguistic Theory of Translation: An Essay in Applied
Linguistics, OUP, Oxford, 1965.

4 - A consulter: MOLINA, Lucia, HURTADO ALBIR, Amparo: Translation Techniques Revisited: A
Dynamic and Functionalist Approach, META, 47/4, 2002.
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1~ Nidaros Cathedral, http://bit.ly/2qUnTI, Consulté le 21/04/2018, 17:50.
2 - Akershus Fortress, http://bit.ly/2vELw1w, Consulté le 24/04/2018, 14:01.
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! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, in La palabra vertida: investigaciones en torno a la traduccion : actas de
los VI Encuentros Complutenses en torno a la Traduccion, Rafael Martin-Gaitero, Miguel Angel Vega
Cernuda, 1997, p85 - https://bit.ly/2XNtszk - Consulté le 03/07/2019 - 08:41. «Ces connaissances,
c’est cette masse de savoir notionnel et émotionnel que 1’on appelle le ‘bagage cognitif’, cet ensemble
de données mémorisées traitées mentalement, cette moisson de connaissances engrangées dans la
mémoire d’ou résulte un savoir composite qui favorise I’intuition et la pertinence».
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! -Rosemaling, https://bit.ly/2HiTBhM, Consulté le 21/04/2018, 20:57.
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! - BALLARD, Michel, op.cit, p119. «L’emprunt n’est pas un acte individual, c’est un fait de société,
progressif ou soudain, généralement durable, qui dépasse la traduction et concerne I’adoption par une
communauté linguistico-culturelle d’un terme appartenant a une autre communauté linguistico-
culturelle».
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! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, op.cit, p94. «Traduire, ce n’est pas décalquer des mots mais égaler,
c'est-a-dire exprimer la méme chose dans les deux langues».
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1~ TOURY, Gideon: Descriptive Translation Studies and Beyond, John Benjamins Publishing, 1995,
p82. «Omission is a valid translation strategy».
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1 - JAKOBSON, Roman: On Linguistic Aspects of Translation, in On Translation, Editor: Reuben
A.Brower, Harvard University Press, Cambridge, Massachusetts, 1959, p234. «All cognitive
experience and its classification is conveyable in any existing language».
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! - LEPPIHALME, Ritva: Culture Bumps: An Empirical Approach to the Translation of Allusions,
Multilingual Matters, Clevedon, 1997, p82. «A translator may choose omission responsibly, after
rejecting alternative strategies, or irresponsibly, to save him/herself the trouble of looking up
something s/he does not know».
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! - GAMAL, Muhammad Y.. Adding Text to Image: Challenges of Subtitling Non-verbal
Communication, op.cit, p11. «...that are laden with signs and implicit meanings that may carry
messages beyond or instead of words» «The graphic introduction, murals, cultural signs, graffiti, sotto
voce and ethnic names».
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1 - NIDA, Eugene, TABER, Charles: The Theory and Practice of Translation, ed. Leiden, E.J. Brill,
Collection Helps for Translators, 1969, pl2. «Translation consists of reproducing in the receptor
language the closest natural equivalence of the source language message, first in terms of meaning and
secondly in terms of style».
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1 - A consulter: SOKOLLI, Stavroula: Learning via Subtitling (LvS): A tool for the creation of foreign
language learning activities based on film subtitling, op.cit.

2 - A consulter: BALDRY, Anthony: Multimodal concordancing and screen translation, in Rassegna
italiana di linguistic applicata, GEN./AGO, Caimi (éd.), 2002.

3 - A consulter: CAIMI, Annamaria: Cognitive insights into the role of subtitling in L2 learning, in
Audiovisual translation in close-up: practical and theoretical approaches, Adriana Serban, Anna
Matamala and Jean-Marc Lavaur (eds), 2" unaltered ed., Peter Lang, Bern, Switzerland, 2011/2012,
ppl113-131.

4 - A consulter: NEVES, Josélia: Language awareness through training in subtitling, in Topics in
Audiovisual Translation, op.cit.

° - A consulter: DIAZ CINTAS, Jorge, FERNANDEZ, Cruz: Using subtitled video materials for
foreign language instruction, in The Didactics of Audiovisual Translation, Edited by Jorge Diaz
Cintas, John Benjamins Publishing Company, Amsterdam/Philadelphia, 2008, pp201-214.
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1 - A consulter: LERTOLA, Jennifer: Audiovisual translation in the foreign language classroom:
applications in the teaching of English and other foreign languages, Research-publishing.net, VVoillans,
France, 2019.
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1 - A consulter: BERMAN, Antoine: La traduction et la lettre ou I’auberge du lointain, Editions du
seuil, 1999, pp56-63.
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.Homogénéisation w...#1 Jlangues
1 - GHAZALA, Hasan: Translation as Problems and Solutions: A Textbook for University Students

and Trainee Translators, Special Edition, Dar El-ilm Lilmalayin, 2008, p83. «Direct literal translation
is sometimes possible and acceptable».
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! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, op.cit, p95. «Le meilleur traducteur n’est-il pas celui qui brille par son
absence?».

2 - A consulter: BERMAN, Antoine, op.cit, pp54-55.
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1. CANU, Lidia: Dubbing: adapting cultures in the global communication era, in Between, vol. II, n.
4, November 2012, p09. https://bit.ly/2LPHOTG, 13/07/2017, 16:45. «Spectators can take the signs
and information concerning the Other culture, while still maintaining the local identities».

339


https://bit.ly/2LPHoTG

werfg "Frozen gl iS" iSpult agu Il obd dmls (1 EIWN fuadl

B omly s e L 52 @ a1 g RSN L o O 0p (2
adksd) sl V) Lol wilse Lasly mpdl oSl ol

g i g @ pluy-9

sl ) Lagas cdll ) QL ma ") AT all pgu 3 Wl 0L B85 0y o i
GV oda (3 oy Gl Sleassll SUeSa e gl (oslll A gb ams 3 S K
B0 =Y gy U Lk

Loy a5l 23,0l 2l cdll g Lgad cls oS ) ARl 33y GBI ods e 22l 303 el
gl Y AL e )

il sl a olis i Rdewse Gabi oLl Al ol ez f Q) aed¥-1-9
aally a el a1 o LS s (oldS e Gl ¥ BT Ly bt Jodl (3 3y 2l dll)

LA O Mrﬂ\

255wl s Jlmyy sld 0 B3 BT ) Sl Bl b oS e i2d g 2V L
et 3 07 I b W aays af Ll geilo b 4y gl syl aalll el W Ly L) 2l
e sl a5 ey piad 2281 0ds A A dlly ) ol el s wany L i)
oo e Bl el Al OF LS (bl gyl (3 OLadSW 38l 2L o (Ao Al (3 aalad)
Al o 33 iy Sy AL Sl O e AL 2 Y Lt Y gl 33l S
N PR E G V- R TF BRGNP ) ol LS BT ARl oda (3 Lawasus Lgd Ll
s

Joll O aaly il Ollasy (SIAI ods lsazy WLd) bee 3 OF ) sLaY) jud,
Llazw YU 43)\.3..95 Lkol 9y V-l:-‘j‘ Jag sbUL Gl (3 sslld) wlad) & Eand b 230

bl Slagsga 3ps 155 E by Al e ) Blo) Lpe WaSL Ofy B 35S oliny

1 - IBIDEM. «They can be part of the international community and learn about other cultures, without
being ‘globalized’, or ‘Americanized’».
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1 - VINAY, Jean Paul, DARBELNET, Jean, op.cit, p51. «La modulation est une variation dans le
message, obtenue en changeant de point de vue, d’éclairage».
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! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, op.cit, p81. «Celui qui sait mal une langue la lira mal. Or, traduire est
d’abord un acte de lecture dans la langue étrangére. Ne pas bien connaitre cette langue oblige a se fixer
sur des mots, donc a ne rien comprendre a ce qui se passe dans le texte».
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1 - La Reine des neiges (film, 2013), op.cit.
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Acceptez-vous, Anna,
de prendre pour époux Kristoff,
pour le meilleur et pour le pire...

095 (H i S (1S 8 (L) -
I3r St

Anna, acceptez-vous de prendre . _
pour épou, Kristoff... LIS (-‘M)S)-.J (u,) L " A

B 3 spled) T R A U] e sl d e B dlly Bl ) 3 ) g S |
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1 - HENRY, Jacqueline, op.cit, p21. «...inclut tout d’abord les jeux par permutation des phonémes ou
des lettres».
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! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, op.cit, p86. «Le sens est fonction de I’interaction entre les signes et les
apports cognitifs».

359



werfg "Frozen gl iS" iSpult agu Il obd dmls (1 EIWN fuadl

-Acceptez-vous, Anna, de prendre pour époux Kristoff, pour le trolleur et le pire...

Troll+eur=trolleur

-Acceptez-vous, Anna, de prendre pour trollépoux Kristoff, pour le meilleur et le pire...

Troll+époux=trollépoux
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-I’ve learned to “Clest rien, Bplan fori=
. o laissez-les
just roll with it. parler .. 5 o
2-11 faut faire rtr! O ealai=
comme si de cned
rien n’était.
Egy.Best
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! - CHAUME VARELA, Frederic: Synchronization in dubbing: A translational approach, op.cit, p46.
«Kinetic synchrony is important to children’s cartoon programs, as the cartoon characters tend to
gesticulate in an exaggerated way to capture the attention of their young viewers. These gestures
should be accompanied by a coherent translation».
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! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, op.cit, p85. «Quel que soit son talent, il ne pourra pas valablement
traduire, s’il ne posséde pas sur la matiére du texte un ensemble de connaissances qui permettent aux
mots de s’associer pour former un sens commun.

366



werfg "Frozen gl iS" iSpult agu Il obd dmls (1 EIWN fuadl

Olisend)
L) aseld) s ) A3l Ol &)l Olisendl i) W)
. Oz )
(aLoY) (2dsl) (k) (ads )
(2 )
1-Ca c’est lag Lo oda—1
nouveau. CimadUp.
-That’s a first. -Pour une fois. el WS-
2-C’est Al lda—2
nouveau. Eqy.Best

=
\

\ '
C'est nouveau:
-~

ALl ol e Bl i el BT e Aolh) wii b Jo dledl ods ang b S B
Clest Lol Aodl jlast (3 LSl Ol fed) Oliend, dll Olteenidls (JUB1 Vin (3 s 335 W3l (oLl

I O e OF oL aa il gp 0¥ 2l ods L O (86 g s g2l 2l a5 &) nouveau

.@&ssmongiwcmiw sl ey Lmgrin LU A OF 6T LT 501 e sy &Y

367




werfg "Frozen gl iS" iSpult agu Il obd dmls (1 EIWN fuadl

OF Al pitg OF )1 &l (6l auslg 34 a5 &I pour une fois da Cabgy OF axbll 35 sl Loy

UK e Lb g 4y 3k (o Vg A Y gzie Ol 0585 0L LT Led 3 gl oLl sas
.sle C)j-l.gj Z\Jj.g_w

' ala cuibgy A il Bl g ol Bl Bl Bl ) ) ) OV s

Aoes e W oy bie cliad) LT Sﬂ.»i“ Oi) ity Lés c'-l._w\:,-

OF sa SWI jadll @ stadl Y1 0L jelad skl S ile et ai dmdal) ) 3 U
Ll e s Cassll e (3 Sy L) iy S e el dilis LS Olp Y 0685

i Al aa il skl Led Cé“‘ SRV RSN R YR U B ST N [ EWel Lelal iy

Ll Al LU ag il oda' gle o) b el Al ) £V A e alad) ods LAY

el el GO ol (3 aa i) OF LS LT 5l 4 s ) Cibsall Lids Livy  ast (sl
s 5ol

24:45 — 24:43 ; ik Jebi-

oS Lases 0Lyl ag O gl o &l Led Lapz sl 2l le V) i, BT 5,1 (o9
lele 5 asJy ¢ L& sentences g oS ol & « fls sandwiches 4B 2l KK b axbliz A
e S (S i Ll ags san OIS L s O

55 bald Olabln ¥ ilay LT 0L dalaal) gy SO sy (g b Laf s 11 coedls
G 3 olslas AW A (3 OkldSIB s g 2T el B By L Y B e asl Olnsy)
aviy La JWHy csand/wilches s senften/ces &35 ooy SIS sbUll sas (39 S G ga9 oY)
ool LIS 3 ) e et Wby Mgl Lales aib 050 ST Jaaddl el b
U s 2 508 5y Bleny i an Cllatyy Lo

1 - HENRY, Jacqueline, op.cit, p25. «Les paronymes sont des termes dont la prononciation est
voisine».
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! - TRUFFAUT, Louis: Traducteurs tu seras, dix commandements librement argumentés, Les éditions
Hazards, Collection traductologie, Septembre 1997.
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! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentgs, op.cit, p86. «La langue pour le traducteur n’est pas un ensemble de mots
a signification unique avec lesquels on fabrique des phrases selon I’indication du dictionnaire et les
régles de la grammaire. La traduction est un acte cognitif».
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1 - A consulter: BERMAN, Antoine, op.cit, p 61.

376



werfg "Frozen gl iS" iSpult agu Il obd dmls (1 EIWN fuadl

Ol
Al Y asendl s ) Dlig ) Olseend) | g el e
. Olteand 41
(s1o9) (bl (1ol (bl
(o)
1-Ah, jai sl syl U)-1
toujours réve )
d’avoir un nez. Wl L 4)
C’est trop .
mignon ! On O >
dirait un bébé - :
-I . Cimadup. » el Uo—
Ivvgnilevgzys licorne. -J’ai toujours révé P-s2
noise d’avoir un nez. (Liads (b

So cute. It’s
like a little
baby unicorn.

2- J’ai toujours
révé d’avoir un
nez.

C’est mignon.
On dirait un
bébé licorne.

Qu’il est chou. On
dirait un tout petit
bébé licorne.

LJ—’L w) U.Ua_i—z
Sl8y Wl Ca b«
O d>9 Ola>
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20:44 - 20:40 :C}L'*J\ Juki—

L] ohed Bide Olgin B3 dn gl Jam (3 LTy L Ols W) ad s T Jlae ) i
B 4 oW i Eloeias Wlex OF )l 5,8 dgdny UT 25 ala od WL Lpdy sl e
olast 3 V'G'M alide (aips 329 P Jf\.@.su J,e\x.? J;\}.U 8]) ol oY Jg.\lu Lwi}}b LS slaS”

et oMl
) Olsend)
Ll asend) L ) A3l Ol ol Olisecnd) A ) dselld)
i A
(3LoY) (3kil) (CET D) (2ehial)
(3 pd))
1-Tu es encore adee” -1
plus forte belle. A
gé"'\ Y Il
Pas « forte ». ] esls "aele!
Tun’es pas
grosse. sl Ly it
“You look Tu es fort belle Cima4Up. &'
beautifuller. aussi. Encore -Tu es encore Y ST ey
plus belle. plus forte belle, '
| mean, not pas forte grosse, ol b st
fuller. hein, tu es fort . )
belle aussi, ST S o
You don’t look encore plus i
fuller, but more - belle. et ofy-2 N
more beautiful. | < 'U €S encore aelee o
plus forte. .. et ced (Jlett
R UNCIR WY
Pas forte. Eat
eol sz auas e
Tun’es pas X
grosse. Tu es Yo
plus belle.

Egy.Best. w2
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'TJ es fort belle aussi. Encore p\us‘%le.
/7 A AL

Vs 5 \} ;
B o MLM \ |us belle
k_iﬁ.\} J8 ed u.u). ), 7" Sl eegf

w%&ywig@&w};suys;m}@ﬂ;gm Al e (3 UT oasw
CSHIL Al Wadog Laf dha Bl Wl OF peey LIS Lsls clidly plai¥l o olsin

,j;ﬁ\

& Le mot-valise duid) 2alSIb oy Lo cuibgy Aol oda & BUYL gl 45187 e
2 g G e R W e (ead) dbuly BUNL o e g a
o oses cbeautifull+fuller=beautifuller (3 La alzally "oz 2uls” 1S [Sl3y].. . omllaas
Joxzs G er <sll long adjective alsb ais beautifull oY %, (3 more LT 55! RER
A2y axll (3 short adjective 3 pedll il

sl Al e o) il S e ST (3 lgelsl 6 ) o 3 Al olip Of a3
il LS () Lt 2] Jlomzad 095 Sy 2oV ased) (3 odass 1 sl 85 Myl
ol 3 L et ) Bl el e oY) gn Llie egan olang cslas 3] (Les mots-valises

- HENRY, Jacqueline, op.cit, p291. «Jeu de mots par inclusion. Un mot-valise est formé par
télescopage ou emboitement de plusieurs termes... [pour] la formation d’un mot mixte».
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aslad) e sal)l dass)l olis 45> ae Aladl Jsb calin S bl Bl e SLUS) j2n

ey adae oS jlas ) g Bl (oF gt 3800 (3 Lslas dib Ol pndd Ol all Olssecd) W
iy 2l ada 55 W a3l sl 3 Ll ey 2alS” coinsl LoV asend) 3 &1 8 cfuller 2.3
B S L sl tie cdnl B uT LS B s pls

by 3 el 3 pdid) ke ) B Be ed Ll el (3 g 8 dndidl) a0 e

1

b ol 3 Beize LT 0L ol L BT s o) 3 3)le el @ cfuller 2a0ST SLlis ST S
Wia ST ol alad ods e Y OF il Bt 2y 3 A Ve ST s S
CSlS el gl Aas 0L gy AUy Yl ST L Yo 8T JWY 3] dior L b Lk
Al ades 3 Sy o ¥ adae Uas b Wl dmdl ol (3 U s 5y 5l clelay) ST
el ] Jgogl bl 29 Aol delsy ) (OISl e olsesl sae e Al
Job (b lee 3 OsSlal) olsaNI-6 gl Ladll g lidl s Al p) Lide el
oo sl el 2T (3 a0 i) O Y) Sal S e Aledl e olsea¥) Nia IS 0 O Jaey
A AL BTl J 0SS as YUy aag @ Lease 055 Y L dsle (gl 2l i
Led Lo 3B caize W ST 4150 aa ) Jobs LSle ¥ &T oswad) Mg Triffaut sis ps e
095 AT Al A e olels aay Wolz (S Y 3 A Vo aa iy sslll el Ul (U
S A ol 1y (Jgo gl a8 Oty GV a8 2 Ll e o)l (U 20D Solegall Sl
Aol cads e o et s o oSa5 aad) Bnendl bl (3 aa gl sl

cvachement g de,dll a5ty 3lax Lod beautifuller 2alSd Sulis (51 2alS Jloszul S
) BLo] (ko dess WS 5 3lly) B 55 g vache AulST o 355 ag S a0 o)
ko) Bl 3l gl by el B i) san (a5 gl p8 e Eug cment 22>
@ aafdl gpp of ) 5layl judy apld] de RS blis G Bds 2adS Ll mear @ e
G5 O s Cptmense oo beautifuller aedS” folis lomy A5 s dlly Gy all oY) Cpam gl s
asledl e sl dnasez)) oo o (sor) los Uy aaidl 3 les ) LU

! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, op.cit, p81. «On ne peut pas aborder la traduction si les langues ne sont
pas maitrisées, et si on le fait, on mélange fatalement perfectionnement linguistique et traductions.
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-Tu es encore vachement belle. Pas vache. Tu n’es pas grosse comme une vache.Tu es
vraiment belle. Encore plus belle.

Dbt o8 Al Cuml ©158a-13

dmrgy Lo o 0L 3,2 i) OY 2o aseil] JalSL aal 2ol sl 0S5 of (S Y

oo 1ode o G ol am ad OF (Sa by L aally Bl At e 2l B o Sl

3 els e ) alzallly L Lo oS 8 e 35l aal) Bl AU e Bkt Wgde b b

) e 382 G & dembdl) Al D) e b OF (SG3) csAT ) B e il

Joloiw W UL 3LaY) jady (s o ) bl amr o pviein AUy ldlys 11y )

B)lis pyiie ol Y medl & OMUM ma ol e w2 b Al L il ) el anls
Lede Lamall ola gl

58:40 — 58:37 :JoY¥ Juli—
‘L“%M ;Lﬁgz cJY}T Gﬁj\ J:,-jg gf‘f' (: cj\a_fij\ C)b- Q_}M;j UT gma;u M)&\ uio-) gﬁl.l

SN 5 r al 20l 0pfy pogl) o Lo ) n a0 35 ity lgall S5l g BT (i
bl ods olsaY)

.. S‘
. Ol @l Olisendl L ) dsed) Ol all Olisend) | gy a)) aseld)
FUNEAN
(L) (2 (k) () (nktd))
S ol Y -1
1-Ce n’est pas poli de P oL
-1t is not jeter de la neige sur les C.e n ,eSt pas . . o= V-
. entil d’attaquer Cima4Up. > =
nice to gens g q p-tx
throw ' des gens qui ne Sidl )
people! 2-Ce n’est pas gentil ce Vousfgir)[t fien LY e
que vous faites. ' o BLU e -2
Egy.Best... Ul
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C'est n'est pas poli
de jeter.de laneige sur les gens.

| [ ool s AR e ol =
i Ce n'est pas gentil ce que vous faites. ) Blanial) gl o -

B b lodl e ol 1 AL dalad) e el dime 355,z Of aag 5p IS b))

st S A w3Ug BT 50081 oy gl O (ot e gl o) 350 Cabs @ U531 dend)

Mo pane Sl T an ipie 2l 350 Ly gy pelo gLl BT & 03, Wby (ol oS Ll
bty aad 3BY 13T SIS BT Y] el aemd 1)l

ga.uju,.zJMgwigm@amqw;jmwﬁ;\mw.mw\r@uui
Al Basall pie Lagee b Uy 2l 3 gl d imsll 0557 e o201 cattaquer pomdl Job L
Py ek g ]

eS| Ay o) asenal ol 38 lasl 3 a8 B Al Al Al i
LA Lt A Bl Sl e Lhib Cop ol LG gl ©lad BT ad) 356 aos
e Lebsens

o o ] oy e 35U 58 @ Olorll Ol caglas i el Sl U] sge
i) skl gy U3 oy ke WIST (3 adbo | LU @ oS b domgd) VY1 clms iy
coed) WS (3 Il a0 A
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Atis not nice /LI e o [BY -
to throw people /-l o) [lmyls UL 3l Of-

S a5l OV aloW) a3 sl ) e YU aa R el di ambal) i) 3 U
DB CsSy 2 8ged K o) Lenp 0L i LT 5036 (IS & a0 SIS (gAY
g begmrg JE foe o @80 e e 015y b Gl 3le sl ol Sy ¢ il
skl les) o gl oy (e BT oz e g O (29, 0 OS2y cilpdll 3 4
R ES NS I W Cr R INOS R E -

59:58 — 59:55 ;3w Judi-

e ol 2 il el e Jol) Oty LRy Cgrag S ais, BT gy L)) daliced) ez

vz Of 8y @ W dl GsnagS gy (o danlyy byngld 50l Ol s 3ras (S50

w5 DML 2ol W 3y clogroad sl LS 81870 s o Bgmse o St gl il

B g Jskey el JoS 0f (258 U B S gms sy 1) il 090 B o s e U
Lo opdond 5s o5 ) tree AL Bsw Job » w5 v cthree

LY el | Ols 4l Olsendl | 4 4)) dsendd) Ol ol Ozl Ay o) el
(akaV1) (2l (2l (=) (b))
_ Cima4Up !&3-1
1-Trois!
-Tree. -Trois ! la—
2-un arbre !

Egy.Best !5,53-2
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Unarbre!

o5 led A5l me olbdgs L sag (3 treey B three zodS7 (3 AT Lhadl Leds Ls L3
U3 el Uy cins dlly el ol ] sl odn 185 e cpm il (S se 3 eSS Y s a2l
el (5T trois B aelS gyl ) ol cp iodd o 31 L ako W) Bl e a3 4 A2 il se U
O LS (s tree aalS” s ay o 15 BT 3a¥) Oy 2ols msly 02y 2SI gl e e
sl 2ySaal) Bl (3 lagmpe el o a2V ASE e 150 an L ey syl
o)l )l ez Lod Wl (il e a3l Bl illas o o U g Ul OIS g 5> 3154
Benil) a8l (6F gl o A5 el e Jgadl @ b Ampad) o Bl ZeY) aels
b S8 ey et il pan )l delis (3 b e OF Je 55 0LV G @ L e L)
b gy 5 13 Ll ey ) ABLL dalall vy ed)

arbre 5l Gl el 3 s BalS i ose B 3N ) A JLS) @ olad [ csles
Ja skl Lugs 75! & i dlly Bl sl ) el 3 e b i d)l ) (3
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(el (3 Ll Leblas Lo (ol cied all 220 un arbres el 22lb 5s U] tree 2dSTam i ool
treey three za1S" ¢ (el pldd 2l (S1e bl olg] o oS pis Jo 2l 35 0 (S0 Yy
Aol (ob oo 050 Y W8 L3Lo| gy melsdl) (3 Lions Uity gl o Lisliae Iage (o 2ll3 OY

Bl 3 ) ) Yomates Bl F donbill st OIST13)

mshdl sag VT g las VI wshadl Gl o Ol a2 dll 2l @ bl A S
oMW Ll b (3,2t arbre 2elSY Sulis gdor trone delS” Ciubgn $lsy (IS blis o amal)
o5 IS banl A8 0S5 Y My sl e i gkl OY Fitrois  trone o paW el (3 BLYL
Jolis piom trone BT 31 U8 o Sy Mor A5 jlze 33 8 318 sl Oy LS g2l 356
pip ok S el e bl iy e 38T (Gl g e S s 3T BL 32 arbre
Agomsie clod) (3 plad Smd gl U5 ais OF Uy e st ol Lo sl 28 520 Us2 21 e
IR SNE WCJUN P PR AU AT SHUNE B AR BTG I UOe:

38:02 —38:00 & Judi—

el gy Lo Ly oy 4y Whisll e Jom S we 2glidl Jslst s ed & ) Jgp
oo bz OF ) el Lo Cllasd Bl 2ol iz e BT allas s 30 35 et Jol )
Ll C‘LJ\

<la substitution Jii=.¥1, ’inclusion ¢z, L’enchainement jol.d : sy 2595 LUYL oM g1l of g8 alS1r 55 ="
A Wl L g IS g
-A consulter: HENRY, Jacqueline, op.cit.
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i) it
Oltend ) Ol e ) el Ol ) Oliseanc
CNEN Ay o)
; (CESINY) (CESTN)) (CESIY)
(ke ) (el
oVis-1
1-Maintenant Cima4Up... sl
-Now, reculez-vous... -Et maintenant Tl
) - | .
back up... 2-Maintenant, allez-vous-en ! - ) L
reculez... OV 9
Egy.Best... o1/

Oimad¥p.TY

Maintenant reculez-vous.
e'dois négocier avec cet escrot.
k.

Maintenant, reculez. a. . A %
(2iSsez-moi traiter avec cet escroc. VAPUESA b a Jalad) a2l 5 ¥
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i donbal) Bl (3 Ll s gall OLog Ly cback Up (k£ V) Jadll SLlis reculez. o ,dl) ol
OF o 4 258 OF o cails gy Cgmy S C0dd pie Jo J5 gl allez-vous-en | 5,Lall <y
e b JS6 W BMe Y BT 5501 pn ey 88U o Lole OIS7 T JUbly calSTadl oda o o6lis
gl ) abo Y B Ko lgn pb dond Reaid gz S OL Ul Lebdas) sl Lin oo i) 0
G S Yy o me beladl et Y el é g pasd b aaladl ol el (e o

) C3lse

63l 0T BT M 4y ¥ gy SO elad "Wl s’ 5l ambiall g a)l sl 3 clonta
any ) el by ) AW Al ased) 3 ISy (gl U e elan Lo
SN e 2 ~

R T o e B N UGPSR PR T SO [N IRV IR CRRCIN CN: & WY [ SN U0
Jols O Ledis By S0V gl 0e ¥ @1 b’ Jadl) jlas) Lois Lgin el oomd
U oat Y SUk ol Lo b oSb b oilos OF BT 351 a Gl § iUl s e gl) g
) kit BsSG 1 LRy Bl e (dlas 3L 0T LS cleginy St 5 (sl Casal) dalis f (63
oy n g e 361l s OF (SeY SUASTO gy g el alasll G (3 Lad) 3)

w1 @ LoV et 0 e WS § cpmbll) el (3 2l b O) Jsd S s
Miag (CaBshl vgd eom () dalall ammsn LBy kol dsed) o SN aall 85 (3 Wy fy coliasedd)
Y]l Mg S e 12 g (T ) e b et B a4 am Of g L
Aomanlly Bgpadl oliall oa YalSan ISTULy 5T () rsals pn gl 5T ) 0L e LS iz las
ATl o k) 2S5 855 ey gl iladll) by aadll

! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, op.cit, p85. «La traduction n’est pas un transfert linguistique».
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-Hang in there, d’Arc ! -Salut Jeanne CimadUp. ot T
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Joan. 2-J arrive, d’Arc!

Jeanne d’ Arc.
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s b g (Cugaad) masdl @ 5Ll 2l liizally WILEly sl (3l BY oV (W
e (3 danly g L3l sorlll o) O Lege o il fas

Y gkl a3 aslSl Gl slgY el 1 dhos (e S gkl ) o) by cUs
329 WWJ&SEJ g,&;\jl\ oda I e els ods e O}Q'J.A L..;J""J\ W\ ot QB Losen
Al Law el Ooagendl oty Wy 2l ol

B Ay Belaaxly BB ol S Ll O semsl) a5l e )l (s OF ) sayl judy
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51:18 - 51:15 :Jfﬂ\ Juki—

L) B gy OG o2 Cpgomin iy gt Sy BT 485 56 gag dgzll s 3 OVl ol
ey (3 Mo ol W U Y1 by sl e B B 3l pilaay 3l

) el | Olens ) Olsend) | a4l a5l gl asend)
. (B fndl) Ol ,al) Ol
(&Y (B k) (2ol (dsl)
1-On dirait une Cimadup. cusb aii-1

-I’ve been epinglette. -On dirait un olst -

impaled. 91 ai 6t pince. ' g
-J’ai éte s
empalé. Egy.Best. cusb 13-2

! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, op.cit, p91. «Il n’aura pas de sens percu s’il n’existe pas au préalable
une capacité interprétative».
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1 - VINAY, Jean Paul, DARBELNET, Jean, op.cit, p48. «Le passage de LD a LA aboutissant a un
texte a la fois correct et idiomatique sans que le traducteur ait eu a se soucier d’autre chose que des
servitudes linguistiques».
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1 - BROWN, Penelope, LEVINSON, Stephen: Politeness: some universals in language usage,
Cambridge University Press, Cambridge, 1987, p xiii. «In addition to their status as universal
principles of human interaction, politeness phenomena by their very nature are reflected in language».
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! - TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, op.cit, p85. «La traduction est une opération qui se fait hors langue: la
langue n’est que 1’outil de médiatisation du «fait mental» qu’est la traduction».
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1 - BAKER, Mona: In other words: a coursebook on translation, 1% edition, Routledge, London and
New York, 2011, p245.
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Abstract

Audiovisual discourse has become an integral part of our daily lives; we
meet it everywhere, at any time and on multiple supports (televisions, smart
phones, cinemas, internet ...).

It is the form and content of this kind of discourse that set it apart from adult
programmes, since these texts are produced for a receptor limited in his
intellectual capacities. They allow him to "decode” the message of the text read
and/or listened to achieve the aesthetic pleasure and information that are in this
text.

Since Arab countries are not producers but only consumers of this type of
audiovisual discourse, they have resorted to the role of audio-visual translation
in the transfer of such a large number of programs. Thence, production
companies resorted to translate copies of cartoons in different languages of the
world, and since it is a speech based on different acoustic verbal and nonverbal
elements and other visual verbal and nonverbal elements, specialized translators
in this field have faced considerable challenges because of the strong
relationship that lies between images, sounds and words.

It is obvious that the specificity of form and content of cartoons does not
facilitate the translation of a program for children. It is the theory of translation
for children that seeks the limits of this transition.

That is why; the translator must transfer cultures during the translation of an
audiovisual discourse intended for the children; in other words, he must be a
translator of cultures and civilizations.

This has led the major dubbing houses and subtitling studios to transfer
cartoons or animated films that are stories intended for children, from foreign
languages (Source Language) to Arabic (Target Language).

Dubbing consists of substituting voices of the actors of the original
audiovisual work with voices expressing themselves in another language. It is
done in several stages such as detection, adaptation, choice of actors,
verification and calligraphy, registration, recording and mixing; while subtitling
Is a technique of displaying the translation of the spoken words of a movie at the
bottom of the screen. It goes through many stages: locating, translating,
simulating, and engraving or overlaying.
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Abstract

But the problem that arises is the choice of topics transferred through
translation, because well-known dubbing houses and subtitling studios do not
take into account the cultural, sociological, religious ... nuances that vary from
one language to another or even from one country to another.

This led us to ask the following questions: What are the different elements
that constitute the audiovisual discourse? Do they influence the translation
process? How can nonverbal elements reinforce verbal elements in the
audiovisual discourse? How can the translator transfer the audiovisual message
without changing its sense? What is the right technique to achieve a better
dubbed version? How does subtitling transfer the story? And what is the best
way for cartoons to reach safe and sound to the little viewer, dubbing or
subtitling?

To answer our problematic, we will focus on two parts that we considered
useful, the first part will be theoretical and the second one will be practical. The
first part will deal with cartoons, their history, their definitions, their types;
audiovisual discourse, its characteristics; as well as the dubbing and subtitling of
cartoons which are the two most used techniques in audiovisual translation
throughout the whole world. In the second part, we will deal with examples
extracted from dubbed and subtitled versions of the well-known Disney feature
film “Frozen”, and then we will make a comparison between dubbing and
subtitling of these selected examples.
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Résumé

Le discours audiovisuel fait désormais partie intégrante de notre vie
quotidienne, nous le rencontrons partout, a tout moment et sur de multiples
supports (télévision, smartphone, cinéma, internet...).

C'est la forme et le contenu de ce genre de discours qui le distinguent des
programmes pour adultes, car ces textes sont produits pour un récepteur limité
dans ses capacités intellectuelles. Ils lui permettent de "décoder” le message du
texte lu et/ou écouté et de parvenir au plaisir esthétique et a l'information qui se
trouvent dans ce texte.

Etant donné que les pays arabes ne sont pas productifs de ce type de
discours audiovisuel, ils ont eu recours au role de la traduction audiovisuelle
dans le transfert de ce genre de programmes. Ce qui a poussé les sociétés de
production a se ruer pour produire des versions traduites dans différentes
langues ; et puisque c’est un discours basé sur des différents éléments
acoustiqgues verbaux et non verbaux et d’autres visuels verbaux et non verbaux,
les traducteurs spécialistes de ce domaine se sont vus confrontés a des défis
considérables en raison de la relation entre images, sons et paroles.

Il est évident que les spécificités de la forme et du contenu ne facilitent pas
la traduction d'un programme congu pour les enfants.

C'est pourquoi, le traducteur doit jouer le role d'un passeur de cultures lors
du transfert d'un discours audiovisuel destiné aux enfants, autrement dit, un
traducteur des cultures et civilisations.

Ceci a entrainé les grandes maisons de doublages et les studios de sous-
titrages a transférer les dessins animés ou les films d’animation, qui sont des
histoires destinées aux enfants, des langues étrangéres (langues de départ) vers
la langue arabe (langue d’arrivée).

Le doublage consiste a substituer aux voix des acteurs de I'ceuvre
audiovisuelle originale des voix s'exprimant dans une autre langue. Il se fait en
plusieurs étapes comme la détection, I'adaptation, le choix des comédiens, la
veérification et la calligraphie, le recalage, I'enregistrement et le mixage. Tandis
que le sous-titrage est une technique qui consiste a afficher la traduction des
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Résumé

paroles prononcées d’un film au bas de I’écran. Il passe par plusieurs étapes : le
repérage, la traduction, la simulation et la gravure ou I’incrustation.

Mais le probléeme qui se pose est le choix des sujets transferés, car les
maisons de doublage ainsi que les studios de sous-titrage célébres ne prennent
pas en considération les nuances culturelles, sociologiques, religieuses qui
varient d'une langue a une autre, voire d'un pays a un autre.

C’est ce qui nous a entrainés a poser les questions suivantes: quels sont les
differents éléments qui constituent le discours audiovisuel? Est-ce qu’ils
influencent le processus de la traduction? Dans quelle mesure les éléments non-
verbaux renforcent-ils les éléments verbaux? Comment le traducteur peut-il
transférer le message audiovisuel sans modifier son sens? Quelle est la bonne
technique pour atteindre une meilleure version doublée? Comment le sous-
titrage transfere-t-il I'nistoire? Et quelle est la meilleure technique adéquate pour
le petit spectateur, le doublage ou le sous-titrage?

Pour répondre a notre problématique, nous mettrons 1’accent sur deux
parties que nous avons jugées utiles, la premiere sera théorique et la seconde
empirique. La premiére partie se portera sur les dessins animés, leurs histoires,
leurs définitions, leurs types; le discours audiovisuel, ses caractéristiques, ainsi
que le doublage et le sous-titrage des dessins animés qui sont les deux
techniques les plus utilisées dans la traduction audiovisuelle a travers le monde.
La deuxiéme partie traitera des exemples extraits des versions doublées et sous-
titrées du long métrage tres célebre « La reine des neiges / Frozen », tout en
faisant une comparaison entre le doublage et le sous-titrage de ces exemples
choisis.

La nature de la recherche impose le recours a différentes méthodes, a
commencer par la méthode descriptive pour donner une vision générale du
theme de la recherche, puis la méthode critique analytique des séguences
traduites du discours audiovisuel dans le troisieme chapitre.
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Résumé

Quant a la motivation du choix du sujet, elle est d’ordre subjectif et
objectif, oscillant entre le nombre croissant des dessins animés diffusés sur de
multiples supports audiovisuels, le grand succés du long métrage « La reine des
neiges / Frozen » et la complexité des discours audiovisuels qui représentent un
défi pour les traducteurs et les chercheurs, surtout lorsqu’il s’agit d’une étude
traductologique sur le doublage et le sous-titrage.

419






cq-bl\j ):\_.al\ doild

ey pslall 4
b Olais bilad cé)j;ﬁ\ YT ‘éi Gub o 8\3 e\.a:ﬂ\ 8¢, :3)) eh}“ Al cf;ﬂ\ OTJ.EJ‘
Agygw — e (32013— 21434 (10 iy Al OT AN C i)

L ysbali-1
2:\53.\5.\—
F AW L) e "FROZEN gt 2’ L a1 aalll alo) ased) -
https://www3.123movies.la/movie/frozen-6y7krn4/watching.html
- La version doublée du film : https://bit.ly/2MEY B3t

- La premiére version sous-titrée : https://bit.ly/2JJaeng
- La deuxieme version sous-titrée : https://bit.ly/2JqicTh

o LS 720 850l 5352 (MYEQY 2] sl m3sn oy Bendl Jramd cinbll) sy al) a5l —
https://bit.ly/2sIZFqF : W L))

https://bit.ly/2KERIBG : 1Y dxjieu) iy 2l dsnsd) —

https://bit.ly/2K721Kh a5 el 4y ) asend) —

g Al | h—2

reSJI—

@ ) SVt a6 gl [ sse2 (Jeeler] [ slazel chime [ A (oealy) -
2006 ¢ s (3,80 (igad) QLS s ol ol LY (5939 Jiball adls)

AL () sl s Al el Lesdley Oapaldl (3 ATl psn )l tdle codl o -
.1998

2002 (1b Old (g (g8l QLN Jls cigddl gl asdl (3 Oleld i (bl -

bl & abare BLE Au)s @Ol ade waln) () Bl & R asd tiasl (b -
2014/2013 (1 03,1 Oles ssVag Jls (3T 3l

LV s el Bl jsed) weldl dndl (OldlEae iflaindl B 3 0 b ) -
2013 (1b ¢ ey del bl

421


https://bit.ly/2K721Kh

8%\3 )D\..ﬂl\ :\Aj\j

2003 ¢ s (S 2SS (gbedlly Apladl Gy 2l 1SN e s ) -

1997 (2L caabsll ags Gl 4:e (OISl aall) Sl lapl il all dis (asead) -

2010 e Opldll sl sade (3 Lafly ATl pon ) 1o )l e et (el -

AL 03V Oles Gadl a¥ag s sl Slibendl i, (Ul o -

(WY Slsiian (OsmSr Olagy b AL 2lae tiaidly gL folgd) @ allall ¢ 5agr —
2007 ¢S (b

2010 (1b ¢ jan 3 Al Al ool SA ccdlS et 5 anil m)b 3 el sl (e -

2005 cmb ol Il B s ¢ bl slys Slaadl (38 LSl Bes 1 Cand (il -

S s — ikl Je 0l il apadl LY 1 JUbYly S OV — des (ogs -
22000 — A — 1L — cuudd

Tz 2L ety 2l ) Sl et s 1] 5 Ol pls Lt (S5 -

Uygor Olsh Aralr i) 05l 2JS7 ATl po ) ol 3 eSS Tt 0lghasl o) 33 —
.1998

2001 <12 03,0 cOles B 515 Olgtall sloogor Tl ¢ poshd —

2000 ¢ion> oY) S Alides g ol 15 Osldl B 109 S -

WL 3l Sljsiie (ivse Bl e 3 (S )l (bt Jla oy i e 10 (s -

1L (G
A Lo )\.U\ ‘C”’)):jb J,.:MU u‘)\‘)‘l‘ ?\S,:e cgb)‘ s L;‘L:.«.:....J\ Jtlzﬂ\ s s ‘Lf“ﬁ’ -
.2002

2008 ¢1b 03,31 S s ¢ Jaall e s Py ST 103 Flo s -

toME—

sy ol A s (7 s el Al dpaad) dmend) AR sl il (gl -
2008 ¢ A (Ol ag

Fie L ptde ct CREE 2" Al el )l SBT3 el o))l e OUle (s -
2004 (Clandd ALYl Analh) (3 B A0S anll Olas plands 3 B J9Y (55t

422



85&\3 )b\_.al\ doild

o) 05l ST 2014 <69 sde ¢ TV A2 (Oppldl 3 el Oladl dlo (ol -
31day dasls

1o 12 saadl G a2 (el el @ o) Ol Bdldy bl 1 sl (g -
Ay # b ol Al 2011 coladl LE 3 o)) Lol gl Sl

3,4l «Motion Pictures Worth 1000 Words 2lS” il Jsles a5l psu  10laa ol —
Academia LT a5 SV Al Lo b Jlis 2008

Oy uisdly L2 O 1 (17 sae il a2 el amhll) sedg xSyl 1 el (JIgl -
2008 « I+

igly Rl Sl s (17 sds el A Ogpaldly Ll clad 3 aa i) s (Olagyy -
2008 ¢ A Ol 2g

Sl A s (17 sus (ol alg Sl pau M Al (3 35l Slamslial 1) L gn
2008 ¢ FiH (Olag caisdly

A ket 01l AT ) Lot Z5l ¢ 2V e pen GRS Al pan )l 1 a8 gat (LB -
e Ll dmalr (2012 )l 27/25 Y L,

D5 17 sde el ale Gy M sdaze Ol 3l dmend) 22 Aly Lozl tlod e 3bs —
2008 ¢ FH (Olag sl g el o)

2002/8 o 07 & cApeislly dlgilall e (g ladll Libal) e 2l s ) G ogls) s -

JULYY (sl aelaYl Sl e 8l pan i n ol ST tagas (OO sl e -
ol 2l ol (idaiidly cmpnged) QU Lol 8l (eSO dgs (3 JUBYI o) Al 3 ool
2015 lo 21/19 (sl dg o)l LY dnal ¢ 71 47

Tordll) OO g Al Al ol 3 3ty delam Y L) 6Ty sl Wl de (Ol -
2008 Olyz— ply 0Ly casisdly il Al s (17 sdall (ol a2 (Eol) S

Oy capysdly ol Call s (17 sus (el Al igpad) dnand) 22 Ay il (385 -
2008 « 15!

A2 ol S5l caad) (3 00 Jladly bl aad) 1Bt sl ¢ plo (i -
2008 2§ 24U (Awdib polall 3ias Analsr

423



8%\3 )b\_.al\ doild

e labi—

1968 « iy dslll gy s cibes OU o, Ol ¢ jslote ol -

2008 cgp e QLS ls (ol usalall (sl japdl) —

islbl plo s aldl Wl (e ol G sbaie ) WAl () OLL]) ol Olld -
AL g el

2004 4L 3l gl o) S ) Aall) mat (ool omald 12 Al AR s —

tdameld il JI—

o A Ospdldl &3Sl pgn Il 2358 (g S Oapildl 3 Bl po )l sl e (s -
(}LJ\ s cJL\aJ‘)f\) (7\5—'}1\ r}l& & 095> 2\;—;}9? bbbz (Wille dies dwls 12001 Ul 1999
2005/2004 ¢ ik dnslr (JLai¥ly Slell psle vod (aDleYly Aol

19 7SIV c’e\}i.\—

ieadl &6 chttps:/ibitly/2Z2830gD W L)l s L) e Al 2ol Bl -
.12:23 <2019/06/06

i) )b chttpsi//bitly/2EQIXWw 1 JWl L)l Je (FM ol O3 oo 305801 w35l —
20:56 <2017/08/30

miadl 5,6 https//bitly2FCFIVD 1 JW) Ll s (3l wlagsguy o)l a3l -
.00:05 il s 2016/10/26

chttps://bitly/2FHIX0G : Il Lyl )l s ¢35 35 womms 1 daprsll womally saldl lal ouns —
20:31 2016/11/05 pinad) jo)

15978 B (1 dmio (gye )5 e olal) Byl AR o gl aomald (aal Gl s -
17:00 2017/09/13 éad 54,6 <http://bit.ly/2wglgim : JU) Ll e

https://bit.ly/2Js7bwr Startimes ;<0 L oldxs —

&0 chttp://bitly/2w2GD2h W) Lol e el cpsallly pamiall adg ) daed) Gly —
.06:51 <2017/09/12 piadl

424


https://bit.ly/2Z830gD
http://www.nogoumfm.ne/news/2017/08/ديزني-تستجيب-لحملة-عودة-دبلجة-أفلامها/feed/
https://bit.ly/2FCFjVD
https://bit.ly/
http://bit.ly/2wq1qlm،%20تاريخ%20التصفح%2013/09/2017
http://bit.ly/2wq1qlm،%20تاريخ%20التصفح%2013/09/2017
http://bit.ly/2w2GD2h%20-%20تاريخ%20التصفح%2012.09.2017
http://bit.ly/2w2GD2h%20-%20تاريخ%20التصفح%2012.09.2017
http://bit.ly/2w2GD2h%20-%20تاريخ%20التصفح%2012.09.2017
http://bit.ly/2w2GD2h%20-%20تاريخ%20التصفح%2012.09.2017
http://bit.ly/2w2GD2h%20-%20تاريخ%20التصفح%2012.09.2017

c’-bi\j )D\..ﬂl\ :\Aj\j

:-\3\4&-\5 @ﬁ}ﬂﬂ\ co\ﬂj\—
107:23 ¢2019/01/05 s4aLadl 5,6 chttps://bit.ly/2TsbAWle : 1) Lol Jo s

TF1 a4 Qfﬁ\ slal axldl 4Ly LCI 8L3 425 4l ¢’est nouveau, ¢’est techno =br -
22:21 2017/08/11 saaLzll 56 chttps://bitly/2EP2RHY : 1) Ll )l e Csssd) e

L)) Jo csdadl adse e Clest pas sorcier - 11 était toon fois... Le dessin animé gesb; —
23:16 <2016/08/16 s4sled) x,6 <https://bit.ly/1jatHoh U

AU L) Je Ol e EUronews jssssl 5L e gl Hi-tech §jshate LorgdyiSS maliy —
2231 2017/08/11 3A8Lal 55 <https:/bit ly/2EVEPY

b chttps:/ibit.ly/2V8WGU JW )l e 2010/09/16 oy (5150545 Cigygged] By —
17:41 2l Je 2016/10/25 piad)

https://bit.ly/2CM6pdh : Ju) Ll )l e 2008/06/17 ps «74276 3ds chpos) il 54y —
21:05 asld) e <2016/10/26 piad) jo)o

90 2o & sy A0 Wb @ 2pm glatall dgall (2 i Bl sl gl el ) e —
saslzll &b chttpsi//bitly/2Rribhe :Jl Lol e sl e i b el ki aids
17:12 2L e 2019/01/04

-OUVRAGES:

- ANDERMAN, Gunilla, ROGERS, Margaret: Translation Today: Trends and
Perspectives: Introduction, Gunilla Anderman and Margaret Rogers (eds), Multilingual
Matters, 2003.

- BAKER, Mona: In other words: a coursebook on translation, 1% edition, Routledge,
London and New York, 2011.

- BALDRY, Anthony: Multimodal concordancing and screen translation, in Rassegna
italiana di linguistic applicata, GEN./AGO,Caimi (éd.), 2002.

- BERMAN, Antoine: La traduction et la lettre ou I’auberge du lointain, Editions du seuil,
1999.

- BOUSSINOT, George: Histoire du cinéma mondial des origines a nos jours, Paris, 1981.

- BRISELANCE, Marie-France, MORIN, Jean-Claude: Grammaire du cinéma, Paris,
Nouveau Monde, 2010.

- BROCA, René¢, JACQUEMART, Christian: La production de séries d’animation,
Artefact média, Paris, 2003.

- BROWN, Penelope, LEVINSON, Stephen: Politeness: some universals in language
usage, Cambridge University Press, Cambridge, 1987.

425


https://bit.ly/2Tsb4WI
https://bit.ly/2Tsb4WI
https://bit.ly/2Tsb4WI
http://www.youtube.com/watch?v=zP_0ogDdPsY
https://bit.ly/1jatHoh
https://bit.ly/2EVtfPY
https://bit.ly/2Rri6he

c’-bl\j )DL.A\ :\Aj\j

- CAIMI, Annamaria: Cognitive insights into the role of subtitling in L2 learning, in
Audiovisual translation in close-up: practical and theoretical approaches, Adriana Serban,
Anna Matamala and Jean-Marc Lavaur (eds), 2nd unaltered ed., Peter Lang, Bern,
Switzerland, 2011/2012.

- CATFORD, John C.: Linguistic Theory of Translation: An Essay in Applied Linguistics,
OUP, Oxford, 1965.

- CHAUME VARELA, Frederic: Synchronization in dubbing: A translational approach, in
Topics in Audiovisual Translation, Ed. Pilar Orero, John Benjamins Translation Library,
Amsterdam/Philadelphia, 2004.

- CHAUME, Frederic: Audiovisual Translation: Dubbing, Translation Practices Explained,
St Jerome Publishing, Manchester, United Kingdom, 2012.

- CHESTERMAN, Andrew: Memes of Translation, John Benjamins Publishing,
Amsterdam, 1997.

- CHIARO, Delia: Issues in Audiovisual Translation, Routledge Companion to Translation
Studies, Ed. Jeremy MUNDAY, London: Routledge, 2010.

- Cinéma d’animation francais et américain, Catalogue issu de La Maison de 1’image,
Médiatheque intercommunale, 2008.

- CORNU, Jean-Francois: Pratiques du sous-titrage en France des années 1930 a nos jours,
in La traduction audiovisuelle: Approche interdisciplinaire du sous-titrage, éd. Jean-Marc
Lavaur, Adriana Serban, in Traducto, Belgique: De boeck, 2008.

- COTTE, Olivier: 100 ans de cinéma d’animation: La fabuleuse aventure du film
d’animation a travers le monde, Ed. Dunod, 2015.

- DAHLIS, Tayeb: Quand un adolescent pleure la mort d’un intime, Série d’autoformation
individuelle, Ghardaia: Imp. Arabia, Juin 2001.

- DANAN, Martine: A la recherché d’une stratégie international : Hollywood et le marché
francais des années trentes, in Les transferts linguistiques dans les médias audiovisuels, Yves
Gambier (ed.), Villeveuve d’Ascq (Nord): Presses Universitaires du Septentrion, 1996.

- DE LINDE, Zoé, KAY, Neil: The Semiotics of Subtitling, St. Jerome publishing,
Manchester, 1999.

- DELABASTITA, Dirk: Translation and the Mass Media, in Susan Bassnett & André
Lefevere (éds.) Translation, history and culture, London: Pinter Publishers, 1990.

- DELISLE, Jean: La traduction raisonnée, Ottawa, Les Presses de 1’Université d’Ottawa,
Collection « Pédagogie de la traduction », 1993.

- DIAZ CINTAS, Jorge, FERNANDEZ, Cruz: Using subtitled video materials for foreign
language instruction, in The Didactics of Audiovisual Translation, Edited by Jorge Diaz
Cintas, John Benjamins Publishing Company, Amsterdam/Philadelphia, 2008.

- DIAZ CINTAS, Jorge, REMAEL, Aline: Audiovisual Translation: Subtitling, Translation
Practices Explained, Manchester, St Jerome Publishing, 2007.

- DIAZ CINTAS, Jorge: Audiovisual Translation in the Third Millennium, in Translation
Today: Trends and Perspectives, éd. Gunilla Anderman and Margaret Rogers, Multilingual
Matters, 2003.

- DIAZ CINTAS, Jorge: Subtitling: Theory, practice and research, in The Routledge
Handbook of Translation Studies, Carmen Millan, Francesca Bartrina (eds), 2012.

- Federal Communication Commission, Consumer Guide: Children’s Educational
Television, Consumer and Governmental Affairs Bureau, 2017.

- FODOR, Istivan: Film Dubbing- Phonetic, Semiotic, Esthetic and Psychological Aspects,
Hamburg, Helmut Buske Verlag, 1962, 1ere edition, (2eme edition 1969, 3éme edition 1976).

426



c’-bl\j )DL.A\ :\Aj\j

- GAMAL, Muhammad Y.: Foreign Movies in Egypt: Subtitling, Dubbing and Adaptation,
in Foreign Language Movies, Dubbing vs. Subtitling, Angelika Goldstein & Biljana
Golubovic (eds), Hamburg: Verlag Dr. Kovac, 2009.

- GAMBIER, Yves, GOTTLIEB, Henrik (eds): (Multi) Media Translation, John
Benjamins, Amsterdam, 2001.

- GAMBIER, Yves: Challenges in research on audiovisual translation, in Translation
Research Projects2, Anthony PYM, Alexander PEREKRESTENKO (eds), Intercultural
Studies Group, Tarragona, Spain, 20009.

- GAMBIER, Yves: The position of audiovisual translation studies, in The Routledge
Handbook of Translation Studies, Edited by Carmen millan and Francesca Bartrina, 2014.

- GENETTE, Gérard: Paratexts: Thresholds of interpretation, Cambridge, Cambridge
University Press, 1997.

- GENETTE, Gerard: Seuils, éd. Seuil, Paris, 1987.

- GEORGAKOPOULOU, Panayota: Subtitling for the DVD Industry, in Audiovisual
Translation: Language Transfer on Screen, Edited by Jorge Diaz Cintas and Gunilla
Anderman, London: Palgrave Macmillan, 2009.

- GHAZALA, Hasan: Translation as Problems and Solutions: A Textbook for University
Students and Trainee Translators, Special Edition, Dar El-ilm Lilmalayin, 2008.

- GILABERT, Anna, LEDESMA, lolanda, TRIFOL, Alberto: La sincronizacion y
adaptacion de guiones cinematograficos, in Duro, M.(coord.) La traduccién para el doblaje y
la subtitulacion, Madrid, 2001.

- GOTTLIEB, Henrik: Screen Translation: Seven studies in subtitling, dubbing and voice-
over, Center for Translation Studies, Department of English, University of Copenhagen,
Denmark, 2004.

- GREGORY, Michael, CARROLL, Susanne: Language and Situation: Language Varieties
and their Social Context, London: Routledge and Kegan Paul, 1978.

- HENRY, Jacqueline: La traduction des jeux de mots, éd. Presses Sorbonne Nouvelle,
Paris, France, 2003.

- HOEK, Léo H.: La marque du titre: Dispositifs sémiotiques d’une pratique textuelle,
Mouton, Paris, 1981.

- HOUSSIER, Florian: La violence de I’image, Edition In presse, Paris, 1996.

- IMHAUSER, Corinne: The pedagogy of Subtitling, in Dubbing and Subtitling in a World
Context, edited by Gilbert C.F. Fong, Kenneth K.L. Au, The Chinese University of Hong
Kong, Hong Kong, 20009.

- JAKOBSON, Roman: On Linguistic Aspects of Translation, in On Translation, Editor:
Reuben A.Brower, Harvard University Press, Cambridge, Massachusetts, 1959.

- JOLY, Martine: L’image et les signes : Approche sémiologique de I’image fixe, Aramand
Colin Cinéma, 2005.

- JOLY, Martine: Introduction a I’analyse de I’image, Armand Colin, 2005.

- JOURNOT, Marie-Thérese : Le vocabulaire du cinéma, éd. Armand Colin, 2006.

- KARAMITROGLOU, Fotios: Towards a Methodology for the Investigation of Norms in
Audiovisual Translation: The Choice between Subtitling and Revoicing in Greece,
Amsterdam & Atlanta, Editions Rodopi B.V., 2000.

- LE NOUVEL, Thierry: Le doublage: Ciné métiers, Paris : Eyrolles, 2007.

- LEPPIHALME, Ritva: Culture Bumps: An Empirical Approach to the Translation of
Allusions, Multilingual Matters, Clevedon, 1997.

- LERTOLA, Jennifer: Audiovisual translation in the foreign language classroom:
applications in the teaching of English and other foreign languages, Research-publishing.net,
Voillans, France, 20109.

427



c’-bl\j )DL.A\ :\Aj\j

- LUYKEN, Georg-Michael, HERBST, Thomas, LANGHAM BROWN, Jo, REID, Helen,
SPINHOF, Hermann: Overcoming language barriers in television: Dubbing and subtitling for
the European audience, European Institute for the Media, Manchester, 1991.

- MANNONI, Laurent, PESENTI CAMPAGNONI, Donata: Lanterne magique et film
peint: 400 ans de Cinéma, Paris, La Martiniere/La Cinématheque francaise, 20009.

- MARTIN VILLA, Laurentino : Estudios de las diferentes fases del proceso de doblaje, in
Equiluz, F. et al., eds Trasvases Culturales : Literatura, Cine, Traduccion, Gasteiz : Université
du Pays Basque, 1994.

- MARTINEZ, Xenia: Film dubbing, its process and translation, in Topics in Audiovisual
Translation, éd. Pilar Orero, John Benjamins Publishing, Amsterdam/Philadelphia, 2004.

- MITRY, Jean — Histoire du cinéma — Edition universitaire — Paris — 1967.

- NEVES, Josélia: Language awareness through training in subtitling, in Topics in
Audiovisual ~ Translation, éd. Pilar  Orero, John  Benjamins  Publishing,
Amsterdam/Philadelphia, 2004.

- NIDA, Eugene, TABER, Charles: The Theory and Practice of Translation, ed. Leiden,
E.J. Brill, Collection Helps for Translators, 1969.

- O’CONNELL, Eithne M.T: Minority Language Dubbing for Children: Screen
Translation from German to Irish, Publications Universitaires Européennes, éd. Peter Lang,
Bern, 2003.

- ORERO, Pilar: Audiovisual translation: A new dynamic umbrella (Introduction), in
Topics in Audiovisual Translation, Pilar ORERO (eds), John Benjamins Publishing, 2004.

- SCHROTER, Thorsten: Shun the Pun, Rescue the Rhyme? The Dubbing and Subtitling
of Language-Play in Film, Sweden: Karlstad University Studies, 2005:10.

- SOKOLLI, Stavroula: Subtitling norms in Greece and Spain, in Audiovisual Translation:
Language Transfer on screen (pp. 36-48), Basingstoke, Palgrave Macmillan, J. Diaz Cintas
and G. Anderman (eds), 20009.

- TITFORD, Christopher: Sub-titling: constrained translation, Lebende Sprachen 27(3),
1982

- TOMASZKIEWICZ, Teresa: Linguistic and semiotic approaches to audiovisual
translation, in Analysing Audiovisual Dialogue: Linguistic and Translational Insights, éd.
Maria Freddi et Maria Pavesi, CLUEB, Bologna, 2009.

- TOURY, Gideon: Descriptive Translation Studies and Beyond, John Benjamins
Publishing, 1995.

- TRUFFAUT, Louis: La formation universitaire des futurs traducteurs professionnels: Dix
commandements argumentés, in La palabra vertida: investigaciones en torno a la traduccion :
actas de los VI Encuentros Complutenses en torno a la Traduccién, Rafael Martin-Gaitero,
Miguel Angel Vega Cernuda, 1997.

- TRUFFAUT, Louis: Traducteurs tu seras, dix commandements librement argumentés,
Les éditions Hazards, Collection traductologie, Septembre 1997.

- TVEIT, Jan-Emil: Dubbing versus Subtitling: Old Battleground Revisited, in Audiovisual
Translation: Language Transfer on Screen, éd. Jorge Diaz Cintas and Gunilla Anderman,
Palgrave Macmillan, United Kingdom, 2009.

- VIGO, Luce, SCHAPIRA, Catherine: Cahier de notes sur...Kirikou et la sorciere,
Editions Enfants de cinéma, France, 1998.

- VINAY, Jean Paul, DARBELNET, Jean: Stylistique Comparée du francais et de
I’anglais: méthode de traduction, 3éd, Didier, Paris, 1972.

- WHITMAN-LINSEN, Candace: Through the Dubbing Glass: The Synchronization of
American Motion Pictures in German, French and Spanish, European University Studies,
Peter Lang, Frankfurt, 1992.

428



c’-bl\j )DL.A\ :\Aj\j

- ZABALBEASCOA, Patrick: The nature of the audiovisual text and its parameters, in The
Didactics of Audiovisual Translation, éd Jorge Diaz Cintas, John Benjamins Publishing,
Amsterdam, Philadelphia, 2008.

-REVUES / PERIODIQUES:

- BALLARD, Michel : A propos des procédes de traduction, in Palimpsestes, Hors série,
2006.

- BARAMBONES ZUBIRIA, Josu: Mapping the Dubbing Scene: Audiovisual Translation
in Basque Television, in New Trends in Translation Studies, Vol2, Peter Lang AG,
International Academic Publishers, Bern, Switzerland, 2012.

- CAILLE, Pierre-Francois: Cinéma et traduction: Le traducteur devant 1’écran, in Babel,
vol. VI, no.3, 1960.

- CANU, Lidia: Dubbing: adapting cultures in the global communication era, in Between,
vol. I, n. 4, November 2012.

- CHAUME, Frederic: Film Studies and Translation Studies: Two Disciplines at Stake in
Audiovisual Translation, in Meta, vol. 49, n° 1, 2004.

- CHAUME, Frederic: The turn of audiovisual translation: New audiences and new
technologies, in Translation Spaces, Vol 2, 2013, John Benjamins Publishing.

- DELABASTITA, Dirk: Translation and mass-communication: Film and T.V. translation
as evidence of cultural dynamics, in Babel 35(4), January 1989.

- DIAZ CINTAS, Jorge, MUNOS SANCHEZ, Pablo: Fansubs: Audiovisual Translation in
an Amateur Environment, in The Journal of Specialised Translation, Issue 6, July 2006.

- DIAZ CINTAS, Jorge, ORERO, Pilar: Voiceover and dubbing, in Handbook of
Translation Studies, Vol 01, Yves GAMBIER and Luc VAN DOORSLAER (eds), John
Benjamins Publishing Company, Amsterdam/Philadelphia, 2010.

- DIAZ CINTAS, Jorge: Subtitling: the long journey to academic acknowledgement, in
JoSTrans (The Journal of Specialised Translation), Issue 01, January 2004.

- FISHER, John: Entitling, in Critical Inquiry, 11 (2), December, 1984.

- GAMAL, Muhammad Y.: Adding Text to Image: Challenges of Subtitling Non-verbal
Communication, in Journal of Multicultural Communication, 1, 2009.

- GAMAL, Muhammad Y.: Audiovisual Translation in the Arab World, in Translation
Watch Quarterly, Volume 3, Issue2, June 2007, Melbourne.

- GAMBIER, Yves : La traduction audiovisuelle un genre en expansion, in Meta: Journal
des Traducteurs, volume 49, numéro 1, avril 2004.

- GAMBIER, Yves: Introduction: Screen Transadaptation: Perception and Reception, in
The Translator, vol 9, n 2, 2003, St Jerome Publishing, Manchester.

- GAMBIER, Yves: Introduction: Screen Transadaptation: Perception and Reception, in
The Translator, vol 9, n 2, 2003, St Jerome Publishing, Manchester.

- GAUTIER, Gérard-Louis: La traduction au cinéma: Nécessité et Trahison, in Image et
Son, Paris : July/August, 1981.

- GHIA, Elisa: Subtitling Matters: New Perspectives on Subtitling and Foreign Language
Learning, in New Trends in Translation Studies, VVol.3, Peter Lang, Bern, 2012;

- GORIS, Olivier: The Question of French Dubbing: Towards a Frame for Systematic
Investigation, in Target 5 (2), 1993.

- LEONARDI, Vanessa: Translating Film Titles: Linguistic Skills, Cultural Awareness or
Marketing Strategies?, in Language, Communication and Social Environment, 9, 2011,
Voronezh.

429



c’-bl\j )DL.A\ :\Aj\j

- MARLEAU, Lucien: Les sous-titres... un mal nécessaire, in Meta: Journal des
Traducteurs, Vol 27, n 3, septembre 1983, pp 271- 285, 1982.

- MATAMALA, Anna: Dealing with Paratextual Elements in Dubbing: A Pioneering
Perspective from Catalonia, in Meta, 56(4), Décembre 2011, p915-916.

- MAYORAL, Roberto, KELLY, Dorothy, GALLARDO, Natividad: Concept of
constrained translation. Non-linguistic perspectives of translation, in Meta 33(3), 1988, 356-
367.

- MOLINA, Lucia, HURTADO ALBIR, Amparo: Translation Techniques Revisited: A
Dynamic and Functionalist Approach, in META, 47/4, 2002.

- PEREGO, Elisa: Evidence of Explicitation in Subtitling: Towards a Categorisation, in
Across Languages and Cultures, 4 (1), May 2003.

- SOKOLI, Stavroula: Learning via Subtitling (LvS): A tool for the creation of foreign
language learning activities based on film subtitling, EU-High-Level Scientific Conference
Series, MuTra 2006, Audiovisual Translation Scenarios: Conference Proceedings.

-DICTIONNAIRES:

- Dictionnaire de frangais Larousse, https://bit.ly/2XsAx4J, Consulté le 05/11/2016, 18:54.

- Le grand dictionnaire encyclopédique du XXle siecle illustré en couleurs: Noms
communs, noms propres, éd. Philippe Auzou, Paris, 2001.

- The free Dictionary, https://bit.ly/2B3WUS7, Consulté le 05/11/2016, 20:25.

-SITOGRAPHIE:

- Apprendre le francais avec TVS5MONDE, https://bit.ly/2yJxwEB, Consulté le
13/10/2017, 21:36.

- Frozen (2013 film), https://bit.ly/2DbyloL, Consulté le 05/03/2018, 15:22.

- THE GREATEST FILMS: The “Greatest” and the “Best” in Cinematic History, part 1,
http://bit.ly/2fZfy5X, Consulté le 06/07/2016, 14:37.

- https://bit.ly/2Ti4040, Consulté le 31/12/2018, 02:39.

- https://bit.ly/2Sowcx3, Consulté le 31/12/2018, 03:03.

- https://bit.ly/2FdmNma, Consulté le 31/12/2018, 03:49.

- https://bit.ly/1hbEUoj, Consulté le 31/12/2018, 09:43.

- http://bit.ly/1JdCycb, Consulté le 25/11/2017, 15:25.

- https://bit.ly/2Ruhurl, Consulté le 15/10/2016, 15:20.

- https://bit.ly/2VsPnrj, Consulté le 29/11/2017, 12:34.

- https://bit.ly/2SuulXG, Consulté le 29/11/2017, 19:22.

- https://bit.ly/1ysQRPq, Consulté le 30/11/2017, 22:22.

- https://bit.ly/2R4qcwF, Consulté le 29/12/2018, 14:25.

- http://bit.ly/2ERy8Jw, Consulté le 15/10/2016, 15:30.

- https://bit.ly/2wCkPZ0, Consulté le 16/11/2016, 11:00.

- http://bit.ly/2sajS83, Consulté le 21/11/2016, 21:08.

- https://bit.ly/2QrbhaS, Consulté le 25/10/2016, 19:42.

- http://bit.ly/2QnulBs, Consulté le 04/01/2019, 19:10.

- https://bit.ly/2)Yt1M2, Consulté le 12/02/2016, 02:23.

- https://bit.ly/2SJBmYz, Consulté le 17/02/2017, 23:21.

- https://bit.ly/2VOn6HB, Consulté le 11/01/2018, 20:20.

- https://bit.ly/2SBhBT6, Consulté le 15/02/2019, 10:36.

- https://bit.ly/2ROWuUGL, Consulté le 07/08/2016, 17:45.

430


https://bit.ly/2XsAx4J,%20Consulté%20le%2005/11/2016,%2018:54
https://bit.ly/2B3WUS7
https://bit.ly/2yJxwEB,%20Consulté%20le%2013/10/2017
https://bit.ly/2yJxwEB,%20Consulté%20le%2013/10/2017
https://bit.ly/2Dby1oL,%20Consulté%20le%2005/03/2018
http://bit.ly/2fZfy5X,%20Consulté%20le%2006/07/2016,%2014:37
https://bit.ly/2Ti4O40,%20Consulté%20le%2031/12/2018,%2002:39.
https://bit.ly/2Sowcx3,%20Consulté%20le%2031/12/2018,%2003:03.
https://bit.ly/2FdmNma,%20Consulté%20le%2031/12/2018,%2003:49
https://bit.ly/1hbEUoj,%20Consulté%20le%2031/12/2018,%2009:43
https://bit.ly/2Ruhur1
https://bit.ly/2SuulXG
https://bit.ly/2R4qcwF
http://bit.ly/2ERy8Jw,%20Consulté%20le%2015/10/2016,%2015:30
https://bit.ly/2wCkPZ0
http://bit.ly/2sajS83
https://bit.ly/2QrbhaS
http://bit.ly/2QnulBs
https://bit.ly/2JYt1M2
https://bit.ly/2SJBmYz
https://bit.ly/2V0n6HB
https://bit.ly/2SBhBT6
https://bit.ly/2R9WuGL

c’-bl\j )DL.A\ :\Aj\j

- https://bit.ly/2loFIwe, Consulté le 25/01/2018, 15:36.

- https://bit.ly/2QLncSG, Consulté le 25/01/2018, 15:40.
- https://bit.ly/2MthQx3, Consulté le 12/10/2017, 07:15.
- https://bit.ly/2VnaBgj, Consulté le 04/04/2019, 19:55.

- https://bit.ly/2SDqvPX, Consulté le 11/01/2016, 20:20.
- https://bit.ly/2BBvVAw, Consulté le 11/01/2016, 20:15.
- https://bit.ly/2TXixh8, Consulté le 11/09/2017, 11:07.

- https://bit.ly/2J0RjoP, Consulté le 05/03/2019, 21:40.

- https://bit.ly/2EZfboQ, Consulté le 09/03/2019, 14:13.

- https://bit.ly/2TxvJfV, Consulté le 06/03/2019, 15:25.

- https://bit.ly/2TwTYed, Consulté le 08/03/2019, 16:14.
- https://bit.ly/2NO8BEA, Consulté le 08/03/2019, 16:54.
- https://bit.ly/2V4jOyb, Consulté le 12/09/2017, 10:41.

- https://bit.ly/2BHAbyB, Consulté le 12/09/2017, 10:47.
- https://bit.ly/2GzYzWE, Consulté le 14/09/2017, 09:32.
- https://bit.ly/2TULLNP, Consulté le 15/10/2017, 09:34.
- https://bit.ly/2Gw4NqP, Consulté le 15/10/2017, 09:39.
- https://bit.ly/2DP7G22, Consulté le 15/10/2017, 09:41.
- https://bit.ly/2V3Gqg6X, Consulté le 16/10/2017, 09:46.
- https://bit.ly/2T3j1Fa, Consulté le 12/09/2017, 09:21.

- https://bit.ly/2SasICH, Consulté le 12/09/2017, 09:52.

- https://bit.ly/2Hf92q]j, Consulté le 22/09/2017, 11:32.

- http://bit.ly/2xD9mLf, Consulté le 05/01/2016, 07:52.

- https://bit.ly/2EQSP8E, Consulté le 28/08/2017, 21:13.
- https://bit.ly/2JYYQV1, Consulté le 12/04/2018, 13:45.
- https://bit.ly/2JWYzBS, Consulté le 12/04/2018, 13:49.
- https://bit.ly/2WIcAjr, Consulté le 13/08/2017, 23:07.

- https://bit.ly/2Z295cVf, Consulté le 13/08/2017, 22:07.

- https://bit.ly/2WkwTO0t, Consulté le 13/08/2017, 12:03.
- https://bit.ly/2MsTSlIr, Consulté le 13/08/2017, 18:41.

- https://bit.ly/2TUCPYO, Consulté le 12/10/2017, 09:44.
- https://bit.ly/2SHSdeh, Consulté le 12/10/2017, 09:48.

- https://bit.ly/2V7iuQ9, Consulté le 10/11/2016, 22:14.

- http://bit.ly/2f82LO0, Consulté le 07/09/2017, 18:53.

- http://bit.ly/2xSfdt1, Consulté le 07/09/2017, 19:05.

- https://bit.ly/2HYcEgb, Consulté le 18/04/2019, 19:00.
- http://bit.ly/2wL8gmw, Consulté le 07/09/2017, 21:51.
- http://bit.ly/2wcToCv, Consulté le 07/09/2017, 22:03.

- http://bit.ly/2j83F1u, Consulté le 07/09/2017, 22:18.

- https://bit.ly/2K1gFTa, Consulte le 30/08/2017, 22:56.
- http://bit.ly/2wiRxvU, Consulté le 10/09/2017, 21:31.

- http://bit.ly/2xoWGaX, Consulté le 10/09/2017, 21:51.
- https://bit.ly/2lkagzt, Consulté le 01/09/2017, 01:09.

- http://bit.ly/2ftvpcX, Consulté le 17/09/2017, 15:06.

- http://bit.ly/2EWhoB3, Consulté le 24/12/2016, 16:12.
- http://bit.ly/2CxDs0Y, Consulté le 11/08/2017, 10:21.

- https://bit.ly/2QWywyG, Consulté le 31/12/2018, 10:42.
- https://bit.ly/1ocvTVT, Consulté le 22/06/2016, 16:36.

- https://bit.ly/2macMOw, Consulté le 30/07/2016, 02:13.

431


https://bit.ly/2IoFIwe
https://bit.ly/2QLncSG
https://bit.ly/2MthQx3
https://bit.ly/2VnaBqj
https://bit.ly/2SDqvPX
https://bit.ly/2BBvVAw
https://bit.ly/2J0RjoP
https://bit.ly/2EZfboQ,%20Consulté%20le%2009/03/2019,%2014:13.
https://bit.ly/2EZfboQ,%20Consulté%20le%2009/03/2019,%2014:13.
https://bit.ly/2V4jOyb,%20Consulté%20le%2012/09/2017,%2010:41.
https://bit.ly/2GzYzWE,%20Consulté%20le%2014/09/2017,%2009:32.
https://bit.ly/2TULLNP,%20Consulté%20le%2015/10/2017,%2009:34.
https://bit.ly/2Gw4NqP,%20Consulté%20le%2015/10/2017,%2009:39.
https://bit.ly/2DP7G22,%20Consulté%20le%2015/10/2017,%2009:41.
https://bit.ly/2V3Gq6X,%20Consulté%20le%2016/10/2017,%2009:46.
https://bit.ly/2T3j1Fa,%20Consulté%20le%2012/09/2017,%2009:21.
https://bit.ly/2Hf92qj,%20Consulté%20le%2022/09/2017,%2011:32.
http://bit.ly/2xD9mLf,%20Consulté%20le%2005/01/2016,%2007:52.
https://bit.ly/2EQSP8E
https://bit.ly/2JYYQV1
https://bit.ly/2JWYzBS
https://bit.ly/2WlcAjr
https://bit.ly/2Z95cVf
https://bit.ly/2WkwT0t
https://bit.ly/2MsTSlr
https://bit.ly/2TUCPYO,%20Consulté%20le%2012/10/2017,%2009:44.
https://bit.ly/2SHSdeh,%20Consulté%20le%2012/10/2017,%2009:48.%20%20-%20تاريخ%20المشاهدة%2012/10/2017%20-%2009:48
https://bit.ly/2V7iuQ9,%20Consulté%20le%2010/11/2016,%2022:14.
http://bit.ly/2f82LO0,%20Consulté%20le%2007/09/2017,%2018:53.
http://bit.ly/2xSfdt1,%20Consulté%20le%2007/09/2017,%2019:05.
https://bit.ly/2HYcEgb
http://bit.ly/2wL8qmw
http://bit.ly/2wcToCv,%20Consulté%20le%2007/09/2017,%2022:03.
http://bit.ly/2j83F1u,%20Consulté%20le%2007/09/2017,%2022:18.
https://bit.ly/2K1gFTa
http://bit.ly/2wiRxvU,%20Consulté%20le%2010/09/2017,%2021:31.
http://bit.ly/2xoWGaX,%20Consulté%20le%2010/09/2017,%2021:51.
https://bit.ly/2Ikagzt,%20Consulté%20le%2001/09/2017,%2001:09.
http://bit.ly/2ftvpcX،%20تاريخ%20المشاهدة%2017/09/2017
http://bit.ly/2EWhoB3
http://bit.ly/2CxDs0Y,%20Consulté%20le%2011/08/2017,%2010:21.
https://bit.ly/2QWywyG
https://bit.ly/1ocvTVf,%20Consulté%20le%2022/06/2016
https://bit.ly/2macMOw

c’-bi\j )D\..ﬂl\ :\Aj\j

- https://bit.ly/2xqEOrk, Consulté le 31/10/2016, 17 :53.

- https://bit.ly/2xwT43D, Consulté le 05/11/2016, 14:21.
- https://bit.ly/2W9UD?2o0, Consulté le 18/11/2016,10:32.
- https://bit.ly/2gWLelU, Consulté le 18/11/2016, 10:33.
- https://bit.ly/2jhfDGd, Consulté le 21/11/2016, 11:25.

- https://bit.ly/2wAZPC3, Consulté le 05/12/2016, 09:20.
- https://bit.ly/2xfzhrk, Consulté le 30/12/2016, 15:44.

- https://bit.ly/2vWrADS5, Consulté le 11/09/2017, 16:54.
- https://bit.ly/1f6Z9b5, Consulté le 01/10/2017, 23:10.

- https://bit.ly/1B0OImhS, Consulté le 19/10/2017, 20:43.

- https://bit.ly/2wRWgZS, Consulté le 31/10/2017, 17:56.
- https://bit.ly/2uAEs5z, Consulté le 31/03/2018, 21:14.

- https://bit.ly/1btvoCd, Consulté le 31/03/2018, 21:20.

- https://bit.ly/IFIAOWX, Consulté le 31/03/2018, 21:25.
- https://bit.ly/2qgXdDi, Consulté le 06/04/, 14:30.

- https://bit.ly/2HiX9Rq, Consulté le 21/04/20182018, 17:46.
- https://bit.ly/2qUnTlI, Consulté le 21/04/2018, 17:50.

- https://bit.ly/2HiTBhM, Consulté le 21/04/2018, 20:57.
- https://bit.ly/2vELw1w, Consulté le 24/04/2018, 14:01.
- https://bit.ly/2HTh2h6, Consulté le 26/04/2018, 19:41.

- https://bit.ly/2vRMfg4, Consulté le 26/04/2018, 19:50.
- https://bit.ly/2Hw2gxv, Consulté le 27/04/2018, 22 :24.
- https://bit.ly/2saRvHw, Consulté le 27/05/2018, 21:55.
- https://bit.ly/2JUOx4d, Consulté le 04/06/2018, 15:24.

- http://bit.ly/2Abgk3d, Consulté le 15/07/2018, 19:02.

- https://bit.ly/2XNtszk, Consulté le 03/07/2019 - 08:41.
- https://bit.ly/2yPgKSo, Consulté le 23/10/2016 - 20:40.

432


https://bit.ly/2xqE0rk
https://bit.ly/2xwT43D,%20Consulté%20le%2005/11/2016
https://bit.ly/2W9UD2o,%20Consulté%20le%2018/11/2016,10:32
https://bit.ly/2gWLeIU,%20Consulté%20le%2018/11/2016,%2010:33
https://bit.ly/2jhfDGd,%20Consulté%20le%2021/11/2016,%2011:25
https://bit.ly/2wAZPC3,%20Consulté%20le%2005/12/2016
https://bit.ly/2xfzhrk,%20Consulté%20le%2030/12/2016,%2015:44
https://bit.ly/2vWrAD5,%20Consulté%20le%2011/09/2017
https://bit.ly/1f6Z9b5
https://bit.ly/1B0ImhS
https://bit.ly/2wRWgZS
https://bit.ly/1btv9Cd,%20Consulté%20le%2031/03/2018
https://bit.ly/1FIAOWX,%20Consulté%20le%2031/03/2018
https://bit.ly/2qqXdDi
-%20https:/bit.ly/2HiX9Rq,%20Consulté%20le%2021/04/2018
https://bit.ly/2qUnTl,%20Consulté%20le%2021/04/2018
https://bit.ly/2HiTBhM,%20Consulté%20le%2021/04/2018
-%20https:/bit.ly/2vELw1w,%20Consulté%20le%2024/04/2018
https://bit.ly/2HTh2h6,%20Consulté%20le%2026/04/2018
https://bit.ly/2vRMfg4,%20Consulté%20le%2026/04/2018
https://bit.ly/2Hw2gxv,%20Consulté%20le%2027/04/2018,%2022 :24.
https://bit.ly/2saRvHw,%20Consulté%20le%2027/05/2018
https://bit.ly/2JUOx4d
http://bit.ly/2Abqk3d
https://bit.ly/2XNtszk,%20Consulté%20le%2003/07/2019%20-%2008:41
https://bit.ly/2yPgKSo




01

13
14
15
16
18
18
19
21
21
23
24
25
26
28
30
33
34
35
40
40
40
40

Clegosell g

Ay S8

;\M:}“

dadds

sl ol
S 2 et Bl pgu )i 15V Joad
Jedl gty -1
Sl ps ) Cayym—1 -11
Sl gy ) ) yglad|-2
Sl ps )l e 246 3012
Ja¥ sl d-1-1-2
Jo¥l eYalt-2-1-2
ided)) alud-3-1-2
iagd jae—4-1-2
A aal-5-1-2
Ogldl ae-6-1-2
GseeS ae—7-1-2
oY jae-8-1-2
L doenill 2BV 20563
e ZeyI-1-3
o Y123
S sY-3-3
Al pg Mg 2 WSV o G -4
gsdi-1-4
iSA-2-4
apndlgl-3-4

434



40
42
42
42
43
44
44
45
45
45
46
47
47
47
48
48
49
49
50
50
51
52
52
53
55
55
56
58

Clegosell g

wy M-4-4
2D sl a5l il pges )l 2D 2ol lgbs =5
1Sl paun 25 I e Al e=1-5
Lol als-1-1-5
Z3bed ol peadl-2-1-5
inadl) a>-3-1-5
sV Lns—4-1-5
Oy Ws-5-1-5
3V 3l pgu JI-6-1-5
oA w-7-1-5
blsd-8-1-5
WY - a-2-5
LSe-1-2-5
2l -2-2-5
Lybi) v =3-2-5
opsd—4-2-5
S 53ad-5-2-5
psadl=6-2-5
3Soll paus Il o day Lo 2035
H-1-3-5
_S-2-3-5
Rpid) A5l o5 )l LB -6
skl G1yi—1-6
sy dai=2-0
iSll ps 28 pulaa=T
i) pges J 20 leli=1-7
1Sl oy ) ol plali-2-7
1Sl paun sy BIaal-8

435



59
60
61
61

64
64
65
68
69
69
70
71
74
74
75
75
76
77
78
78
79
80
85
89
90
90

Dlegosell gl

Jall e aSml) pse Jly 5Lk 559
ol (597 Sb-1-9
iy oz V) Cld-2-9
oA od-3-9

Srad) o ol 111
et pein-]
Grad o) bt -2
Sradl mandl Oladd o Sa-3
il gsall ali-1-3
il 1 3pall jaral-2-3
il el jaul-3-3
Lol padl =43
Srad) el lasdl 5S40 ad) (al-4
ol e di-1-4
Rggalll s e N-2-4
L S ey sl adi-3-4
St 3oa V) andi-4-4
(Srsad)) GLssd) ad=5-4
(el gyl odosudl =64
A1 =74
() sl -84
JULA amsll (gl rodl okl 33l) el jailiadi=5
Srad ol ook 2306
il ) axl-1-6
e bt eadl) iyl 22l-2-6
iy Uy inb-3-6

436



91
93
93
93
94
94
95
97
98
100
101
102
104
107
107
107
108
108
110
110
110
111
114
115
116
117
118

Clegosell g

dy e Q\;J’+3\c~.>j 2\x.5+‘_5>=«a-AS\ ly}xj\ wl-4-6

il ol olie—7
i)l el ole—1-7
s\l el el slie—2-7

Grad) o) Sladl 3 Olgal=1-2-7

Olgal) aale—1-1-2-7
Oyl a2l-2-1-2-7

el [K2-3-1-2-7
QUL"-S‘ 8}T—4— 1 —2—7

iy el dmand) 22l Olgall-5-1-2-7
Olginll iy 6-1-2-7
foal\ (,}MJM L} @\.5:)1\—2—2—7

W elyf-1-2-2-7

Grad) gl Oladl LI 3 domgd) ol)lal-8

agled)) a,ul-1-8

i) 1,28

adgldl a,lakl-3-8

sl aela Y ay,al-4-8
ifleend) &,lal-5-8

$radl o) Sl 2y UL e 2319

Dirk Delabastita tuaewMs 4,5-1-9

Fotios Karamitroglou skl 8" s5s-2-9

Ana B

Gutiérrez Lanza ;Y jpsse—3-9

allester Casado sL\S™ el LT-4-9

Jorges Diaz Cintas sl 53 wery2—5-9

437

Frederic Chaume ps& &by 3-6-9

Joadt &> -1V



120
121
122
123
125
128
131
131
132
133
134
135
135
136
137
138
139
140
143
144
144
144
145
146
147
148
150
150

Clegosell g

dorfndlg doebil) 2 pead) dpmennd! A1 W) faad))
Joadl) g 1
el dmed) - 11
iy pad) A 227 dnlys Sbsno—1
igpad) Gmend) il pellanas Lo Wa)-2
Bypad) Amand) Al pggia—3
i e) daandl 22 2214
dolyd) delan V) a2Y-1-4
fpadndl B0 7 2 8Y-2-4
B o) Laendl Al 1319-3
4 pad) Gpmed) 2271 615516
wsall Baliag Ao 330 Jormed 23] e s glil=1-6
bl-1-1-6
Gyl a1 ol 5.2 s ladl-2-1-6
il 2)5d)) 22 2-3-1-6
A et -4-1-6
b1 aabl) of 3lsbl adis-5-1-6
ol o gl-0-1-6
Aad) ASyoete pgmsy (L) A3l Aol ps )l 2els=7-1-6
sl e 0 e a5 e dexas ¢l5l-2-6
i pd-1-2-6
igsdll dxpull-2-2-6
5,0l i 2 0-3-2-6
o) hunzy wall i d-4-2-6
3lgbl axiw—5-2-6
ST opad) Sl o626
Sl s ) peoly 15 3 Bl Bl Bl 5 sl 3 8550 Julsall=T7
Bugad aal-1-7

438



154
155
156

159
159
163
166
166
167
169
170
172
175
177
180
181
185
186
188
190
195

197
200
202

Clegosell g

aabol) aal-2-7
Cagradl A (3 5L B a)l dred) Aa ) @3—3—7
Kﬁﬂ\ (’j""}“ o (.a-jd.\ j,a,'.vj\ ?\&x.b—4—7

il 1111
il G -1
L2, anbadi-2
Wil 2bod=3
dmly) les) oli-1-3
il Jg01-2-3
A bl (3 amli-3-3
@) bl 3 Al pa ) dndis—4
L& glss Akl 25
fmbll Bdes 3 OSlad) olsaYI-6
e INU PRy
el 2 ) Ly 35il) 2y f1-8
Bl 3l ps f) Aoy w156 -1-8
Ball) o sgie—9
sl Gy -1-9
aalll ¢151-2-9
il e Jg o ladly o)) j2my ¢ T-3-9
3l ps )l (3 analil-4-9

i -1V

il iy -1
L6 -2

439



203
204
204
205
206
209
211
211
212
214
214
214
215
215
215
216
216
217
217
217
218
218
219
219
219
219
220
220

Clegosell g

Wl a2 i-3
il sl olul-1-3
i) JoI-2-3
A b 3 am =33
L& glony el ol —4
Bl ¢1g31=3
dgea) Jx0s axpudi-1-5
oo sy ) 2 pd-1-1-5
dagdad) 2> i )I-2-1-5
S s=3-1-5
“ ial-4-1-5
MYl wlylesyI-5-1-5
Sl gy ax g di-2-5
omeled) Gl gy s pd-1-2-5
o) ghnzy wall Sl e -2-2-5
a5 s pud-3-5
i) J1,0—6
Jeed=1-6
i) M-2-6
U Jseall 335l sl dsens £51-3-6
ekid-4-6
i i Gl [ ae ) | G SI-5-6
> Y-6-6
Bar ) g et =76
3s5Lal-8-6
hed1=9-6
Gl 3437
i) se il -1-7

440



222
224
225
226
227
227
228
228
229
229
230
231

234
235
236
237
239
239

241
241
242
243
244
246
246

241

Clegosell g

inadl 553-2-7
gl 5530-3-7
anll/as ) [as o) 54l -4-7
il -8
a4 aail-1-8
ekl of JiasN1-2-8
wSH-1-2-8
by [ Bib-2-2-8
-3-8
Juyi-4-8
Sl s My 2 ndi=9
Jadlt &1 -V

(shmlad) ol
werfng "Trozen gl iSe" ol agw It Whd donbis G 1 I fuadll
Joadl) ey =1
Bel) L) olud-1 11
Boall o srge g2
i) 2l Blay-1-2
o)l Zol o) g Lal1-3
il LW ololayi-1-3
b s e 34-2-3
bl e sUYI-3-3
Sl g )l Ol Cavs—4
il psn J) oAb 4235
ikl adl ole i 5-6
iy By jlek ol ols aas-1-6

441



246
258
264
264
265
266
267
267
268
269
269
273
278
279
279
285
285
285
285
290
294
295
301
301
307
310
318
320

Clegosell g

e oeY-1-1-6
ki) Gale-2-1-6
NP i 9 2SIV tsxjm—3—1—6
el gzl 5 aal-4-1-6
ol Sy 1s41-5-1-6
L) LS ol ol kl-6-1-6
Ao le¥I-7-1-6
sl 26Y1y 3l o V1-8-1-6
AT ol 3 padl el 2l ] 5LaY1-9-1-6

i\ alek ol ols aa5-2-6
i jdly Al lly LoV G Olgall-1-2-6
Laa iy oledl) loglasa=2-2-6
Ky eay-3-2-6
&S-4-2-6
o Cupad) ol bog sk 4:d1-5-2-6

Sl mond) oot ax) aa -7

Ly al-1-7

ey @ olall-1-1-7
ol et ams-1-1-1-7

i S etal-2-1-7

ag | ds, el aalll-2-7

< aake oW-3-7

s e 3 33 aela V) Slas 18

il adl iy 41-1-8

O) ol -2-8

ielax Y 5L41-3-8

Il ols-4-8

bl Ay (blY1-5-8

442



330
338
338
339
349
355
374
382
391
402

410
413
416
420
433

404

Clegosell g

Llgd-6-8
¥ aas & pluy-9
= 4 &) ae¥-1-9
ey @ ge¥-2-9
aps Slagsgay sasadl =10
) SBlis) e gl ST olel)-11
Al ooty =12
Dt e e Al unl sia-13
iy inaly delaxx Vg a0l ol glasti—14

Joadll &8s 111

L

ol 2l sl
SN Al jashe
o A1 2L s
et by yolall 4
st g

443



:pesulll

Ll slyl ool oy A3g iSOV 56 g pshadl Lad lasly hLas) Sradl el Ol e
Pl e Bl o el & L) g3 995 &) e o LT ilST clgw Sl pon )l STS Lol (8 33500
i) o gVl iy el el e LI O ol ods e i 2l W dadl Jead OF Ly e
o pdly okl Lol &y pad) Bnal Sl ) e s3are gl S oo glad gl aall) ) L)

o e Wlsy 2013 ple 35 Sy ggrl ansl ) ) AL "3l pnn J) (b aly ) ods (3 G
o L e anhy Wl ) (bl (pted g A s — @j ciend illg A2l Cpalll 1) 204N 2Rl o Aaie
(Srad) ol Db s |5 (3 gilis] o gl gl o

o) sl ¢y ad) daend) Al STl pgn )l b pad) el Ol caa ) gl LSS

Abstract:

Audiovisual discourse has become widely known thanks to the technological
development of electronic devices; one of the most important types of influential discourses in
our lives is cartoon, whether it is a film or a series, since Arab countries do not have such
abundant production, translators had to start transferring foreign products from their native
languages into Arabic. Thus, several types of audio-visual translations emerged, from which
the most important being dubbing and subtitling.

In this study, we chose the feature film Frozen’produced by Walt Disney Studios in
2013, we discussed six translated versions from English into Arabic and French, four subtitled
copies and two dubbed ones. We have compared them in terms of the creativity of translators
or their failure to transmit this audiovisual discourse.

Key words: Translation; Audiovisual Discourse; Cartoons; Audiovisual Translation;
Dubbing; Subtitling.

Résumé:

Le discours audiovisuel est devenu largement connu grace au développement
technologique des appareils électroniques. L'un des types les plus importants de discours
influents dans nos vies est les dessins animés, qu'il s'agisse de films ou de séries. Puisque les
pays arabes n'ont pas une production aussi abondante de ce genre, les traducteurs ont di
commencer a transférer des produits de leurs langues maternelles vers l'arabe. Ainsi,
différents types de traductions audiovisuelles ont émergé, les plus importants étant le
doublage et le sous-titrage.

Dans la présente étude, nous avons choisi le long métrage La Reine des Neiges’produit
par les Studios Walt Disney en 2013, Nous avons abordé six versions traduites de I'anglais
vers l'arabe et le francais. Quatre versions sous-titrées et deux autres doublées. Nous les avons
comparees pour voir le degre de créativité des traducteurs ou leur incapacité a transmettre ce
genre de discours audiovisuel.

Mots clés: Traduction; Discours audiovisuel; Dessins animés; Traduction audiovisuelle;
Doublage; Sous-titrage.



Introduction

Introduction:

Every society dreams of raising a young person that builds a promising future
and contributes to its prosperity, as nations are measured by the linguistic and
cultural knowledge they provide to their children. Language and culture are two
basic needs of the child, which help him to develop his earnings, nourish his
mind, form his personality, and guide his behaviour, through a coordinated
composition of science, literature, arts, skills, values.

The means and methods of dealing with the child have multiplied thanks to
the technological advancement of the media and communications, as the family
and the school, as an educational institution, are no longer the only source of
education and information, new sources have appeared such as television,
Internet and videos.

As a result of the development of audiovisual devices and broadcasting via
satellites, attention turned to new ways to educate and entertain the child at the
same time, which are children’s films intended for all age groups.

And since the developing world, including the Arab countries, are not
producers of these types of programmes, they turned to the dubbing and
subtitling processes.

Talking about audio-visual translation of animation in our Arab world is an
interesting subject, though it faces some difficulties that hinder its spread and
development, such as the absence of technical means, and sophisticated
programmes to accomplish this type of specialized translation, moreover the
lack of interest of specialized institutions in translating various and new
programmes, but only re-programming the same cartoons many times, whether
they are in the form of a series consisting of several episodes or a feature film.

There is a large number of animation programmes produced in English,
which have been transferred to various languages all over the world, including
Arabic and French, either through dubbing or subtitling. This led us to ask the
following questions: What are the different elements that constitute the
audiovisual discourse? Do they influence the translation process? How can
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nonverbal elements reinforce verbal elements in the audiovisual discourse? How
can the translator transfer the audiovisual message without changing its sense?
What is the right technique to achieve a better dubbed version? How does
subtitling transfer the story? And what is the best way for cartoons to reach safe
and sound to the little viewer, dubbing or subtitling?

We will try to answer these questions through the following hypotheses:

1- The audiovisual speech can consist of several components, the most
important of which is the verbal component, whether heard or written.

2- Other elements of audiovisual speech, such as moving pictures, can help
the verbal component to produce meaning, as the receiver uses them to
understand the audiovisual message.

3- These non-verbal elements can determine the translator's understanding of
audiovisual discourse.

4- The translator of the audiovisual discourse may be interested in conveying
the meaning and neglecting its structure, or vice-versa.

5- The translator can employ the seven known translation methods such as
borrowing, substitution, adaptation, literal translation..., in order to obtain the
best translation of the original version.

6- The translator may pay special attention to the socio-cultural and religious
elements and other aspects that differ from one society to another and from one
language to another, and therefore it affects his choice for a term instead of
another.

7- The translator can use the omission if the translation of a passage would be
inappropriate for the little receiver.

To answer our problematic, we will focus on two parts, the first part will be
theoretical and the second one will be practical. We decided to divide the two
parts into three chapters, as well as an introduction and a conclusion. In the first
chapter entitled “Cartoons: An Audiovisual Translation” we will study all what
Is related with cartoons and the audiovisual discourse. In the second chapter
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called “Audiovisual Translation: Dubbing and Subtitling” we will deal with
audiovisual translation from several aspects, dubbing and subtitling as the most
important types of audiovisual translation. In the third chapter called “Between
Dubbing and Subtitling Cartoons” we will extract some examples of six dubbed
and subtitled versions of a translated feature film from English into Arabic and
French, we have chosen the animated movie “Frozen” produced by Walt Disney
Studios in 2013.
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Conclusion

Conclusion:

After studying the translation of audiovisual discourses in general, the
dubbing and subtitling of animation in particular, we concluded the following:

-Audiovisual discourse differs from one medium to another and from one
language to another, which makes the task of the translator in this field very
difficult.

-Audiovisual translation can be divided into several types, according to the
audiovisual discourses and the media through which they appear. Therefore,
they were classified by multiple researchers according to different criteria and
according also to semiotic levels and approaches adopted by the scholars.

-The transfer of audiovisual discourses from the source language to the
target language requires a great deal of linguistic knowledge needed to choose
the best equivalents to the source words or expressions.

-The social, cultural and religious aspects are strongly present in audiovisual
discourses, especially modern animation feature films which are full of these
different elements from the source society.

-The translator does not have the right to delete all the words or parts that he
finds difficult to translate, because some of them are very important in defining
the cultural heritage present in the audiovisual discourse.

-The translator can add explanations in the target text to clarify strange
words or scenes describing a cultural idea about the source community.

-The principle of synchronization is present in the dubbed version to show
the skilfulness of the dubbing team including the translator in this field, in terms
of choosing the appropriate vocabulary so that the dubbing actor coincide the
lips’ movement of the character shown in the screen.

-The translator can choose new words to enable the recipient to enrich his
linguistic background especially for young receivers.

-There are some paratextual elements that accompany the audiovisual
discourse, either within it or outside it, and can be classified within two broad
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categories: peritexts, which are paratexts within the same discourse, and
epitexts, which are paratexts outside the discourse. They must be taken into
account by the translator during the transfer of the dialogue from the source
language to the target language.

-1t is very difficult to compare dubbing and subtitling because each process
has its own advantages and disadvantages, and the choice of adopting one of
them depends on many factors.

Finally, we can say that audiovisual translation is a very large field that
cannot be studied in one research paper, as it is a newly emerging field that has
only appeared in the past few decades, so we hope that we have contributed to
giving a simplified idea about audiovisual translation with its two major types
dubbing and subtitling.
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Abstract:

Dubbing is one of the most widely used types of audiovisual translation all over the

world. It came shortly after the advent of the cinema of talking films due to the need to

Oluads - wulal S ‘._,ai Ll AT Bl adlall S *

59

Sémiotiques N° 07/2017



Sémiotique

transfer American film production to all languages for the public to enjoy this new genre of
art. It is based on the translation of all the audiovisual discourse from the written and oral
aspect, especially the audio recording, which is primarily the dialogue between actors of the

original version, from the audiovisual production language to the target language.

It should be noted that there are several fundamental concepts that are closely related
to dubbing, which cannot be neglected if we talk about this type of translation, the most
important of which is the principle of synchronization which is based on choosing the
appropriate words and phrases where dubbing matches the movement of the original actor's

lips on the screen.

Key words:
Audiovisual discourse, dubbing, concept of synchronization, phonetic synchrony,

kinetic synchrony, isochrony.
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Abstract
It is impossible to imagine our lives without screens of television, cinema or smart phones in particular,

wherever we go, we are followed by its bright colours, resonant voices and fabricated sentences in such a
way that attracted the attention of everyone who watched them in its home country or in other countries,
and therefore their producers had to translate them into different languages of the world to reach the
largest number of recipients and achieve additional profits, as a result of the existence of different
languages, audiovisual translation has emerged as an urgent need to enjoy foreign audiovisual
productions; the translator stood speechless in front of these audiovisual discourses that consist of several
elements ranging from iconography and language, written and oral. These characteristics would
complicate his work and oblige him to study them in-depth to be able to transfer their semantic, cultural
and social dimensions as it is from the original language to the target language. Among the most
important concepts that are closely related to audio-visual translation is the concept of several audiovisual
codes, the concept of prefabricated orality, the concept of multimodality, the concept of constrained
translation and the concept of synchronization.

Key Words: Audiovisual Translation, Various Audiovisual Codes, Prefabricated Orality, Multimodality,
Constrained Translation, Synchronization.
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